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Top Ten Exam Tips

1. Read the whole paper before answering any questions.

2. Understand the command words: IDENTIFY, DESCRIBE, EXPLAIN,

COMPARE. Only do what it asks you to do. lhdgl[lClhClqkCy]ry9llli
3. Make sure you answer about the correct constituent feature. Do not

write about costume if it asks you about lighting. No marks given !

4. Look for how many marks the question is worth and write that number

of points e.g. 2 marks means 2 statements

5. Forthe 6 markquestions: PEED {Point, example, explain, detail.) Fortop

band marks always give extra detail about what the movement suggests.

For the 12 mark question you must write about lqu works or

constituent features. Give detailed descriptions of the constituent

feature and explain the contributions and your interpretations in

detail,

6. When you have finished the paper, read each question carefully. Use all

of your time to check the answer against the question.

7. Know what the units are in the course. They may ask you to reflect on

the m...

- Component 1: Solo Set Dances

- component 1: Performance in a duo/trio
- component 1: Choreography

8. You can lie in an exam if it helps you answer your question - they do not

know what you do in lessons or what
your choreography/performance piece

looks like !

9. Create a revision timetable using the

RAG sheet at the back of this booklet

l0.Failing to prepare is preparing to fail.

Make sure you revise at home, attend intervention and ask for help.



Sections in the Theory Paper - lt's Easy as ABC!

Section A
o Knowledge and

understanding of
choreogra ph ic processes

and performance skills
o 30 marks
. Spend 30 minutes on this

section

Section B

. Critical appreciation of own
work

o 18 marks
o Spend 25 minutes on this

section

Section C

o Critical appreciation of
professiona I works

.32marks
o Spend 35 minutes on this section

s
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Performance Skills

There are four types of performance skills:

Physical Skills

Expressive Skills

Technical Skills

Mental Skills

1. Physical Skills

Physical Skill Definition How do we improve
this skill (over time?)

Alignment



Control

Coordination

Extension

Flexibility
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2. Expressive Skills

Expressive Skill Definition Notes

Facial Expressions

Focus

Phrasing

Projection

-qf^,Y
4 l)

Musicality
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Spatial Awareness

Common Question: 'Explain how you could improve your use of expressive skills' (2

marks)

One mark for technique used, one mark for impact this has on the expressive skill. For

example:'l would film myself performing and analyse my use of each skill. lwould look
for moments where my projection has dropped and ensure I use extra energy in

rehearsal.'

Common Question: 'Why are expressive skills important for a dancer? (2 marks)

Question is worth two marks so two explanations are needed. For example 'Expressive

skills engage the audience and can communicate a certain type of emotion or theme
for example I would use focus and look down to show sadness

V



3. Technical Skills

Action Content 6 basic actions:

You may be questioned

on how you used

technical skills in your

own choreography -
give specific examples

throughout and say

what they

communicated. "l used

powerful, frantic

dyna mics to suggest...."

"l used circu la r

formations to
communicate..." "The

use of accumulation

with dancers joining in

with the gestural phrase

allowed me to show..."

Dynamic Content Time, weight and

flow:

Spatial Content

Relationship

Content

ln a duet/group:

Timing

Rhythmic Content



4. Mental Skills

Movement
Memoryrt During the process and

preparation before a

performance we should

practise:

. systematicrepetition

o mental rehearsal

. rehearsal discipline

. planning of rehearsal

. response to feedback

. capacity to improve

This could be a 5 mark
question !

Commitment

Concentration

Confidence
b
t



Safe Practice

'Explain why it is important for a dancer to warm up before a dance class.'.'

a

a

a

a

a

a

Warm Up exercises

o Pulse raisers - i.e.

o Alignment exercises - i.e.

o Joint mobility - i.e.

o Gentle stretches - i.e.

'Explain why it is important for a dancer to cool down after a dance class...'

a

a

a

Cool down exercises

o Stretching -i.e.

o Deep breathing whilst circling arms above head

Other safe practice considerations:

. Staying hydrated and drinking enough water

. Eating a balanced diet - plenty of carbohydrates for energy

. Getting enough sleep - alert for physical activity



Health and Nutrition

Ca rbohyd rates: slow releasing energy

t. E.

Protein: for growth and repair of cells, in particular muscles

l.E. Tltr€rtr:ll pLfi!

Fats:quick releasing energy and

insulation (need a small amount
for energy only)

t.E

Vitamins and minerals: For healthy skin, joints, eyes, strong bones

t. E.

Fibre: important for digestive system

LE.

Water: increase energy and alertness, staying hydrated, replenishing lost sweat

Studio Safetv

. Correct temperature - not too cold (bad for your muscles)

. No obstacles in the space (trip hazards)

. No spillages (slip hazards)

. Flat floor (trip hazards)

o Enough space between dancers (collision hazard)

. Correct dance uniform - no shoes or socks, flexible clothing (non-

restrictive and ensures no slipping)

ffis:=''
rryl
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Safe practice in movements - TALK ABOUT REDUCING STRESS ON JOINTS!

o Make sure your alignment is correct- when bending your knees, the

knees should go over the toes -reduces stress on the joints

o When lunging, make sure your knee does not go further than your toes -
no hyperextension to stress the joints

o When lifting others, make sure you are in the correct position (stable

base) and bend your knees to protect your spine and back muscles

o Bend your knees when landing jumps to transfer weight safely into the

floor and reduce shock in the joints

o Articulate the feet properly when landing jumps - use

toes to ball to heel to land safely and reduce shock

travelling up the leg

o Not knocking knees on the floor during floor work/rolls

o When transferring weight into the floor, use hands and

make contact with muscular parts of the body

o Correct posture throughout to reduce stress on the

spine

Use the words: STRESS, SHOCK AND STRAIN!

Common Question: Explain how you demonstrated safe practice in the Performance in

a duo/trio? (2 marks)

I hopped offthe right leg and went straight into a roll. I showed safe practice by using

my hands to help take my weight into the floor and bending my knees as I landed.'

EURGH ! ALIGNMENT!!

Common Question: Explain how you demonstrated safe practice in the set phrase Flux?

(2 marks)

'ln Flux, I performed a controlled handstand. I ensure that my weight was spread

throughout my palms and not my fingers to ensure balance and control and I kept my

legs in alignment with my torso to reduce stress and tension in my joints and limtrs'

Itfl

!



lmproving the Rehearsal Process

lf you are asked about how to improve your work, never just say practice or
rehearse !

To improve my technique I

would practice every day.'

To improve my safe practice !

would rehearse every day...'

To improve the rehearsal process:

o Video recording and self-assessment

o Peer/teacherfeedback
o Working with/without the accompaniment

Always state the impact that this has had, for example: 'Recording
my work and watching it back highlighted moments where my focus
dropped/my alignment was incorrect...'

%



The Choreographic Process

You may be asked to explain the choreographic process. This is the journey

from finding a stimulus to final performance. Think about how you developed a

ful! dance from your stimulus in the choreography task...

I 

Find and opriate stimulus

lmprovise movement material and create 3 clear motifsII
Develop motifs through ADS and link together. Select and discard materialIl!

Structure choreography and include choreographic devices

I 
Askr.r"tandrerner

Perform final choreograPhY

Common Question: Explain why we use choreographic devices? (2 marks)

'To enhance communication of a theme or stimulus and to create interest in the dance. For

example, you could use canon to communicate how waves ripple in the ocean.'



Key Choreography Voca bu lary

Learn these key words and use them when describing technical skills in

choreography.

ACTIONS: jump, turn, travel, balance,

gesture, flick, swipe, dart, kick,

chass6, twist, ripple, roll, shunt,

extend, bend, leap, curve, circle

DYNAMICS: sharp, sustained, fast,

gentle, robotic, powerful, light, lively,

bouncy, fluid, tense, slow, energetic,

heavy, mechanical

ChoreoRraphic Devices

Highlights

Climax

Accumulation

Repetition

Motif and Development

Contrast

Manipulation of number

Unison

Canon

Formations

Circular

Linear

Diagonal

V shaped

Symmetrica l/a symmetrica I

What do these communicate to
your audience about the theme

or characters?

S PACE : ci rcu la r/li near I zag zag
pathways, high/medium/low levels/

open/intricate movements,

directions, formations, proximity of
dancers to each other and audience

REIATIONSHIPS: lead and follow,
mirroring action reaction,

accumulation, complementary and

contrast, counterpoi nt contact,
formations

Hiehlights: create moments of
interest which grab the audience's

attention e.g.a lift, change in

action/dyna m ic/spatia I content,
elevation.

They should enhance the
theme/choreogra phic i ntent

Climax: the high point in the dance

which usually occurs near the end

(before the resolution.) Effective

ways to create a climax is through
elevation (jumping,) travell ing, fast

dynamics. lt should emphasise the
theme of the dance



Using Stimuli

lf you are writing about how
you will use the stimulus to
inform choreography make

i sure you are specific. Say

i WXnf you are using in the
i stimulus and HOW you are
I

i using it...
I
t----------

Common Question: Explain how you would use the above stimulus to create choreography for
a group dance? (3 marks)

3 marks so 3 separate statements needed. lt also refers to a group dance so include this idea in

your answer. 'l would represent the large circle in the top corner by using a large circular

formation. I would use angular straight arm gestures bent at 90 degrees to show the straight

lines crossing over. I would use curved pathways of all dancers to represent the wiggling line'

Motif Writing

The examiner must be able to visualise/dance your motif

You must include reference to action, space and dvnamics

Start with space (where you are facing, level etc)

It must be at least 3 actions long

a

a

a

a

Common Question: Describe a motif you would choreograph based on this picture. You must

reference action, space and dynamics (3 marks)

'starting facing stage right, tilt body to the left whilst quickly circling left hand over head and

return to neutral. Sharply slice right arm to the side in line with the shoulder and ttren step

forward urgently with the left leg leading and circle the head anti clockwise slowly.'

L



Motif lmportance

What is a motif?

"A short phrase of dance which communicates the theme and is often
repeated and developed"

What should you consider when choreographing motifs?

o Should be at least three actions long
o lnclude a range of dynamics and spatial

features

o Actions communicate your stimulus/theme

Clear motifs are important in choreography because:

They communicate your stimulus/theme

They can be developed to add interest and engagement for audience

They help structure your dance through repetition

There are three types of motif development:

O

a

a

Action Developments Dynamic Developments Spatial Developments
Addition
(Embellishment)

Subtraction of actions
lnstrumentation
Retrograde
Fragmentation
lnversion

Changing dynamics -
sharp, soft, sustained,
staccato, powerful,
light, gentle, urgent...

Level

Size of action
Direction
Pathways

Common Question: Describe how you would develop a motif using action developments (3
marks)

The question asks for ACTION developments, so only state action developments. No marks
awarded for other developments. 3 marks awarded so 3 developments needed... 'l would use
instrumentation and change the arm gesture to a leg gesture. I would retrograde the motif by

performing it backwards. ! would add an action into the motif such as a roll.'



Choreographic Devices

Why are choreographic devices important?

o Make dance more interesting and engaging

o Enhance the stimulus/theme

o Add variety and contrast within the choreography

p

Choreographic Device Definition
Unison

Canon

Mirroring

Accumulation/Accumulative
Canon

Question and Answer/Call and

response

Action Reaction

Counterpoint

Repetition

Highlights

Climax

Motif Development

a.

devices: tools which help structure the danceThese are also



Form and Structure

Form lmage Definition
Binary

Ternary

Rondo

Episodic

Cyclical a
\/

Narrative

Abstract

Common Question: Explain how you would use a particular choreographic device in a
dance titled 'Conversations.' (3 marks)

1 mark for naming a correct choreographic device (question and answer) L mark for
saying how you would use it (one dance would lean towards the other whilst swiping

her arm forward. The second dancer would respond by repeating the action forwards.)
I mark for saying what this would show (this would show one dancer starting a

conversation by directing her arm gesture towards the other...)

,v

II
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7. List 3 phvsical skills and sive the definition. (3 marks)

8. Describe how vou can imorove vour skills listed. (3 marks)

See above...USE progressive overload !!l!

9. Explain how thev contribute to vour performance in vour choreograohv (3 marks)

Danceidea 

- 

Examplel Evaluation

A skill that I need to be able to

I needed it because

the balance, I 6rm-E-t neeoeof
and

The second section of our dance dealt with desperale_

For this we needed the

3rd

As the dance came
so our legs and torso

to be strono in the

extended movements

thFk lstlk
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Mobllity
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Sn qdr
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unison on one leg where
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3.

4.

1,.

2.

Top Ten Exam Tips

Read the whole paper before answering any questions.

Understand the command words: IDENTIFY, DESCR|BE, EXpLAtN,

COMPARE. Only do what it asks you to do. Underline these kev words.
Make sure you answer about the correct constituent feature. Do not
write about costume if it asks you about lighting. No marks given!

Look for how many marks the question is worth and write that number
of points e.g. 2 marks means 2 statements

For the 6 mark questions: PEED (Point, example, explain, detail.) For top
band marks always give extra detail about what the movement suggests.

5.

For the L2 mark question you must write about both works or
constituent features. Give detailed descriptions of the constituent
feature and explain the contributions and your interpretations in
detail.

6. When you have finished the paper, read each question carefully. Use all

of your time to check the answer against the question.

7. Know what the units are in the course. They may ask you to reflect on
them...

- Component 1: Solo Set Dances

- Component 1: Performance in a duo/trio
- Component 1: Choreography

8. You can lie in an exam if it helps you answer you r question - they do not
know what you do in lessons or what
your choreogra phy/performance piece

looks like I

9. Create a revision timetable using the
RAG sheet at the back of this booklet

L0.Failing to prepare is preparing to fail.
Make sure you revise at home, attend intervention and ask for help.
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Performance Skills

There are four types of performance skills:

Physical Skills Prevent injury
Make dance look aesthetically pleasing

Allows more challenging movements - more
complex lifts, higher jumps...

a

a

a

Expressive Skills a

a

Engage the audience
Com mu n icate emotion/cha racter/theme
Communicate choreographic intenta

Technical Skills Communicate the choreographic intent
Provide va riation and contrast
Engage and maintain interest of audience

a

o

a

Mental Skills For accu rate and successfuldemonstration
other performance skills
For safety (concentration)

ofa

a

1. Physical Skills

Physical Skill Definition How do we improve
this skill (over time?)

Alignment The correct placement
of limbs - usually in a
line

Pli6s in paralleland
first, dropping
shoulders, checking
linearity in mirror.
Strengthen joints
(ankles in relev6)

Balance Ability to hold a
position with
stillness/control

lmprove muscle
strength -
planks/sit ups/press
ups etc and
increase amount.
Core strength and
good focus



Control Ability to change

direction/stop or start
movement or hold a

sha pe

lmprove core
strength through sit
ups and increase

amount each time.
Video performance
to identify weaker
a reas

Coord ination

l

Ability to move two or
more body parts at the
same time

Breaking down
movement phrases

into different parts

of the body. Layer
phrases once
confident with each

Extension

\

Fully lengthening
limbs/muscles

rmprove strength
and flexibility in
limbs (name

exercises) - video
performance to
identify weaker
a reas

Flexibility The range of motion
around a joint

Stretching when
warm - seated
straddle, touching
toes (pike), deep
lunges. lncrease the
depth of stretch
over time

lsolation

a
11

Moving a body part
independently e.g
chest isolation
(picture)

lmprove strength
and clarity in
specific limbs/area
of the body

H



Mobility The ability to move
between actions with
fluidity

lmprove core
strength through sit
ups and increase
amount over time.
Video performance
to identify weaker
areas

Posture The body's position lmprove core
strength through sit
ups, planks and
increase the
amount each time.
Lift up through top
of the head

Sta m ina The ability to exercise
the body for long
period of time - the
body's endurance

lmprove
ca rd iovascu la r

fitness - running,
jogging, circuit
training. lncrease
duration each time

Muscular power Sit ups, press ups,
plank, squats.
lncrease the
amount/length of
time they are
performed

Common Question: 'Explain how you could improve the physical skill ...........................over time'
(2 marks)

You get one mark for saying the exercise you would use and one mark for saying how this
would improve over time. For example, if they asked about strength, your answer should be: 'l

would use exercises such as sits ups and press ups and increase the amount ldo each day'
./

y' rrur* rrrr sAy pRAc,cE oR REHEARSE!!! No MARKS GT'EN!!
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2. Expressive Skills

Expressive Skill Definition Notes

Facial Expressions Using the face to
communicate
character/ emotion
and engage the
audience

Facial expressions
are choreographed
and will help you

increase your
projection

Focus The dancer's eye line Makes movements look
bigger (following circle of
arm) directs a ud ience's
attention to certain areas

of stage/body parts,

shows cha racter
(confident cha racter
would look up and out)

Musicality Showing sensitivity
to the aural setting
(accents/quality etc)

Four music/movement
relationships:

1. Music

visualisation

2. Direct

correlation

3. Mutual co-

existence

4. Juxtaposition

Phrasing

1l:,r lzzn 2g.4

lzf.n 1z3a 234

The distribution of
energy within a

ph rase of movement

Also called
'emphasis'ie
adding emphasis
onto particular
moments

Projection Using energy to
engage the audience

Confidence will help
develop your
projection. Think
about light radiating



out from your body
and limbs to help you
increase the energy

atial Awareness Being conscious of
the surrounding
space (stage space,

other dancers and
audience)

ln terms of
formations,
proxemics, stage
directions,
pathways

Common Question: 'Explain how you could improve your use of expressive skills' (2

marks)

One mark for technique used, one mark for impact this has on the expressive skill. For
example: 'l would film myself performing and analyse my use of each skill. I would look

for moments where my projection has dropped and ensure I use extra energy in

rehearsal.'

Common question: 'Why are expressive skills important for a dancer? (2 marks)

Question is worth two marks so two explanations are needed. For example'Expressive
skills engage the audience and can communicate a certain type of emotion or theme

for example I would use focus and look down to show sadness

,/

., fi



3. Technical Skills

Action Content 6 basic a ctio ns:

travel, turn, gesture,

stillness, tra nsfer of
weight, elevation

You may be questioned

on how you used

technical skills in your

own choreography -
give specific examples

throughout and say

what they

communicated. "l used

powerful, frantic

dyna mics to suggest...."

"l used circu la r

formations to
communicate ..." "fhe
use of accumulation

with dancers joining in

with the gestural phrase

allowed me to show..."

Dynamic Content Time, weight and

flow: rapid or slow,

sudden or sustained,

fluid or staccato,

gentle or powerful,

direct or indirect

Spatial Content Levels, d irectio ns,

spatial pathways,

size of movement,

proximity to
audience, patterns,

pla nes

Relationship

Content

ln a duet/group:

Lead and follow,

mirroring, action

reaction,

accumulation,

complementary and

contrast,

counterpoint,

contact, formations

Timing Using the same

cou nts to the aural

setting or other

dancers

Rhythmic Content Patterns of
movements that can

be repeated



4. Mental Skills

Mo
Me L'

-.,:.

The ability to
remember
phrases/whole

choreography (also

called muscle

memory)

During the process and
preparation before a

performance we should
practise:

. systematic repetition

. mental rehea rsal

. rehea rsal discipline

. planning of rehea rsa I

. response to feedback

. capacity to improve

This could be a 5 mark
q uestion !

$YA,';t)'\#%
Commitment

#';-%
lY;,,.-j i Y,#

"reW

Dedication to the
rehearsa I process

and final
performa nce

Concentration

\

Focussing all of your
attention onto the
performance

Confidence
i

C[

The feeling of self-

assu ra nce and belief
in the process and
performa nce



Safe Practice

'Explain why it is important for a dancer to warm up before a dance class...'

o Reduce the risk of injury
. lncrease heart rate - oxygen supply to muscles

. lmprove muscle elasticity

. Lubricate the joints

. Mentally prepare and focus

. Speed up nerve impulses from brain to muscles

Warm Up exercises

. Pulse raisers -jogging, starjumps, jumping

. Alignment exercises - rolling down the spine, tendus, pli6s

. Joint mobility - circling ankles, rising on toes, wrist circles, swings

. Gentle stretches - lunges, touching toes from standing

'Explain why it is important for a dancer to cool down after a dance class...'

. Return heart rate to normal

. Prevent pooling of blood

. Reduce muscle pain and joint stiffness

Cool down exercises

. Stretching - lunges, cobra stretch, yoga

stretches

. Deep breathing whilst circling arms above head

Other safe practice considerations:

. Staying hydrated and drinking enough water

. Eating a balanced diet - plenty of carbohydrates for energy

. Getting enough sleep - alert for physical activity

t'
,t



Health and Nutrition

Carbohydrates: slow releasing energy (bread, pasta, potatoes - the brown
foods!)

Protein: for growth and repair of cells, in particular muscles (meat, fish, dairy,
nuts)

Fats: quick releasing energy and

insulation (need a small amount
for energy only) (chocolate,

butter, oil, friend foods)

Vitamins and minera ls: For

healthy skin, joints, eyes, strong
bones (Vitamin C - citrus fruits,
Vitamin D - dairy, iron - leafy
greens, calcium - dairy)

The eatwell Flate

J

1ilil

rl
Lt

Fibre: important for digestive system (cereals, bread, fruit and vegetables)

Water: increase energy and alertness, staying hydrated, replenishing lost sweat

Studio Safetv

o Correct temperature - not too cold (bad for your muscles)

. No obstacles in the space (trip hazards)

. No spillages (slip hazards)

. Flat floor (trip hazards)

o Enough space between dancers (collision hazard)

. Correct dance uniform - no shoes or socks, flexible clothing (non-

restrictive and ensures no slipping)

I



Safe oractice in movements - TALK ABOUT REDUCING STRESS oN JOINTS!

o Make sure your alignment is correct- when bending your knees, the

knees should go over the toes -reduces stress on the joints

. When lunging, make sure your knee does not go further than your toes -
no hyperextension to stress the joints

r When lifting others, make sure you are in the correct position (stable

base) and bend your knees to protect your spine and back muscles

. Bend your knees when landing jumps to transfer weight safely into the

floor and reduce shock in the joints

. Articulate the feet properly when landing jumps - use

toes to ballto heelto land safely and reduce shock

travelling up the leg

. Not knocking knees on the floor during floor work/rolls

. When transferring weight into the floor, use hands and

make contact with muscular parts ofthe body

o Correct posture throughout to reduce stress on the

spine

Use the words: STRESS, SHOCK AND STRAIN !

Common question: Explain how you demonstrated safe practice in the Performance in

a duo/trio? (2 marks)

I hopped offthe right leg and went straight into a roll. I showed safe practice by using

my hands to help take my weight into the floor and bendinB my knees as I landed.'

Common Question: Explain how you demonstrated safe practice in the set phrase Flux?

(2 marks)

'ln Flux, I performed a controlled handstand. I ensure that my weight was spread

throughout my palms and not my fingers to ensure balance and control and I kept my
legs in aliBnment with my torso to reduce stress and tension in my joints and limbs'

EURGH!ATIGNMENT!!



lmproving the Rehearsal Process

lf you are asked about how to improve your work, never just say practice or
rehearse !

To improve my technique I

would practice every day.'

'To improve my safe practice I

would rehearse every day...'

To improve the rehearsal process:

o Video recording and self-assessment

o Peer/teacherfeedback
o Working with/without the accompaniment

Always state the impact that this has had,

my work and watching it back highlighted
dropped/my alignment was incorrect...'

for example: 'Record ing

moments where my focus



The choreographic Process

You may be asked to explain the choreographic process. This is the journey

from finding a stimulus to final performance. Think about how you developed a

full dance from your stimulus in the choreography task...

Find and research appropriate stimulus

lmprovise movement material and create 3 clear motifs

Develop motifs through ASD and link together. Select and discard material

Structure choreography and include choreographic devices

Ask for feedback and refine

Perform final choreography

Common question: Explain why we use choreo8raphic devices? (2 marks)

'To enhance communication of a theme or stimulus and to create interest in the dance. For

example, you could use canon to communicate how waves ripple in the ocean.'



Key Choreography Vocabulary

Learn these key words and use them when describing technical skills in
choreography.

ACTIONS: jump, turn, travel, balance,
gesture, flick, swipe, dart, kick,

chass6, twist, ripple, roll, shunt,

extend, bend, leap, curve, circle

DYNAMICS: sharp, sustained, fast,
gentle, robotic, powerful, light, lively,

bouncy, fluid, tense, slow, energetic,

heavy, mechanical

SPACE: circular/linear/zig zag

pathways, high/mediumliow levelsl
open/intricate movements,

directions, formations, proximity of
dancers to each other and audience

Formations

Circu la r

Linear

Diagonal

V shaped

Symmetrical/asymmetrical

What do these communicate to
your audience about the theme

or characters?

Form and Structure

Binary

Ternary

Rondo (chorus)

Narrative (story telling)

Episodic (sections linked by a

theme)

Cyclical (same beginning and

end)

Beginning/middle/end

Highlights: create moments of
nterest which grab the audience's

attention e.g. a lift, change in

action/dyna m ic/spatia I content,
elevation.

They should enhance the
theme/choreographic intent

Climax: the high point in the dance

which usually occurs near the end

(before the reso lution. ) Effective

ways to create a climax is through
elevation (jumping,) travelling, fast

dynamics. lt should emphasise the
theme of the dance

Choreographic Devices

Highlights

Climax

Accum ulation

Repetition

Motif and Development

Contrast

Manipulation of number

Unison

Canon



Using Stimuli

r, / .t/
lf you are writing about how
you will use the stimulus to
inform choreography make

sure you are specific.Say

WHAT you are using in the
stimulus and HOW you are

using it...

ol

Common Question: Explain how you would use the above stimulus to create choreography for
a group dance? (3 marks)

3 marks so 3 separate statements needed. lt also refers to a group dance so include this idea in

your answer. 'l would represent the lar8e circle in the top corner by using a large circular
formation. I would use angular straight arm gestures bent at 90 degrees to show the strai8ht
lines crossing over. I would use curved pathways of all dancers to represent the wiggling line'

Motif Writing

The examiner must be able to visualise/dance your motif

You must include reference to action, space and dvnamics

Start with space (where you are facing, level etc)

It must be at least 3 actions long

Common Question: Describe a motif you would choreograph based on this picture. You must
reference action, space and dynamics (3 marks)

'Starting facing stage ri8ht, tilt body to the left whilst quickly circling left hand over head and

return to neutral. Sharply slice rlght arm to the side in line with the shoulder and then step
forward urgently with the left leg leading and circle the head anti clockwise slowly.'

"-z,</"<
.:u*7:a
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Motif lmportance

What is a motif?

"A short phrase of dance which communicates the theme and is often
repeated and developed"

What should you consider when choreographing motifs?

o Should be at least three actions long

o lnclude a range of dynamics and spatial

features

. Actions communicate your stimulus/theme

Clear motifs are important in choreography because:

a

a

a

They communicate your stimulus/theme

They can be developed to add interest and engagement for audience

They help structure your dance through repetition

There are three types of motif development:

Action Developments Dynamic Developments Spatial Developments
Addition
(Embellishment)
Su btraction of actions
lnstrumentation
Retrograde
Fragmentation
lnversion

Changing dynamics -
sharp, soft, susta ined,
staccato, powerful,
light, gentle, urgent...

Level

Size of action
Direction
Pathways

Common Question: Describe how you would develop a motif using action developments (3

marks)

The question asks for ACTION developments, so only state action developments. No marks
awarded for other developments. 3 marks awarded so 3 developments needed...'l would use
instrumentation and change the arm gesture to a leg gesture. I would retrograde the motif by

performing it backwards. I would add an action into the motif such as a roll.'

,/i



Choreographic Devices

Why are choreographic devices important?

o Make dance more interesting and engaging

o Enhance the stimulus/theme

o Add variety and contrast within the choreography

Choreographic Device Definition
Unison Same action at the same time
Ca non Performing an action one after the other

Mirroring Creating a symmetrical image with body
shape

Accumu lation/Accu mulative
Canon

Dancers join in on a phrase giving a sense

of growing/building up

Question and Answer/Call and
response

One dancer performs a phrase and other
dancer(s) repeat or create their own phrase

in response

Action Reaction When one dancer performs an action
which initiates a response from another for
example, one dancer push into space,

other dancer falls back

Counterpoint When dancers perform different phrases of
movement at the same time

Repeiition Performing an action/phrase more than
once

Highlights Moments which stand out to the audience
Climax The most intense part of the choreography,

towards the end

a
Motif Development Changing the motif through action, space

or dynamics

These are also structurill devices tools which help structure the dance



common Question: Explain how you would use a particular choreographic device in a
dance titled 'Conversations., (3 marks)

1 mark for naming a correct choreographic device (question and answer) 1 mark for
saying how you would use it (one dance would lean towards the other whilst swiping

Form and Structure

her arm forward. The second dancer would respond by repeating the action forwards.)
1 mark for saying what this would show (this would show one dancer starting a

conversation by directing her arm gesture towards the other...)

,/v

Form lmage Definition
Binary Two contrasting sections

Ternary Three sections with
second section providing
contrast

Rondo Different sections with a

repeated chorus

Episodic I t I Different sections linked
by the same theme

Cyclical a
\,,

Beginning and ending
ph rases/sections are the
same

Narrative Choreography tells a
story - usually
characters involved

Abstract No story or characters
e.g. a dance about black
holes

t
I

*lfl



Examples from exam questions:

1. List 3 expressive skills and give the definition. (3 marks)

Erpresrhre Skllls

Aspects thot cont.ibute to perrorrnooce ortistry ood thot engoge
thc oudlence

Projection The energy the dancer uses to connect with
and draw in the audience-

Focus U5e of the eyes to enhance perforrnance or

Consciousness of the surrounding space and
its effective use.
Use ol the foce to show mood, feeling or
chorocter.
The way in whlch the enerSy ls distrlbuted ln

of a movement
The abillty to make the unique qualities of the

evident in
Awareness of and connection to other
dancers.
The aim of the dance; what the choreographer
aims to communicete.

2. Describe how vou can improve vour skills listed. (3 marks)

See above in green

3. Explain how thev contribute to vour performance in vour duet/trio. (3 marks)

use lce

My duet was based on a dad leaving to go to war. was critical in my
performance as it helped to demonstrate the two characters: a father upset to have to leave

his young daughter whilst he fights for his country. An example of this can be seen when the
a fast run her father The fathe

a tight cradle hold and both their facial expression displays sadness.

Teacher the dancer

follows the movement,

direct attention to
speaific body parts ot

,len^ndEre( .h.E.rer

Video recording and self

assessthe use of space

Rehearse in the mirrcrto
review the use of tice

Rehearse with/withoul
counts

Relationships with
mousic: direct

correlation/.,uxtaPosition



4. List 3 mental skills and sive the definition. (3 marks)

5. Describe how vou can improve vour skills listed. (3 marks)

See above

6. Explain how thev contribute to Vour performance in vour set phrase (3 marks)

use ldt
To perform my set phrase flux, I needed the mental skill,

confidence when performing a smooth handstand down stage left into a dynamic jump
on one leg. ln order execute this movement, I needed to improve my strength, by doing
progressive overload with weights. lmproving my strength in my legs and arms ensured I

was able to hold my body weight when upside down in the handstand and lift high off
the ground in the hop.

lneeded

l,



Ihe way the body ie held.

Asteadyor h€ld poliiion.<hieved byan even

Tt€ efiicient.ombinalion of body p..ts.

Theabililyto st .trnd stop movement,

The rante olmoveme.t in theiointe

Th€ r.nte of movemeot in . ioint; theabrlitv

Ability to m.int in phyliel and ment.l €ner8y

Lcn8thcnlnt one or mo.c mus.l€. or limb!.

An ind€p€ndcnt mov€ment ot parl ol the

7. List 3 ohvsical skills and Aive the definition. (3 marks)

8. Describe how vou can improve vour skills listed. (3 marksl

See above...USE progressive overload !l!!

9. Explain how thev contribute to vour performance in vour choreograohv (3 marks)

Dance idea Physical Skill Example Explanation Evaluation

My performance lvas a trio about grief. A physlcal skil that I need to be able to perForm the dance
effectively v,,as balance I needed t because r{e had to hold a position in unison on one leg where
our back \\,as curved over and arms hanging by cur sides. The balance had to be held for 5 counts
in unison and so wobbling would have been very distracting and would ruin the effect. Just after
the balance, I had to slo\,,'ly lower my leg and turn towards my partner. For this I needed control
and it was effective because the calm mood created by the musrc was maintained.

The second section of our dance dealt lr'th desperate feelings and used a lot of runs. lumps and
contact work. For this vie needed the physical skill of stamina to ensure that we could maintain the
pace and energy |evel . Having good stamina here created impact because it made the build up to
the climax effective. The 3rd and final section of the dance needed core skength as it was mainly
on the floor wrth contractions and sudden cou nterbalances. Core strength was very important to
help create the dramatic impact required as well as keep us safe from falling. As the dance came
to an end. \^'e tried to give the impression of being broken and trying to heal. so our legs and torso
moved from bent and contracled to straight and even. Our alignment had to be strong in the
extended movements so that the audience understood the contrast behveen broken and mended

i,, Pl y
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A Linha Curva

ArtificialThings

Emancipation of ExPressionism

lnfra

Shadows
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Comparing and Contrasting

4
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56

73

93

113

116
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Section C : The Anthology

section^c.of your written paper will have questions solely based on the works in the GcsE
Dance Anthology. These are:

7. A Linha Curua by ltzik Galili. Rambeft.

2. Artificial Things by Lucy Bennett. Stopgap Dance Company.

3. Emancipation of Expressionism by Kenrick H2o sandy. Boy Brue Enteftainment.

4. lnfra by Wayne McGregor. The Royat Ballet.

5. Shadows by Christopher Bruc,e. phoenix Dance Company.

6. Within Her Eyes by James Cousins. James Cousins Company.

The questions will all require extended writing as follows:

One explain question linked to the movement in one work.
6 marks

One discuss question: two production features in one work
linked to mood/choreographic intenVstimulus. 12 marks

One discuss question: compare and contrast similarities and
differences of one production feature in two works. 12 marks

1.

3.

You must know the following:

o Stimulus and choreographic intent for all works.

o Some brief movement examples from all works - lthe choice
of example is yoursl.

e Lighting, staging/set, costume, aural sefting, number &
gender of dancers for all works.

o Use of camera for Within Her Eyes.

Yo.u.must learn to describe, explain, interpret and evaluate. your
opinions matter and are vilal for climbing the mark schemes.

@ ArtsPool [UK] Ltd 2018
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A LINHA GURVA

Itzik Galili

The 2 starting Points are E!!@!!l

1 ..............

2......

The 2 choreoqraphic intentions are [what it's about]

2 ways the choreographer created the work are lchoreooraphic aporoachl

1 ..............

2..............

Select the correct genre and movement styles below

@@@@ @ 6D
@@@@@

@ ArtsPool [U!<] L-td 2018

II How was it made? : Learninq

llUhat's it about? : Learning

Which genre? : Learning



A LINHA CURVA

Lighting

There are two kinds of lighting in A Linha Curva:

2. A white w. .. . . When does this happen?

colour in the squares berow to show 4 different righting formations from A Linha curva.

Formation l. When does this happen?

Formation 3. When does this happ€n?

Formation 2. When does this happen?

Formation 4. When does this happen?

5



A LINHA CURVA

Lighting

Describe the lighting in A Linha Curva

How does the lighting in A Linha Curva communicate:

Stimulus - Brazilian Culture:

Stimulus - The Curved Line:

ChoreograPhlc lntent ' Having Fun:

Vvhatdifferentmoodsdoesthelightingcreate?Writeasmanydifferentmoodwordsasyoucanthinkof.

@ ArtsPool [t' <.1 :-il ;]01 I

Write a descriPtive statement

I Think & Link

Find the il,lOOD words



A LINHA CURVA

Lighting

\Mat do You think any of the lighting designs could symbolise, represent or mean? you must state
why you think this. Back it up and then it can't be wrong!

\Mat effect or impact do you think any of the lighting designs have on the audience? you must state
why you think this. Back it up and then it can't be wrong!

Does the lighting support any of these things too? Tick the ones that appty. There is a space at the
bottom for you to explain why.

--a---
@ArtsPool [UK] Ltd 2018
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Think & Link:



A LINHA CURVA

Costume

There are 28 dancers in A Linha curva, all with Slight Variations in costume. However they all are

based on the same aesign. t-1ei is;nE mar" ano 6ne female costume. colour them in accurately.

At the beginning, some dancers also wear

Describe the costumes in A Linha Curva'

o ArtsPool [ul,.' Ltci 2018

8

Write a descriPtive statement



A LINHA CURVA

Costume

How does the costume in A Linha Curva communicate:

Stimulus - Brazilian Culture:

Stimulus - The Curved Line:

Choreographic lntent - Having Fun:

Choreographic lntent - Men showing off to the women:

\Mat different moods does the costume create? Write as many difierent mood words as you can think of.

Y-o-u could gel a 12 mark question linked to mood, and so get used to finding
different contrasting mood words for all of the Anthology works.

OArtsPool [UK] Ltd 2018

9

Think & Link

Find the MOOD words
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A LINHA CURVA

Costume

\Nhat do You think the costumes could symbolise, represent or mean? You must state why you think

this. Back it up and then it can't be wrong!

what effect or impact do you think the costumes have on the audience? You must state why you think

this. Back it up and then it can't be wrong!

Do the costumes support any of these things too? Tick the ones that apply' There is a space at the

bottom for You to exPlain whY.

lyys f-g::-- @ re: try- E;F;;

@ ArtsPool [LtKj Ltd 2018
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A LINHA CURVA

Staging/Set & Props

The set design for A Linha Curva is very simple. lt is a plain bt....,........ bo.....

Upstage there is a ra.............. pl.......................

The m u....................... are placed on this p|.................

Draw the set design in the box below.

AUDIENCE

Skateboards are also used as a prop. Describe how these are
used, by whom and when.

@ ArtsPool [UKj Ltd 2018
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A LINHA GURVA

Staging/Set & ProPs

Howdoesthestaging/setandthepropsinALinhaCurvacommunicate:

Stimulus - Brazilian Culture:

ChoreograPhic lntent - Having Fun:

Choreographic lntent' Men showing off to the women:

\Nhat different moods do the staging/set and the props create? write as many different mood words as

you can think of.

Try to list as many different advantages as you can think of'

@ ArtsPooi Iuii:.1 L1d ?'C'18

I rind the MooD words

ink & Link
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A LINHA CURVA

Staging/Set and props

\Mat do You think the staging/set and the props could symbotise, represent or mean? you muststate why you think this. Back it up and tnen it can't be *rlng!

wh.at effect or impact do you think the staging/set and the props have on the audience? you muststate why you think this. Back it up and ttrei it-can't oe wronit

Does the staging/set and lor the props support any of these things too? Tick the ones that apply.There is a space at the bottom for you to iiplain wtry.

JJ---a

@ ArtsPool [UK] Ltd 2018
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Think & Link:



A LINHA CURVA

berimbau

Google 
,berimbau' to see what the instrument looks like' Draw it in the box!

A berimbau is a traditional Brazilian instrument'

Aural Setting

TherearefourdifferenttypesofauralsettingusedinALinhaCurva:

1. Fast percussion using samba rhythms

2. Slow and atmosPheric berimbau

3. Vocal chant

4. BodY Percussion

1. Fast percussion using samba rhythms

Close or distant relationship with movement?"

2. Slow and atmospheric berimbau """
Close or distant relationship with movement?"""""'

Explain whY

Close or distant relationship with movement?"'

Explain whY

4. Body Percussion

Close or distant relationship with movement?"""""'

ExPtain whq...

lnstruments include: drums, whistles, shakers' conga' berimbau

@ ArtsPoo: [l rt(l Ltd 201 I
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A LINHA CURVA

Aural Setting

How does the auralsetting in A Linha Curva communicate:

Stimulus - Brazilian Culture:

Choreographic lntent - Having Fun:

Choreographic lntent - Men showing off to the women:

What different moods does the aural setting create? Write as many different mood words as you can think
of.

t t e a a Find the contrasb in the music to herp you!

--+

@ ArtsPool [UK] Ltd 2018

Think & Link
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A LINHA CURVA

Aural Setring

\NhatdoYoUthinkthedifferentauralsettingscouldsymbolise'representormean?Youmuststate
W;;; tninl tnit. Back it up and then it can't be wrons!

Whateffectorimpactdoyouthinktheauralsettinghasontheaudience?Youmuststatewhyyou
tninf tnis. Back it up and then it can't be wrong!

Does the aurar setting support any of these things too? Tick the ones that appry' There is a space at

the bottom for You to exPlain whY'

@ ArtsPool il-li'il l-td 2018
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The aural setting for much of the dance is higll en.ergy.samb,a using tively pegussion' This could suggesf

that the dancers are at a camival or party ii"grazit aid creates a nZppy,'exciting fgod' lt creates impact

because tne eneryy piiiritt out to ine audience making them want to ioin in and dance'

The lightinguses a grid of 49 colourtutsguares on the floor, which snap on and off in different linear for-

mations. The formations bring us in mind of a tit disco floor at a pafty - the ever changing formations cre-

ating a fun and ,nt"iriininig frooa. rne siiirciiii ,";v effective because each one houses a dancer

and when they snap oi, ti" dancer disappears to re-emerge somewherc else on the stage'

A LINHA CURVA

Exam -stYle questions

1. Discuss how the aurar setting and righting in A Linha curva contribute to the mood of the work'

12 marks

Discuss how the costume and aural setting in A Linha curva contribute to the choreographic in-

tent of the work. 12 marks

Discusshowthestaging/set,includingproperties[props]andlightinginALinhaCurvacontribute
to the stimulus of the work' 12 marks

ffiphs are dong t9Lvou from the previous page. Now finish it off with 2

more aurat setting |ii i 
^or" 

lightiig. Use a separate sheef of paper'

@ ArtsPool i.'- '.i Lld 2018
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A LINHA CURVA

Movement

You could be asked to draw on a range of movement examples for the 6 mark explain question. you can
choose which examples would be best for the question.

The question could ask you to explain the choreographic skills used in A Linha Curva and how they sup-
port theme or stimulus. lt's therefore a good idea to find examples that show a range of these skills.

Describe movement examples ftom A Linha Curva that use: [it's a good idea to find ones that supports
stimulus or theme.I

@ArtsPool [UK] Ltd 2018

Find the Skills



20

A LINHA CURVA

Exarn -stYle questions

1. Exprain how the use of formation herps the audience's understanding of the choreographic intent

in A Linha Curva [6 marks]

Explain how the use of unison helps the audience's understanding of the stimulus in

A Linha Curva [6 marks]

3. Explain how the use of contact helps the audience's understanding of the choreographic intent in A

Linha Curva [6 marks]

Find 2- 3 examples of where formation is used

Describe each

Explain how they support-Having.Fun.and the Men showing off

to the Women. fneiiJa of beinglriba! might also be useful'

You g!gl! need to interpret or evaluate '

@ArtsPoot 1,.ir<l t_td 2018

Applying Your knowledge
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ARTIFICIAL THINGS
Lucy Bennett

The 3 starting points are fstimulil

2

3

The choreoqraphic intention is[what it,s about]

1

2

2 ways the choreographer created the work are [choreooraohic aooroachl

1

2

Select the correct genre and movement styles below

@ArtsPool [UK] Ltd 2018

What's it about? : Learning

Horar raras it rnade? : l-earning

Which genre?: Learning



ARTIFTC]AL THINGS

Lighting

Lighting can be divided into wash, sidelight and spotlight'

A wash creates a general cover of light across the whole stage The floor will be coloured in some way if

there is a wash.

A spotlight creates a sharp, focused ring of light'

A sidelight is usually positioned oftstage and shines directly across the stage sidelighting sculpts the

body and can create 
"n ""ri" 

oi iniir"[" mood, aepenaing on the colour used. lt often creates shadow'

Thereare3typesoflightinginArtificialThings.Colourinthedesignsaccuratelyandfillinthegaps.

1. Two p............. of wh.. ... ....... |i" " "' These are positioned c" " "" '5" " " and

do. .. ... ...

When do we see this?

When do we see this?

2. Abl

3. An am................ si .... " up"""""" " " ' 1" "" "" " " '

When do we see this?

Dave's solo has a slightly different lighting design - what is it?

@ ArtsPcol il ii(l i t.l 2018



ARTIFICIAL THINGS

Lighting

Describe the lighting in Artificial Things.

How does the lighting in Artificial Things communicate:

stimulus - an-isolated figure on a collapsed wheelchair in a snow covered landscape viewod
from afar as if through a snowglobe:

Stimulus - dancers' personal experiences:

Choreographic lntent - life,s limitations and resolution:

\Mat different moods does the lighting create? Write as many different mood words as you can think of.

@ArtsPool [UK] Ltd 2018

Write a descriptive statement

Think & Link

Find the MOOD words
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ARTIFICIAL THINGS

Lighting

WhatdoYoUthinkanyofthelightingdesignscouldsymbolise,representormean?Youmuststate
why you think this. Back it up and then it can't be wrong!

Whateffectorimpactdoyouthinkanyofthelightingdesignshaveontheaudience?YoumustState
why you think this. Back it up and then it can't be wrong!

Doesthelightingsupportanyofthesethingstoo?Ticktheonesthatapply'Thereisaspaceatthe
bottom for you to exPlain why.

F;"n":, [:::dI"- @ t:t"';- L:::[ [-"e";

O ArtsPool [li(] l-,o 2018

lnterpretation
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ARTIFICIAL THINGS

Costume

There are 4 dancers in Artificial rhings allwith difierent costumes. colour them in accurately.

At the end, Dave also wears

Describe two of the costumes in Artificial Things

Oavid

@ ArtsPool [UK] Ltd 2018

Laura

Write a descriptive statement
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ARTIFICIAL THINGS

Gostume

How do the costumes in ArtificialThings communicate:

Stimulus - the work of Goran Djurovic:

Stimulus - dancers' personal experiences:

\Nhat different moods does the costume create? Write as many different mood words as you can think of'

How do the costumes support the movement for all or any of the dancers?

o ArisPool [i jK] Ltd 2018

Think & Llnk

Costume supporting moYement
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ARTIFICIAL THINGS

Costume

\Mat do YOU think the costumes could symbolise, represent or mean? You must state why you think
this. Back it up and then it can't be wrong!

What effect or impact do you think the costumes have on the audience? You must state why you think
this. Back it up and then it can't be wrong!

Do the costumes support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

@ ArtsPool [UK] Ltd 2018

Think & Link: lnterpretation

Think & Link: Evaluation

Think & Link:
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ARTIFICIAL THINGS

Staging/Set

The set design for Artificial Things includes a variety of different items.

Here are allthe items - draw them on the stage plan below in the correct place.

Ii[l[ilE
backcloth

I
headless mannequinvitrine on its side

trl
3 stools

o 
ooo

paper snow

AUDIENCE

grey floor wooden border

@ ArtsPool liii I L,ir 2018
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ARTIFICIAL THINGS

Staging/Set

How does the staging/set in Artificial Things communicate:

stimulus - an- isolated figure on a collapsed wheelchair in a snow covered landscape viewed
from afar as if through a snowglobe:

Stimulus - the work of Goran Djurovlc:

Choreographic lntent - constrained within a snowglobe:

\Mat different moods does the staging/set create? Write as many different mood words as you can think
of.

@ArtsPool [UK] Ltd 2018

Think & Link

Find the MOOD words
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ARTIFICIAL THINGS

StaginglSet

W.rat do YOU think the staging/set could symbolise, represent or mean? You must state why you

think this. Back it up and then it can't be wrong!

\Mat effect or impact do you think the staging/set has on the audience? You must state why you think

this. Back it up and then it can't be wrong!

Does the staging/set support any of these things too? Tick the ones that apply' There is a space at

the bottom for You to exPlain whY.

@ ArtsPoot ii"iKl Ltd 2018

Think & Link: lnterpretation
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ARTIFICIAL THINGS

Aural Setting

The aural setting in Artificial Things uses:

1. A wintry soundscape of wind, crunching and distant violins
2. Piano notes

3. The inside ofthe piano [stringsl
4. An old love song: ,The Sunshine of your Smile,

1. A wintry soundscape

Close or distant relationship with movement?

Explain why

2. Piano notes

Close or distant relationship with movement?

Explain why

3. lnside of the piano [stringsl
Close or distant relationship with movement?

Explain why

4. The Sunshlne of your Smile.

Close or distant relationship with movement?

Explain why

Think about rhythm, instruments, dynamics, speed.....

Aural Setting 1 ... . .. ... ... ...

Aural Setting 2.

O ArtsPool [UK] Ltd 2O1B

Listen to 2 : Write a descriptive statement for each.
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Aural Setting

How does the aural setting in Artificial Things communicate:

Stimulus.anisolatedfigureonacollapsedwheetchairinasnowcoveredlandscapeviewed
irom afar as if through a snowglobe:

Stimulus' dancers' personal experiences

Choreographic tntent - tife's limitations and resolution:

what different moods does the aurar setting create? write as many different mood words as you can think

of.

O O e C e Find the contrasts in the music to help vou!

@ ArtsPool ir-rl-..j i-;.ti llf 1S

ARTIFICIAL THINGS

Think & Link
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ARTIFICIAL THINGS

Aural Setting

What do YOU think the different aural settings coutd symbolise, represent or mean? you must state
why you think this. Back it up and then it can't be wrongl

Whgt effegt or impact do you think the aural setting has on the audience? you must state why you
think this. Back it up and then it can,t be wrong!

Does the auralsetting support any of these things too? Tick the ones that apply. There is a space atthe bottom for you to explain why.

@ ArtsPool [UK] Ltd 2018

Think & Link: lnterpretation

Think & Link:

Think & Link:



8r0z .,r i Itl,li ioodsuv o

)a\o sllo./ se

Wiffiffi" o. 'a^ow srecuep aq! se r-??-y-e!t ssuce so^ou t esnecoq

"n,tiiifJ 
i6o*,6oia'"qi'eiicspuel tu1u1n:l!!"-?!l:':?y!31":"y!,i!":?,'i,'"i"##

'i'J;;;::;";;:;;",1'i ;;,;;;'i;"qt tseabns prnoc toot!-ottt uo /vtous at11 ve1 ebels

4n eul4ttr eqJ apsu! ltous no*'pie' 
'oog "q1rctro 

percgecs Mous Jeded seq Ps otll

'lsAO sllu
y se o1ce4 duueuc

Jgqcpetta ot. 'e ow
sJacuep euJ se Jooa

oqi sso.rcB sa/lotu
lt esnecaq o peuo
s1 nous nded

'uo\epst s,ane1
sesrsea/du.ra PUe

aq ol ye$
\eeq '41els e

sepdc l! osnec
-oq aNpoue st

'edecs

-puet fuYln aql
snpwns eql ol
stlu uebe Pue

)eNtM
ut soopJno 6ut

s acuep
al,tJ€qlPeb

-bns plnoc toog
eqJ uo fiious

"'uollsenb oql Io ued lasr6u!6sls eql lol aules aql op srlel 
^^oN

'uo4epst s,une1 sas,f;eqdwo pue acuep eq of uels \eaq 'xJ.e$

e ser,a)c t! osnec.q 
"nn "ll" ",ii 

'eqoanoui e 
!6nuqr ! 

s-?!.?]e wd! pa/ at^ odecs

-puet tutuy ottt p snpuas 1q'luil'ii" 
6u4.q611 s111 eqol1nous e sdeqad 'edeqs

' ,enu,i e,.tl pi, nous pe66ini plnoc slood aytln asat1 'tq6u ebepunop auo pue

";;;; 
;i;;';r" - eber t'pep e i6 ualtbtqn io stood otrtt ees an 'luruwbaq aqt tv

:slq] altl slool u 'raqla6ol teql lnd eivt,l

'eqol6nous
e Ltdnuql I se

wal petAel^

adecsquet fulutl
alll lo srynwlls

eq1 syoddns
6ul,lbtt

'eqoldnous
sdeqJod 'odeqs
)ep tc ot0 pue

anous ise66ns
plna slood
elqlA

Itl6p
-uftop ouo

ebels a4uec
- ebeP ryeP

uo 1t16t eyqn
spod ony eas en
'duruwbeq aq1

sryeu zL \JolA eqt lo snfiwtls er:n ol atnguluoc sbulqt Plcltlyv u! lrlsl6wbep pue buaqdu eq noq ssncsto

:e6Edy€ueq}uouan6uousgnblslueqllolqde.rEeledeeJn}cnJ}so}^P^^auos.eleH

'oO no^ se alEnle^a pue uollsenb ol lull 'leJdielu! 'aqlrgsao 'suollsanb

alfis-uexe le oo e eleq ol eug s! l! s6u1q1 ierc4ryy ul seJnlea] uofcnpord aq] ]noqe 1;e raoul noA i*o11

suollsonb el&s- uexS

'ael

eDe1sdn euu11a

e.lJ oplsut fiious
ow pue 'rcoa

eqJ JAAO percl
-pcs nous rcd

-ed seq Ps

,t

SENIHI ]VICIJIIUV

olEnlsA:I

alPnlEAS

1erdre1utr

1ardra1u1aqFcsao

o6pafnoul rno^ EulrtlddY



A.t the b.eginning, we see two pools of white tight on a dafu stage - one centre stage and one downstage
right- These white pools could suggest snow and the circular ihape, pehaps a siowglobe. This lighti;g
supporls the stimulus of the wintry landscape viewed from afar as if through a snowgiobe. tt is etrective
because it crcates a stad<, bleak staft to the dance and emphasises Lau6's isotatio"n.

The set has paper snow scattered over the floor, and morc snow inside the vitine upstage left. The
sn.ow 

.on the floor could suggest that the dance is happening outdoors in winter and again tinks to the
stimulus of the wintry landscape. The paper snow is effectiie because it moves acrosi the floor as the
dancers move, the wheelchair creating tncks as it rolls over.

ARTIFICIAL THINGS

Exam -style questions

1 . Discuss how the lighting and staging/set in Artificial Things conkibute to the stimulus of the work.
12 marks

Discuss how the costume and staging/set in Artificial Things contribute to the stimulus of the
work. '12 marks

3. Discuss how the aural setting and lighting in A Linha Curva contribute to the mood of the work.
12 marks

The ld two paragnphs arc done for you from the previous page. Now ftnish it off with 2
morc staginglset and 2 more lighting,

OArtsPool [UK] Ltd 2018

Applying your knowledge
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ARTIFICIAL THINGS

Movement

you could be asked to draw on a range of movement examples for the 6 mark explain question You can

choose which examples would be best for the question'

The question could ask you to explain the choreographic skills used in Artificial Things and how they

"rppirt 
tf,"r" o, stimutus. ft's tltrjretor" a good idia to find examples that show a range of these skills'

Describe movement examples from Artificial Things that use: [it's a good idea to lind ones that supports

stimulus or theme.l

/
I contact
I

@ ArtsPool i! ll'r ' i. l'i ". '8

Find the Skills

contrasting
dynamics

levels
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ARTIFICIAL THINGS

Exam -style questions

l. Explain how the use of levels helps the audience's understanding of the choreographic intent in
Artificial Things [6 marks]

Explain how the use of contact helps the audience's understanding of the choreographic intent in
Artificial Things [6 marks]

3. Explain how the use of the wheelchair helps the audience's understanding of the choreographic
intent in Artificial Things. [6 marks]

1.

2.

3.

Find 2- 3 examples of where levels are used

Describe each

Explain how they support Life,s Limitations and Resolution.
Conslder how Laura,s levels change from start to end.

You g!ql! need to lnterpret or evaluate .

@ArtsPool [UK] Ltd 2018

Applying your knowledge
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EMANCIPATION OF SSIONISM

Kenrick H2O SandY

The 2 starting points are [g]!!!g!i]

The 2 choreooraphic intentions are [what it's about]

3 ways the choreographer created the work are fchoreoqraphic approachl

1 ... ......

2.......

3..........

Select the correct genre and movement styles below

@;i

What's it about? : Learning

t .tfgwwas,'it.+nade? : N.-earnimg

Which genre? : Learning

@ArtsPooi Jr.'..: tr'l i2018



EMANCIPATION OF EXPRESSIONlSM
Kenrick H2O Sandy

The four section titles are linked to the choreographic intent of an emotional journey.

List them here:

Select the conect structure for Emancipation of Expressionism below

@ArtsPool [UK] Ltd 2018

The 4 sections

Structure
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EMANCIPATION OF EXPRESSIONISM

which of these colours are used in the Emancipation of Expressionism lighting?

Which of these types of lighting are used?

wash sidelight cyc flood spotlight floodlight

Type of light: . ...... ... When do we see this?

Describe two lighting states from Emancipation of Expressionism' in detail consider colour' type of light'

where it shines from and to.

Lighting

ea eao

When do we see this?

Type of light:

Type of light:

Type of light:

ln Section

When do we see this?

When do we see this?

ln Section

O ArtsPool it' '.1 r :,i 2C18

Write a descriPtive statement
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EMANCIPATION OF EXPRESSIONISM

Lighting

How does the lighting in Emancipation of Expressionism communicate:

Stimulus - Til Enda:

Stimulus - freedom of expression:

Choreographic lntent - an emotional journey:

Choreographic lntent - order and chaos:

What different moods does the lighting create? Write as many different mood words as you can think of.

To do this successfully for this work, you might want to think about intensity.

The brightness ofthe different blues will change the mood.

@ ArtsPool [UK] Ltd 2018

Think & Link

Find the MOOD words
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EXPRESSIONISM

Lighting

\MatdoYoUthinkanyofthelightingdesignscouldSymbolise,representormean?Youmuststate
why you think this. Back it up and then it can't be wrong!

\Nhat effect or impact do you think any ofthe lighting designs have on lhe audience? You must state

why you think this. Back it up and then it can't be wrong!

Does the lighting support any of these things too? Tick the ones that apply There is a space at the

bottom for you to exPlain why.

O ArtsPool rr '; : I l:; 201 ti

& Link:

Ttink& Link: Your Spinion' lnterpretation

&Link Your SPlnien. Evaluation



EMANC!PATION OF EXPRESSIONISM

Costume

There is only one costume for all of the dancers in Emancipation of Expressionism. Colour it in
accurately.

Some dancers also wear

Describe the costumes in Emancipation of Expressionism.

@ ArtsPool [UK] Ltd 2018

43

Write a descriptive statement

W;r:
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EMANGIPATION OF EXPRESSIONISM

Costume

How does the costume in Emancipation of Expressionism communicate:

Stimulus - freedom of exPression:

Choreographic lntent - order and chaos:

what mood does the costume create? write as many different mood words as you can think of' That's

quite tricky for this *o* - think about cofoui, tne Uctbt gender, a lot of dancers together in the same

costume.

How do the costumes support the movement for the dancers?

Think & Link

Find the MOOD words

Gostume supportinq movement

O ArtsPool i.. ,ii r Licj ,:!'!8
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EMANGIPATION OF EXPRESSIONISM

Costume

Vvhat do YOU think the costumes could symbolise, represent or mean? you
thas. Back it up and then it can't be wrong!

must state why you think

What effect or impact do you think the costumes have on the audience? you musl state why you thinkthis. Back it up and then it can,t be wrong!

Do the costumes support any of these things too? Tick the ones that appry. There is a space at thebottom for you to explain why.

-----I,
O ArtsPool [UKj Ltd 2018

Think & Link: ',': ': ; ,. '. . . , lnterpretation

& Link: ' Evaluation

Think & Link:
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EMANCIPATION OF EXPRESSIONISM

Staging/Set

The set design for Emancipation of Expressionism is very simple'

It is an em... ... ... '.. ... b|... '... " " " " bo '

At the end of section 3, the b| """" ""'ba """ """"'liftstoreveal awh'

cy .. .. .

Draw the set below:

AUDIENCE

-Note:theAQAfactfilestatesthereisnosel.HoweveronwatchingtheworkontheAQAresource'you

"u-i 
Jt"iiv "i, , change upstage at the end of section 3'

@ ArtsPoot !Jiil l".id 20'lB
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EMANC!PATION OF EXPRESSIONISM

Staging/Set

How does the staging/set in Emancipation of Expressionism communicate:

Stimulus - Til Enda:

Ghoreographic lntent- an emofional journey:

\Mat different moods does the staging/set create? write as many different mood words as you can thinkof. The area to focus on is the chanle it the eno or seciion s - now ooes it 
"nanle 

ir,e ,noJJz

Try to list as many different advantages for this work as you can.

@ArtsPool [UK] Ltd 20j8

Think & Link

Find the ltlOOD lvords

What are the adyantages of an empty stage?
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EMANCIPATION OF EXPRESSIONISM

Staging/Set

What do YOU think the staging/set could symbolise' represent or mean? You must state why you

tninf tni.. Back it up and then it can't be wrong!

\Mateffectorimpactdoyouthinkthestaging/sethasontheaudience?Youmuststatewhyyouthink
this. Back it up and then it can't be wrong!

Does the staging/set support any of these things too? Tick the ones that apply There is a space at

the bottom for You to explain why'

t-ier* F'ry; f-Ta:l fi:YT fi'r1 [:t"';!1;

@ ArtsPool it '1. j 'r r-.1 Ziii8

Think & Link: Your Qpinion. lnterpretation

&Link: Your OPinion. Evaluation
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EMANCIPATION OF EXPRESSlONISM

Aural Setting

The aural setting in Emancipation of Expressionism uses:

l. Urban, electronic aounds

2. Hip hop drum rhythms

3. Classical violin music, called ,November,

4. Violin/urban fusion music, called ,Til Enda,

1. Urban electronic aounds.

Close or distant relationship with movement?

Explain why

2. Hip Hop drum rhythms.

Close or distant relationship with movement?

Explain why

3. Classical violin: 'November,

Close or distant relationship with movement?

Explain why

4. Violin/urban fusion: ,Til Enda'

Close or distant relationship with movement?

Explain why

Think about rhythm, instruments, dynamics, speed.....

Aural Sefting '1

Aural Setting 2

@ ArtsPool [UK] Ltd 2018

When do we hear these?

Listen to 2 : Write a descriptive statement for each.



EMANCIFATION OF EXPRESSIONISM

Aural Setting

How does the aural setting in Emancipation of Expressionism communicate:

Stimulus - freedom of exPression:

Choreographic lntent' order and chaos:

Choreographic lntent - an emotionaljourney:

Ghoreographic Approach- abstracting hip hop movement in a contemporary way:

What different moods do the different aural settings create? Write as many different mood words as you

can think of.

@ ArtsPool ['.lKl Lid 2018

50

Think & Link

Find the MOOD words
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EMANGIPATION OF EXPRESSIONlSM

Aural Setting

What do YOU think the different aural settings could symbolise, represent or mean? You must state
why you think this. Back it up and then it can't be wrong!

What effect or impact do you think the aural setting has on the audience? You must state why you
think this. Back it up and then it can't be wrong!

Does the aural setting support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

@ ArtsPool [UK] Ltd 2018

Think&Link: . : lnterpretation

Tftiak & Link: Yexr Opi*lsn" Eyaluation

Think & Link:
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EMANCIPATION OF EXPRESSIONISM

Exam -style questions

1 . Discuss how the aural setting and costume in Emancipation of Expressionism contribute to the
mood of the work. 12 marks

The ld two pangnphs are done for you fiom the previous page. Now finish it off with 2
more aural setling and 2 more costume. Use a sepa,rate plece of paper.

At the beginning, we hear a steady percussive ftythm over a putsating electronic drumbeat and swiding
laser'type sounds. The drum beat sounds like a heaftbeat and could suggest life inside the womb. The
muslc sels a da* and eerie mad and is effective because it wo*s with the low levet lighting to dnw the
audience into a mysteious world.

All of the dancers wearthe same costume: a pale blue T shifi and btue jeans. The fact that they att wear
the same thing within a hip hop genrc could suggest they are part of a irew. The blueness of the
costumes crcate different moods depending on how many dancers are on stage. For example, when the
whole company peiorm, all in blue, they crcate a powefiul mood. rhe b/ueneis r.s e ffective as it
connects the watery wotld of bifth at the stai to the buitd up of electicat eneryy as the dance
progrBsses.

Discuss how lhe lighting and costume in Emancipation of Expressionism contribute to the
choreographic intent of the work. 12 marks

3. Discuss how the aural setting and staging/set in Emancipation of Expressionism contribute to the
choreographic intent of the work. 12 marks

@ArtsPool [UK] Ltd 2018

Applying your knowledge
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EMANCIPATION OF EXPRESSIONISM

Movement

you could be asked to draw on a range of movement examples for the 6 mark explain question' You can

choose which examples would be best for the question'

The question could ask you to explain the choreographic skills used in Emancipation of Expressionism

and how they support tnlr" or siimulus. lG iner,:i'ore a good idea to find examples that show a range of

these skills.

Describe movement examples from Emancipation of Expressionism that use: [it's a good idea to find ones

that support stimulus or theme.l

@ ArtsPool [til(l Ltd 2018

Find the Skills

formation

action reaction
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1. Find 2- 3 examples where contrast is used

2. Describe each

3. Explain how they support order and chaos and An Emotional
Journey.

4. You glqll need to interpret or evaluate .

EMANCIPATION OF EXPRESSIONISM

Exam -style questions

1. Explain how the use of contrast helps the audience's understanding of the choreographic intent in
Emancipation of Expressionism. [6 marks]

2. Explain how the use of formation helps the audience's understanding of the stimulus in
Emancipation of Expressionism. [6 marks]

3. Explain how the use of unison helps the audience's understanding of the choreographic intent in
Emancipation of Expressionism. [6 marks]

@ ArtsPool [UK] Ltd 2018

Applying your knowledge
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INFRA

Wayne McGregor

The 4 starting points are lstimulil

4...............

The 2 choreooraphic intentions are what it's aboutl

1 .....

3 ways the choreographer created the work are Jchoreoqraphic approachl

1 ... ......

2.........

3...........

Select the correct genre and movement styles below

@
ffi\ry

@
ffivy

@ ArtsPoo! iU r' ; r. ti:i 2018

What's it about? : Learning

How was it made? : Learning

Which gen re? : Learning



INFRA

Lighting

Vvhich ofthese colours are used in the lnfra lighting?

Which of these types of lighting are used?

wash sidelight cyc flood spotlight floodlight

Type of light: .......... When do we see this?

Type of light: .......... When do we see this?

Type of light: .......... When do we see this?

The lighting throws shapes onto the floor and they are often downstage. upstage is often in

d.

ln the middle of the dance, 6 duets are restricted within the light. Draw the tighting design below.

AUDIENCE

Apart from the lighting design above, the edges of all llghting designs in lnfra are ... ... . .. .

[select the apprcpriate wods]

thick rigid soft

@ ArtsPool [UK] Ltd 2018

sharp blurred

57



INFRA

Lighting

Describe two lighting states from lnfra, in detail. consider colour, type of light, where it shines from and

to.

ln Section

ln Section we see .....

what different moods does the lighting create? write as many different mood words as you can think of'

o ArtsPool ,l'l(l Liil irc.l8

Write a descriPtive statement

Think & Link

How does the lighting in lnfra communicate:

Stimulus - belowbelow the surface of a city:

Stimulus - The Waste Land:

Find the MOOD words
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INFRA

Lighting

w'hat do YoU think any of the lighting designs could symbolise, represent or mean? you must state
why you think this. Back it up and then it can't be wrong!

What effect or impact do you think any of the lighting designs have on the audience? you must state
why you think this. Back it up and then it can,t be wrong!

Do€s the lighting support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

-----J
@ ArtsPool [UK] Ltd 2018

Think & Link: Your' Opirricirr. lnterpretation

Think & Link: Your Opinion. Evatuation

Think & Link:
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INFRA

Costume

There are 12 dancers in lnfra, all with a different costume. The majority are based on the same design

but one woman and one man stand out as different. The dancers below are those based on the same

design. Colour them in accuratelY.

What do the two 'different' dancers wear?

Woman ............

Describeonemaleandonefemalecostumefromlnfra.Talkaboutcolour,design,fabricandfit.
Don't forget the shoes!

One of the men wear. ..

One of the women wear..... ........

G)ArlsPool tlr:(l i.tci 2018

Write a descriptive statement
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INFRA

Costume

Stimulus - The Waste Land

choreographic lntent - different human relationships/berow the surface of things

How do the costumes support the movement for the dancers?

@ArtsPool [UK] Ltd 2018

How does the costume in lnfra communicate:

Stimulus - below the surface of a city:

Think & Link

Find the MOOD words

Costume supporting movement
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INFRA

Costume

\Nhat do yoU think the costumes courd symborise, represent or mean? You must state why you think

this. Back it up and then it can't be wrong!

\Mat effect or impact do you think the costumes have on the audience? You must state why you think

this. Back it up and then it can't be wrong!

Do the costumes support any of these things too? Tick the ones that apply' There is a space at the

bottom for You to exPlain whY.

@ ArtsPool lr,i('i L.id 2018

Think & Link: Your opinion. lnterpretation

Think & Link: Your Opinion. Evaluation



INFRA

Staging/Set

The set design for lnfra is very simple.

Itisanem............... b|..................... bo....

Upstage there is an L...................... s....................... suspended h......... ab.................thestage.

On the s............... ... .......we see the ou ine of people w........

Draw the set below:

AUDIENCE

Using the timeline below, roughly mark how many figures can be seen on the L......... s

Use 0 / 1.4 / 5+ / 10 + You don't need to be exact!

Blue trio Collapse/crowd End

@ArtsPool[UKILtd 2018

Start Duet 1 Green duet Rectangles duets Male soto Ensembte
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INFRA

Staging/Set

How does the staging/set in lnfra communicate:

Stimulus - below the surface of a city:

Stimulus - the London Bombings

Stimulus - The Waste Land

Choreographictntent.differenthumanrelationships/belowthesurfaceofthings

what different moods does the staging/set create? write as many different mood words as you can think

of. Consider the number of LED Rgures as well as colour and design'

Try to list as many different advantages for this work as you can'

Think & Link

Find the MOOD words

What are the advantaqes of an empty staqe?, i

@ ArtsPool ii ;;(l Ltd 2018
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INFRA

Staging/Set

What do YOU think the staging/set could symbolise, represent or mean? You must state why you
think this. Back it up and then it can't be wrong!

What effect or impact do you think the staging/set has on the audience? You must state why you think
this. Back it up and then it can't be wrong!

Does the staging/set support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

@ ArtsPool [UK] Ltd 2018

Think & Link: \fl*ur'ffpEnr*n" lnterpretation

Think & Link: Your Opinion. Evaluation ,ffi

Think & Link:
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INFRA

Aural Setring

The aural setting in lnfra uses:

1. Found sound: what are the sounds? """
2. Violin and strings

3. Soft Piano

1. Found sound...

Close or distant relationship with movement?"'

Exptain why..

2. Violin and strings

Close or distant relationship with movement?"'

Explain why...

3. Soft piano.

Close or distant relationship with movement?"'

Exptain why...

Think about rhythm, instruments, dynamics, speed""'

Found sound descriPtion:

Violin and strings descriPtion:

Soft piano descriPtion:

@ ArisPool [Ut'i] i-td 2018

When do we hear these? Do they match the movement?

Listen to an example of each : write a descriptive statement
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INFRA

Aural Setting

How does the aural setting in lnfta communicate:

Stimulus . below the surface of a clty:

Stimulus - the London Bombings

choreographic lntent - different human relationships/below the surface of things

Vvhat difierent moods does the difierent aural setting create? Write as many different mood words as you
can think of. Think about the three examples you just described - how are they different in terms of mood?

@ ArtsPool [UK] Ltd 2018

Think & Link

Find the MOOD words
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INFRA

Aural Setting

what do You think the different aural settings could symbolise, represent or mean? You must state

why you think this. Back it up and then it can't be wrong!

what effect or impact do you think the aural setting has on the audience? You must state why you

think this. Back it up and then it can't be wrong!

Doestheauralsettingsupportanyofthesethingstoo?Ticktheonesthatapply.Thereisaspaceat
the bottom for you to explain why.

t-::f: [- ;:t-: L'gr- i::r:"::: @:: [r;"*

Think & Link: Ycur *piniori. lnterpretation

Think & Link: Your Opinion. Evaluation

Think & Link:

@ ArtsPocl li,'.1 i i,l 2018
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INFRA

Exam -style questions

Now you know all about the production features in lnfra, it is time to have a go at exam-style questions.
Describe, interpret, link to question and evaluate as you go.

Here's one way to structure a paragraph for the first question given on the nex page:

Discuss how the staging/set and costume in lnfn contibute to the stimutus of the wotk. 12 marks

lf we put that together, it looks like this:

The set for lnfn is an empty black box with a larye LED scrcen suspended high upstage.
White outlines of people walk on the sr/een. The da*ness and emptiness looks banen
and could suggest a desolate landscape. This suppotts the poem The Waste Land which
is a stimulus for the wo*, about the devastation of a city after war. The blackness and the
figurcs walking high above creates impact for the audience as it throws them into a
my ste io u s u nde ry ro u n d worl d.

Now let's do the same for the costume part of the question...

set for lnfn is
an empty black box
with a larye LED
screen suspended
high upstage. White
outlines of people
walk on the scrcen.

darkness
and emptiness
looks banen and
could suggest a
desolate land-
scape.

colou,.s
could suggest
dift or the grcy
and bland
colours of
buildings in a
city,

suppotts the
poem The Waste
Land which is a
stimulus for the
wod<, about the
devastation of a
city after war.

supports the
ufuan feel of the stim-
ulus: 'below the sur-
face of a city'.

blackness and the
figures walking high
above crcates impact
for the audience as it
throws them into a
mysteious under-
ground wofld.

colours are
effective as they
wod< with the
monochrcme set
and grey lighting at
the stai to crcate
an industial scene.

The dancers wear individual costumes in black, grey, white and flesh colours. The
colours could sugge dirt orthe grcy and bland colours of buitdings in a city, which
supports the urban feel of the stimulus: 'below the surtace of a city'. The colours arc
etrective as they work with the monochrome set and grey tighting at the sta,t to create an
industrial scene

dancers
wear individual
costumes in
black, grey, white
and flesh col-
ours.

@ ArtsPool [UK] Ltd 2018

Applying your knowledge

lnterpretDescribe Link/Stimulus Evaluate

Describe lnterpret LinUStimulus Evaluate

Do 2 more setting & 2 more costume
and you're there!
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INFRA

Exam -style questions

ThesetforlnfraisanemptyblackboxwithalaryeLEDscreensuspendedhighup,stage.Whiteoutlines
;i;;;;i;*;;,ii;; ii" t"b6n. ri" aiiritt uriemptiness tooks btanen and coutd sussesf a desotate

i"iii"rp". ihis supports tn" poiiini waste Land which is a stimulus for the work, about the
'iliiiirr:ii, 

"i "iiii after war. Tiie nlacxness and the figures watking high above creates impact for the

Ziiiir. as it throws them into a mysteious underground world'

The dancers wear individuat coslumes tn black, grey, white and flesh colours. The colours could suggest

;i ;;;;;-si,i";d orana conuiiiiiiaist iiz i1v, *nlgn supports the urban feet of the stimutus:
:iiiii ii"-"ihr"" of a city'. rni ionio ai effective as they wor* with the monochrome set and grev

tighting at the stad to create an industial scene'

l.Discusshowthestaging/Setandcostumeinlnfracontributetothestimulusofthework.
12 marks

Discusshowthelightingandauralsettinginlnfracontributetothemoodofthework.l2marks

DiscusshowthelightingandStaging/Setinlnfiacontributetothechoreographicintentofthework.
12 marks

ih" 1' t*o p"ugraphs are done for you from the pre-vious page' Now finish it off with 2

iin "igiiglui 
aid 2 more costume. ttse a separate sheet of paper'

@ ArtsPool l' '( I ! ld :;t i3

Applying your knowledge
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INFRA

Movement

You could be asked to draw on.a range of movement examples for the 6 mark explain question. you can
choose which examples would b€ best for the question.

The_question could ask you to explain the choreographic skills used in lnfra and how they support theme
or stimulus. lt's therefore a good idea to lind examples that show a range of these skills.

Describe movement examples fiom lnfra that use: [it's a good idea to find ones that supports stimulus ortheme.l

@ArtsPool [UKj Ltd 2018

Find the Skills

pathway
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INFRA

Exam -style questions

l.Explainhowtheuseofcontacthelpstheaudience,sunderstandingofthechoreographicintentin
lnfra. [6 marks]

Explainhowtheuseofclimaxhelpstheaudience,sunderstandingofthechoreographicintentin
lnfra . [6 marks]

Explain how the use of contrast helps the audience's understanding ofthe stimulus in lnfra'

[6 marks]

1.

2.

3.

4.

Find 2- 3 examples where contact is used

Describe each

Exolain how they support Different human
-reiliionstripsrseiing below the surface of things'

You g!q! need to interpret or evaluate '

@ArtsPo:l li ,1: i: 20iB

Applying your knowledge



SHADOWS

Christopher Bruce

The 3 starting points are lstimulll

1

2

The choreooraphic intention is [what it,s about]

3 ways the choreographer created the work are [choreoqraohic aooroachl

1

2

3

@
@

@
a";h\-yjl

Select the conect genre and movement styles below

@@@@
@@@@

What's it about? : Learning

*low was it made?: Learning

Which genre?: Learning
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SHADOWS

Christopher Bruce

Select the correct structure for lnfra below'

cellentrGood
f Satisfacrony
f Poor

Knowing the information on these pages will enable you to

write strong, accurate answens later on'

Learn it straightawaY !

@ArtsPooi it. t.i; i,'ri t.:)ii



SHADOWS

Lighting

\Mat colour is the lighting in Shadows?......

\Mich of these types of lightlng are used? Tick all that apply but underline the main type of lighting.

square wash sidelight cyc flood shaft of light floodlight

Type of light: . .. .... ... When do we see this?

Type of light: . .. ....... When do we see this?

Type of light: . ... ... ... When do ure see this?

A diagonal shaft of light appears in Son's Solo. Draw it accurately on the plan below.

AUDIENCE

lntensity is important for the lighting in Shadows - how bright or dim it is. Find an example of both.

An example of high intensity lighting

\Men does it happen?

\r'r'hat does it look like? Give stage directions.

An example of low intensity lighting

When does it happen?

\Mat does it look like? Give stage directions.

@ ArtsPool [UK] Ltd 2018



SHADOWS

Lighting

Describe two lighting states from Shadows in detail. Consider colour, type of light, where it shines from

and to.

ln ... . .. ... ....... ... ... ... ... ., we see

How does the lighting in Shadows communicate:

Stimulus - the music 'Fratres':

Stimulus - the unseen outside force:

choreographic lntent - the small famlly, possibly Eastern European facing poverty and the terror

of the outside world:

vvhat different moods does the lighting create? write as many different mood words as you can think of'

lntensity will be important here.

@ ArtsPool [r ' - 
' 
i.i i'018

76

Write a descriptive statement

Think & Link

Find the MOOD urords
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SHADOWS

Lighting

\Mat do YoU think anY 
9.f 

the lighting designs could symbolise, represent or mean? you must statewhy you think this. Back it up and then it can,t be wrong!

What effect or impact.do you think any of the lighting designs have on the audience? you must statewhy you think this. Back it up and then it can,t b6 wro-ng!

p99s th-e lighting support any of these things too? Tick the ones that apply. There is a space at thebottom for you to explain why.

@ ArtsPool [UK] Ltd 2018

Think & Link: lnterpretation

. Your Opinion.
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SHADOWS

Costume

Thereare4dancersinShadowsallwithadifferentcostume.colourtheminaccurately.

Mother Father

What fabrics would you say they are made from?

How would you describe the colours? [don't say 'dull'!] " " '

DescribeonemaleandonefemalecostumefromShadows.Talkaboutcolour,design,fabricandfit.

One of the men wear...... .. .

One of the women wear.... ....." '

@ ArtsPool [t ir I i L ': 2\-1 1 I
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SHADOWS

Costume

VV}tich types of clothing are put on at the end? Tick the ones that apply. [Note that none of this images
are the exact items from Shadows - just the typel

What is unusual about the clothing that the children wear?

@ArtsPool [UK] Ltd 2018

I

I
t

A.

7t

\
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SHADOWS

Costume

How do the costumes in Shadows communicate:

Stimulus - the famity dynamic and relationships:

Stimulus - the unseen outside force:

choreographic lntent - the smallfamily, possibly Eastern European facing povefi and the terror

of the outside world:

What mood do the costumes create? Write as many different mood words as you can think of'

How do the costumes support the movement for the dancers?

@ ArtsPool lr 
j'r'l i. id :l'i18

Think & Link

find the fttlOOD words

Costurne supporting movement
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SHADOWS

Costume

\Mat do YOU think the costumes could symbotise, represent or mean? You must state why you think
this. Back it up and then it can't be wrong!

W.haleffgct or impact do you think the costumes have on the audience? You must state why you think
this. Back it up and then it can't be wrong!

po the costumes support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

@ ArtsPool [UK] Ltd 2018

Think & Link: Interpretation

& Link: Evaluation
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SHADOWS

Staging/Set & ProPS

The set design for Shadows is very simple'

It is a b1... bo.... with severalitems of f""""'

Here are the items of f... '.. " ' " Draw them in the correct places on the plan below' for the

beginning of the dance'

AUDIENCE

i-,:'

:

ffffif1t-[

@ArtsPooi Iiii l' ..: ir'l'llJ
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SHADOWS

Staging/Set & Props

Now draw the items again on the plan, for where they are placed in Son,s Solo.

lrr'1'a "1*? '

J
r-I-f

AUDIENCE

@ArtsPool [UK] Ltd 2018
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SHADOWS

Staging/Set & ProPS

How do the staging/set and props in Shadows communicate or support:

Stimulus - the music 'Fratres':

Stimulus - the family dynamic and relationships:

Stimulus - the unseen outside force:

choreographic !ntent - the smallfamily, possibly Eastern European facing poverty and the terror

of the outside world:

choreographic Approach - the furniture being part of the choreography - HOW is it used?

what different moods does the staging/set and props create? write as many different mood rvords as you

can think of. consider the chang" in ,ooo wnen it is moved and don't forget the props!

@ ArtsPool ii.i'..,r ..i,: ZC'lB

Think & Link

Find the MOOD words
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SHADOWS

Staging/Set & Props

what do You think_the staging/set and props courd symborise, represent or mean? you must state
why you think this. Back it up and then it can,t be wrong!

what effect or impact do you think the staging/set and the props have on the audience? you muststate why you think this. Back it up and then it can,t be wrong!

Does the staging/set and/or the props support any ofthese things too? Tick the ones that appry. Thereis a space at the bottom for you to explain why. '

@ ArtsPool [UK] Ltd 2018

Think & Link: lnterpretation

Your Opinion.

& l-ink:
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SHADOWS

Aural Setting

The auralsetting in Shadows is called 'Fratres'. lt uses:

1. Violin and piano allthe way through

2. A minor keY all the waY through

3. A main theme allthe way through, which repeats and develops.

4. A varietY of dYnamic changes.

1. A fast, harsh, panicked dynamic is hard in" " "

Close or distant relationship with movement?"'

Explain why...

2. A calm, slow, smooth dynamic is heard in """
Close or distant relationship with movement?"'

Explain why...

3. An angry, aggressive, piercing dynamic is heard in"""

Close or distant relationship with movement?"'

Explain why...

Think about rhythm, instruments, dynamics, speed""'

:::':i::

Example 2

Example 3

@ ArtsPool i, ri'.'i L rii .i018

Find diffsrent dYnarn ics'

Lqs{enlo an exarnple of each : write a descriptive statement
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SHADOWS

Aural Setting

How does the aural setting in Shadows communicate:

Stimulus - the family dynamic and relafionships:

Stimulus - the unseen outside force:

Choreographic lntent ' the small family, posslbly Eastern European faclng poverty and the terror
of the outside world:

What different moods does the aural setting create? Write as many different mood words as you can think
of. Think about the three examples you just described - how are they different in terms of mood?

Mood could appear on a 12 mark production
feature question. lt's a good ldea to get used
to d$crlbing a range of dlfferent moods
right from the start.

ooeee
@ArtsPool [UK] Ltd 2018

Think & Link

Find the tr,lOOD ryords

---+
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SHADOWS

Aural Setting

what do YoU think the aural setting could symbolise, represent or mean? You must state why you

think this. Back it up and then it can't be wrong!

What effect or impact do you think the aural setting has on the audience? You must state why you

think this. Back it up and then it can't be wrong!

Doestheauralsettingsupportanyofthesethingstoo?Ticktheonesthatapply.Thereisaspaceat
the bottom for You to exPlain whY'

fr.""tfl f ",'-,.-If -shti'sI f$'--"-l f:t"'gt f;ffi{l

G>ArtsPool ;i.l:..t I :.i :jO'iB

i,lllnr & Link: lnterpretation



8 t.02 plt [y6] 1oo4s1.ry I

u! o^!B eu eut ecerd ot ocuolpne eqr Duldptr 'edonl utqsel soi,!ffi''lr':;'Hlirf"il
lo edll otU otlco ieql osneceq eNpela oEe ete suoJJoc pue snopc aql 'uo eAudep

pue iyenod 6u1ce1 erc ieql Teql snoqs esneceq rueru! aq slJoddns s1ll'q eol
ou eteq i1rue1eql leq 6u/4s€66ns 'fio peqse/ pue per\ eE lnq \utd e qi 'u/ otq
'lub an stnola eqJ 'scuqe! uolloc ut autqlotc obeJwt iepfua\o Jeel^ sJoguep €all

'll/l/l/1 to $eluoc aql u!
e+,leteu et ecetd ol
ecuetpne eqy 6wdpl1

'edon1 welseg s9261
ut wor,ri 6utt4o1c p edll
etlJ otlce ioq esneceq
a ficols osle ae suol

-p3 pue stnop1

'uoqe^udep pue
iye od 6wcel e

I€q leu,, s^ otls
u €sneoeq luey!

eq syoddns

'q eeM ou
eaeq lyuel et11

teql

'esnoq J!€. ut eplq
Iaql se pecaou €q
pu pteq bwl,t1 ue

l1twe1 eq1 7eq7 Tseb
-bns plnoc pue ssau

-ryep eq1 qbnuqy
sno16 1r.1611 no1

"'uollsenb aql ro lJEd ounlsoo aql Jol aures aql op s,lol /soN

'pw1e arc llwe1 eq1
pue ryo asual 'snorlas p s, slt4l ptfi pue$tapun lleletpewu leql esneceg ecueryne eL

ro! Jcedu sapac pue auoq rlaq epelno se1 leqM p rce1 u1 6wry ue lpwel eq1 arcqn
ya4u eqy syoddns s 4l 'esno1 )t€t11 u ept4 leql se pecqou aq lou Neq 6uLtt ue lywel
eq1 pql pe66ns plnoc pue ssauopep eq qdnaUl sl 016 1tll6u no1 eq1 'ye1 ebels pue y16u

ebels wu1 unuq1 6unq&1eprs a11qn lysuelul p1u st s^opeq9 lo Tsow to1 bur1q64 eq1

:srq] elrl slool lr 'Jaqls6ol ]eql Ud e^ ll

'p!e4e
arc lywel eq1 pue

tllol osuol'snoues
e st stql leql pue$Jap
-un fieppewu leq]

osnec€q esueQne aql
Jo! tcedu serea,o

ewoq
rloq aptslno

sa leqta p leal
u 6uau ue lpwel

eql aleq$ yelut
aql syoddns

'ge1 ebels pue
Ubu ebe$ wo4

unuql 6uw46uepts
sltqlA lltsuolut ptw

st s/ opeqs Jo lsow
to1 6u9t1611

sryeu Z! 's'lopeqs lo ruelu ct4dado€loqc eql ot enquyoc ewn1soc pue 6w7qba eq / oq ssncsg

:e6ed yeu aql uo uear6 uopsanb 1ug eq1 ro1 qder6ered e eJnlcnJls ol Ae,x euo s,eleH

'oO no^ sE alenlp^a pue uollsenb ol lull 'laJdJelu! 'aqussao
'suo[senb qfis-uexa 1e oE e eaeq o] €urll s! t! 'si\ opeqs ur saJnleoJ uo[cnpoJd aql ]noqe lle A oul no^ i\/\oN

suollsonb el&s- uexf

peqse/A pue pun
ue yq slwd eyqn

'u/ uq 'fiub e
sJnoloc eql 'scuqe|

uogoc ut butr11o1c

edelwt lepfuerre
Jeeli sJacuep

6S

si oovHs

aqlr3soo

oqlrssao

a6papnoul r norf EuytlddV



90

SHADOWS

Exam -style questions

1. Discuss how the lighting and costume contribute to the choreographic intent of Shadows. 12

marks

The id two paragraphs are done for you from the previous Page. Now finish it off with 2

more tighting and 2 more costume. Use a separate shee( of paper.

The lighting for most of Shadows is mid intensity white sidelighting thrown frcm sta.ge ight and stage left.

The t6w n{nt gnws through the datuness and could suggest that the family arc trying had not be noticed

as they niae in their hou{e. This supports the intent where the famity are living .in 
fear of what lies outside

their home and creates impact for thie audience because they immediately understand that fhis is a

senbus, tense work and the family are afraid.

The dancers wear everyday vintage ctothing in cotton fabrics. The colours ale grey, brown, white pink

but arc tired and wasn6d out, suggesting tiat the family have no wealth. This supports the intent

because rt shows that they a'rc fiiing p6verty and depivation. The colours and cottons are also effective

because they echo the tybe of clothing wom in 1940s Eastem Europe, helping the audience to place the

narrative in ihe context of lUWll.

2. Discuss how the aural setting and lighting in Shadows contribute to the mood of the work. 12

3. Discuss how the staging/set and costume contribute to the stimulus of Shadows. 12 marks

@ ArtsPool [l r.' i. ., ,ii) lE

Applying your knowledge
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SHADOWS

Movement

You could be asked to draw on a range of movement examples for the 6 mark explain question. You can
choose which examples would be best for the question.

The question could ask you to explain the choreographic skills used in Shadows and how they support
theme or stimulus. lt's therefore a good idea to find examples that show a range of these skills.

Describe movement examples ftom Shadows that use: [it's a good idea to find ones that supports stimulus
or theme.l

@ ArtsPool [UK] Ltd 2018

Find the Skills

direction

level
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SHADOWS

Exam -style questions

1. Explain how the use of pathways helps the audience's understanding of the choreographic intent

in Shadows. [6 marks]

Z. Explain how the use of contact helps the audience's understanding of the stimulus in Shadows '

[6 marks]

Explain how the use of levels helps the audience's understanding of the choreographic intent in

Shadows. [6 marks]

Find 2- 3 examples where pathways are used

Describe each

Explain how they support the family facing poverty and/or

the fear of what Iies outside their home'

You don't need to interpret or evaluate '

@ ArtsPool [Lir'] I id ?018

Applying your knowledge



Within Her Eyes
James Cousins

The starting point is lstlmulil

1

The stimulus can be broken down into these ideas:

L.............and L............... D....................................and L.

L......................... and M.

The choreooraphic Intention is [what it's about]

1

3 ways the choreographer created the wo* are lchoreooraphic approachl

1

2

3

Select the correct genre and movement styles b€low

@ ArtsPool [UK] Ltd 2018

What's it about? : Learning

}low was it made? : Learning

Which genre? : Learning



WITHIN HER EYES

Lighting

The lighting for\Mthin Her Eyes is n....'. 1""""'

rt charts the course of a day and forms a timerine. The weather arso has a part to play in the lighting'

using the timeline o"ro*, oiaw tne rignting uiinj tne code. Bewaret some of these may not apply!

o
nighftime

e
lightning at

dusk

o
early daYtime &

morning overcast

@

o$Eo,
EE

'oo$o
daytime &

sunny

\
daytime &

raining

o
rainy night

94

{tre^#*
daytime & daytime &

misty snowing

=
tornado

o
duskdaytime &

windy

PrologueTheBeginningMovingCloserFlowoneKneelingFlowTwo

Field
StueeU

gnveyard
Field/cliff

O ArtsPooi :''ri'' '-i .'li I



95

WITHIN HER EYES

Lighting

Describe three lighting states from Within Her Eyes. Consider colour, intensity, density, whether it cre-
ates shadow or silhouette.

ln ............................., we see

ln ..,..........,.............., we see

ln ............................, we See

How does the lighting in Within Her Eyes communicate:

Stimulus - A Love Story with a Twist

Ghoreographic lntent €n abstract tragic love story

\Mat different moods does the lighting create? Write as many different mood words as you can think of.
lntensity will be important here.

OArtsPool [UK] Ltd 2018

Write a descriptive statement

Think& Link

Find the MOOD words
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WITHIN HER EYES

Lighting

\Mateffectorimpactdoyouthinkanyofthelightingdesignshaveontheaudience?YoumustState
why you think this. Back it up and then it can't be wrong!

DoeS the lighting support any of these things too? Tick the ones that apply. There iS a Space at the

bottom for you to explain why.

@ ArtsPool |ti 'r 'l Lid 2i]16

Think & Link: lnterPretation
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WITHIN HER EYES

Costume

There are 2 dancers in Vvithin Her Eyes. Each has a different costume. Colour them in accurately.

What fabrics would you say they are made from?

Female

How would you describe the colours?

Describe each costume. Talk about colour, design, fabric and fit.

The man wears.

The woman wears.

@ ArtsPool [UK] Ltd 2018

Write a descriptive statement
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WITHIN HER EYES

Costume

How do the costumes in \Mthin Her Eyes communicate:

Stimulus - A Love Story with a Twist

Choreographic lntent 'an abstract tragic love story

What mood do the costumes create? Write as many different mood words as you can think of'

How do the costumes support the movement for the dancers?

OArtsPool ii"., i.1o lC18

Think & Link
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WITHIN HER EYES

Costume

What do YOU think the costumes could symbolise, represent or mean? You must state why you think
this. Back it up and then it can't be wrong!

What effect or impact do you think the costumes have on the audience? You must state why you think
this. Back it up and then it can't be wrong!

Dolhe costumes support any ofthese things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

II-----

@A(sPool [UK] Ltd 2018

& Link: lnterpretation
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WITHIN HER EYES

Staging/Set

The setting for \Mthin Her Eyes is s....'. s"" "'

This means that it does not use a theatre or traditional performance space'

Draw a selection of different spaces from \Mthin Her Eyes in the boxes below'

@ArtsPool [Lti:l i"t':j 20'it3
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WITHIN HER EYES

Staging/Set

How do the difference spaces used in \Mthin Her Eyes communicate or support:

Stimulus - A Love Story with a Twist

Choreographic lntent €n abotract tragic love story

Find 2 mood words for each space used in Within Her Eyes !

Deserted Street Mood 1............. Mood 2.

G raveyard

Field

cliff

Forest

Quarry

OArtsPool [UK] Ltd 2018

Think & Link

Find the MOOD words
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WITHIN HER EYES

StaginglSet

what do yoU think the staging/set could symbolise, represent or mean? You must state why you

think this. Back it up and then it can't be wrong!

what effect or impact do you think the staging/set has on the audience? You must state why you think

this. Back it up and then it can't be wrong!

Does the staging/set support any of these things too? Tick the ones that apply' There is a space at the

bottom for you to exPlain whY.

O ArtsPool [iii i itl 2018



Aural Setting

The aural setting an Vvithin Her Eyes uses:

1. Wind sounds

2. Electronic sounds

3. Soft piano

4. 4. Trembling, shaking violins.

Close or distant relationship with movement?........

Explain why

2. Electronic sounds................

Close or distant relationship with movement?

Explain why

103

WITHIN HER EYES

3. Soft piano

Close or distant relationship with movement?

Explain why

4. Trembling, shaking strings .. . ... ... .. .

Close or distant relationship with movement?

Explain why

Think about rhythm, instruments, dynamics, speed.....

Example I

Example 2

@ ArtsPool [UK] Ltd 2018
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WITHIN HER EYES

Aural Setting

How does the aural setting in \Mthin Her Eyes communicate:

Stimulus - A Love Story with a Twist

Ghoreographic lntent 'an abstract tragic love story

what different moods does the aural setting create? write as many different m.ood words as you can think

of. Think about vofume, Oynrri.., now 'Ouiyithe melodies are, pitch' use of silence and wind'

Mood coutd appear on a 12 mark production

feature question. lt's a good idea to get used

to describing a range of different moods
right from the start.ttffi,#ffi,

@ ArtsPool [i;ii] i-td 2018

Think & Link

Find *lre IITIOOD words
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WITHIN HER EYES

Aural Setting

vvhat do You think the aural setting_could symbotise, represent or mean? you must state why you
think this. Back it up and then it can't be wrong!

ft?t.:lf"gt or impact do you think.the aurar sefting has on the audience? you must state why you
think this. Back it up and then it can,t be wrong!

Does the aural setting support any of these things too? Tick the ones that apply. There is a space atthe bottom for you to explain why.

@ArtsPool [UK] Ltd 2018

Think & Link:
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WITHIN HER EYES

Use of Camera

Here are a range of camera shots. Tick the ones that are used in \Mthin Her Eyes:

close up long shot pan mid shot low angle shot

extreme close up bird's eye viedtop shot

Here are a range of camera angles. Tick the ones that are used in Within Her Eyes:

from behind weaving through the trees circling the dancers

from the side from the front hand held

The Shot and the angle combine in \Mthin Her Eyes. For example, there is a tow angle shot from the frcnt

on the cliff toq.

Here are the spaces used in within Her Eyes. watch the sections and identify the way the camera is used

in each.

Camera shot Camera shot

Camera angle Camera angle

Camera shot
Camera shot

Camera angle
Camera angle

Camera shot

Camera shot

Camera angle

Camera angle

Film edit

@ArtsPool iJK.l Ltd 2018



WITHIN HER EYES

Use of Camera

How does the use of camera in \Mthin Her Eyes communicate:

Stimulus - A Love Story with a Twist

Stimulus - the couple can never be together

Choreographic lntent -an abstract tragic love story

\Mat different moods does the use of camera create? Write as many different mood words as you can
think of.

The camera angle and the shot are there for
a reason - to change the mood. There are
lots of different moods here - see how many
you can find.

ooeoe
@ ArtsPool [UK] Ltd 2018
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Think & Link

F nd lhe ltlGOD words
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WITHIN HER EYES

Use of Camera

what do YoU think the use of camera could symbolise, represent or mean? You must state why you

think this. Back it up and then it can't be wrong!

what effect or impact do you think the use of camera has on the audience? You must state why you

think this. Back it up and then it can't be wrong!

DoestheuseofcameraSupportanyofthesethingstoo?Ticktheonesthatapply.ThereisaSpaceat
the bottom for You to explain why.

t1-.""ti."1 f---t I @--";l f;'*t'4 f;r''#l E:Y.l

@ ArtsPool ;r-l; l i" t-' r'l 1 s
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At the beginning, the girl walks thtough a.desefted sfreef and a graveyad r.fis could suggesf fhaf she

has /osf someone Ao'se ana iigffi b; grieving. lt supports the Love S;tory with a Twist because it

provides a back story forthe gid, betgre she meefs her new man. These two spaces arc thereforc very

impoftant for the ,uldi"nr", io inrt they understand why she is reaching away from his support'

The camera at this point foilows the girl from behind on a mid shot. The fottowing could suggest that her

past love is watching over her ano so supports the stlmuly2 fufther as if shows the idea of loyalty to the

past. The angle is eifective because *" do nof see the gifl's face -creating cuiosity for the audience as

well as an air of mYstery.

WITHIN HER EYES

Exam -style questions

1. Discuss how the staging and use of camera contribute to the stimulus of \Mthin Her Eyes'

12 marks

2. Discuss how the staging and costume in within Her Eyes contribute to the choreographic intent of

the work. 12 marks

The la two paragraphs are done for you from the previous page' Now finish it off with 2

i'ire siagiig a;d i more camera. use a separate sheet of paper.

3. Discuss how the aural setting and lighting contribute to the mood of Within Her Eyes' 12 merrks

Applying your knowledge

@ ArtsPool fl.;l:.1 r. i,J 2018
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WITHIN HER EYES

Movement

You could be asked to draw on a range of movement examples for the 6 mark explain question, you can
choose which examples would be best for the question.

The question could ask you to explain the choreographic skills used in \Mthin Her Eyes and how they
support theme or stimulus. lt's therefore a good idea to find examples that show a range of these skiils.

Describe movement examples from \Mthin Her Eyes that use: [it's a good idea to find ones that support
stimulus or theme.l

@ ArtsPool [UK] Ltd 2018

Find the Skills

contact

level
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WITHIN HER EYES

Exam 'style questions

l. Explain how the use of levels helps the audience's understanding of the choreographic intent in

Within Her EYes. [6 marks]

Explain how the use of contact helps the audience's understanding of the stimulus in \Mthin Her

Eyes . [6 marks]

3. Explain how the use of contrast helps the audience's understanding of the choreographic intent

Within Her EYes. [6 marks]

Find 2- 3 examples where different levels are used

Describe each

Explainhowtheysupporttheideaofanabstracttragiclove
story.

You don't need to interpret or evaluate '

O ArtsPool ["i' ' i-iiJ 20 l8

Applying your knowledge
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ALL WORKS

Number & Gender of Dancers [NGD]

Number and Gender of Dancers [NGD] is a production feature and so it is possible that you could be
asked to discuss this in your 12 mark questions. lt is therefore important that you considlr the importance
of the number of dancers and the gender of dancers in each work too.

Answer below:

A Linha Curva

Number of dancers ............ ....... Gender ......... ...m

Artificial Things

Number of dancers ... ... ... ... Gender ............m

Emancipation of Expressionism

Number of dancers ... ... ... ... Gender . .. .. . . .. .. .m

The choreographer has chosen these combinations on purpose. you must consider why.

Think about the stimuli and choreographic intentions of each work - does the NGD support these ideas?
The answer will be yes.

Now explain why.

@ArtsPool [UK] Ltd 2018

Why are they important?

Make sure you know.....

t

f

t

I

f

f



ALLWORKS

Number & Gender of Dancers [NGD]

A Linha Curva

The number of dancers suPPorts

114

because

The gender ofdancers supports ' because

Artificial Things

The number of dancers supports ' because

The gender of dancers supports " ' " '
because

Emancipation of ExPressionism

The number of dancers supports because

The gender of dancers suPPorts . '.
because

@ArtsPool : .:i.l ,"td 2018
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ALL WORKS

Number & Gender of Dancers [NGD]

lnfra

The number of dancers supports because

The gender ofdancers supports because

Shadows

The number of dancers supports because

The gender ofdancers supports because

Within Her Eyes

The number ofdancers supports because

The gender ofdancers supports because

@ ArtsPool [UK] Ltd 2018

EXPI-AIN WHY
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ALL WORKS

Exam -stYle questions

Nowyouknowallabouttheproductionfeaturesinalloftheworksitistimetohaveagoatcomparing
and contlasting.

Continue to next
poinUparagraPh

ThequestionasksyoutolookatSimilaritiesanddifGren^cesinoneproductionfeatureacrosstwoworks,
and discuss how they ennance oui appreciation - or meaning and understanding - of the dance'

A typical question might be:

usino vour knowledge of the simitarities and differences in the staging/set used rn shadows and lnfn'

#;"i;; ;;;;ii&'J i'n'niii ii alpreciation or these two wor'(s 12 marks

Here',sonestructurethatyoucouldusewhilstyouarelearningtobuildyouranswer:

staging for
Shadows ls a b/ack
box with a table,
two stools and a
bench placed
upstage left. This
shows a location
of a familv home.

lf we put that together, it looks like this:

, the staging for
lnfra also uses a b/ack
box set buf this has a
screen susqended high

upstage with walking
LED figures, suggesl,ng
a different location - the

busy strcets of a cW.

Do you see that location
has been discussed rn

both wo*s? That's
where you comqare &

contrast meaning.

lnterpretation & Evaluation:

The dancers are physically below the LED figures' which could suggest that they arc

underyrcund, made atl the ^oi''iiiti" 
oi"iuse of the blackness sunounding them'

The staging for Shadows is a btack box with a table' two stools and a bench placed

upstage left. rhrs shows , to"'iil,' 6ii i'iity no'"' similaty' the staging for lnfn

a/so uses a black box set but u"I'f''" ' tt'"6' suspended high upstage-.with'walhing

7;D t;;;t: ;;sstesting a aineiii-tiation - rhe busv streers of a citv' The 1""?o-,
;;;;;;;;i b:i;;-inZleo r'guii' wllch .c.ou!d :tlgs-est 

that thev are undetercund

iiZi" Litii"'roo effective neia'use of the blackness sunounding them'

Work A Work B

OArtsPooi j' iii 1 iJ .7018

Applying Your knowledge
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Here is our answer so far:

Write another paragraph in the same way:

The staging for shadows is a btack box with a table, fwo sfools and a bench placed

upstage teft. Thisrr,oir, ,lo*iin of afanii. nome Si1nil.a.rty, the staging for lnfn

a/so uses a black Oox iet but this nas a sii6n suspended high upstage with yvalking

LED figures,rrggrrtir-J "-imiirt 
tocati.in - the busy sfregfs of a city' The dancers

are physicatty betow ihz LiDiirnr, wnii couu suggest that they arc undetgrcund,

made ail the *on ,i"iifi bedause of the blackness sunounding them.

ThereisacoatstandinthesetforShadows,place.dupstagecentrc.ltisanold
fashioned, traditionat design and tetts ,t inii'the dance is iet in the past' The coat

stand is effective oeciiii it is hidden ror iost of the dance' only revealed at the end

when the dancers pii ii coats and hats.'iie coat stand then forms a focal point for

the audience, ,ymoiiirgiiri the famity must leave. ln contrast, the LED screen

places lnfra in , 
^o'ii 

i"odern era due'to the technotogy used' The suspended

scteen with peopte watking by coutd,epiient a bndga-perhaps yyao.T.arilo,e gt:/en

that two of the stimu'iiie! ii rc,nAon itii fonAon e6mbings and The Waste Land'

ALLWORKS

Exam -stYle questions

Interpretation & Evaluation :

Work A

Work B

Continue to next PoinUParagraPh
@ ArtsPool [Lti i :..tr'!, 01 I

Finish it off
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ALL WORKS

Exam -style questions

Write a flnal paragraph in the same way:

stuck for things to tark about? Don't worry, you onry need 4 points for any answer.
You did all that work on stimurus, choreographic intent and mood. you can atso revisit

for each work in this workbook. you will find them on pages:

Work A

Work B

nterpretation & Evaluation:

65&85

OArtsPool [UK] Ltd 2O1B
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ESatisfactory

ALLWORKS

Exam -stYle questions

Keep practisingt lt takes time for it to become

""",iri 
nature]You need to get quick at it!

Here are some questions to work through:

DPoor

UsingyourknowledgeofthesimilaitiesanddifferenceslnthecostumeusedinEmancipationof
Expressionism and i iri, curva a,scusslrow-costume enhances our apprcciation of these two

wor*s.12 marks

tJsingyourknowledgeofthesimitaitiesanddifferencesinthelightingusedinArtificialThingsand
lnfra, discuss how lighting enhances our iipi'ciation of these two wotks' 12 marks

tJsingyourknowledgeofthesimilaitiesanddiffercnceslntheauralseftingusedinWithinHerEyes
and shadows, arscuss ioi aurat setting enhances our apprcciation of thise two works' 12 marks

lJsingyourknowledgeofthesimilaitiesanddifferencestnthecostumeusedinlnfnandWithinHer
Eyes, discuss how costume enhances oiiiipi"i'tion of these two works' 12 marks

lJsing your knowledge of lhe.similarities-and 
differcnces in the lighting used in shadows and

Emancipation of exfrieisionism, discuss'iiiiUnting enhancesiur ippreciation of these two works'

12 marks

tJsing your knowledge of the simitaities and differen'2i!!" aunl sefting used in lnfra and A

Linha curua, discus! how aural setting enhances our appreciation of these two wort<s' 12 marks

IJsingyourknowledgeofthgsimilaitiesanddiffercncesinthestaging/setusedinWithinHerEyes
and tnfrcdiscuss how lighting enhanceJ'o;;;pi;;"i"tion of these two works' 12 marks

@ ArtsPoc i l .r ' ,,: i-018
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This teacher guide to the Anthology Workbook is intended to give some of the more
concrete answers to questions asked of the students. lt does not give interpretation or
evaluation guidance as these should be the students' own ideas.
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A LINHA CURVA

Itzik Galili

The 2 starting points are lstimulil

1 Curved Line

2 Brazilian Culture

The 2 ghoreoglgphlgjllqlls are [what it's about]

1 Having Fun

2 Men showing off to the women

2 ways the choreographer created the work are lchoreoqraohic aoproachl

1 Task setting : dancers created signature phrases that reflected their personalities, and stayed with-
in a square on the floor.

2lmprovisation

Select the correct genre and movement styles below

O ArtsPool [UK] Ltd 2018
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LINHACURVA

Lighting

There are two kinds of lighting in A Linha Curva:

1. Multi-coloured squares of light. There are [number] 49 squares

2. Awhite wash . When does this happen? Samba, showing off section, battle section.

Colour in the squares below to show 4 different lighting formations from A Linha Curva.

How does the lighting in A Linha Curva communicate:

Stimulus - Brazilian Culture:

Vibrant colours suggest festival, party & carnival

Stimulus - The Curved Line:

Grid lighting is always in a linear formation.

Choreographic lntent - Having Fun:

Vibrant colours suggest celebration and party.

What different moods does the lighting create? Write as many different mood words as you can think of.

Fun, lively, energetic, exciting [grid]

Mysterious [slow girls' septet - 7 low intensity yellow squares]

lntense [white wash]

Does the lighting support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

A

Bright colours, Changes for
discs reflect different sections
the light

l"""ti";l
Restricts
space

OArtsPool [UK] Ltd 2018
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A LINHA CURVA

Costume

Colours must be: black vest, bright
coloured shorts with matching colour
zip.

At the beginning ,some dancers also wear
metal discs around their necks

How does the costume in A Linha Curva communicate:

Stimulus - Brazilian Culture:

Bright colours suggest carnival/festivali party. Revealing costume hints at samba costumes.

Stimulus - The Curved Line:

Zips/lines on vest tops.

Choreographic lntent - Having Fun:

Bright colours suggest carnival/festival/party.

Choreographic lntent - Men showing off to the women:

Men wear the top with the opening at the front showing their muscles/chests.

What different moods does the costume create? Write as many different mood words as you can think of.

Happy, lively, athletic lcan see movement], sensual, flirtatious, humorous [discs], masculine [men's
chestsl, exciting [variety of colour]

Do the costumes support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

Bright colours,
discs reflect
the light

a-----1,I genre 
It)

Tight shorts
show hip
movements >
samba

character era gender movement

Lycra and reveal- Oifferent way the Sculpts body,
ing nature sug- genders wear easy to move
gest modern era the costume in, enhances

body line

@ ArtsPool [UK] Ltd 2018
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A LINHA CURVA

Staglr:g/Sct & Prfrps

The set design for A Linha Curva is very simple. lt is a plain black box

Upstage there is a raised platform

The musicians are placed on this platform

Draw the set design in the box below. Skateboards are also used
as a prop. Describe how
these are used, by whom
and when.

Slow girl's septet. Men lie on
them on their backs, waving
arms and legs in the air.
Shoot across the stage on
them from stage left to stage
right.

How does the staginglset and the props in A Linha Curva communicate:

Stimulus - Brazilian Culture:

Raised platform enables musicians to be part of the performance and for the music to be live - as in a
carnival.

Ghoreographic lntent - Having Fun:

Use of skateboards injects fun and humour into a more serious section.

Choreographic lntent - Men showing off to the women:

Men's use of skateboards is showing a need for attention fiom the women, or male bravado.

What different moods does the staging/set and the props create? Write as many different mood words as
you can think of.

Humorous [skateboards], fun [skateboards], shady, sultry, claustrophobic [blackness enveloping the
stagel, surprising, unexpected [musicians on platform]

What are the advantages of an empty stage for this work?

Allows lighting grid of squares to change formation, enables large company of dancers, enables large for-
mation changes, enables travelling sections, allows room for the skateboards to whizzby.

Does the staging/set and /or the props support any of these things too? Tick the ones that apply.
There is a space at the bottom for you to explain why.

Allows live
music [plat-
forml

Skateboards
show mischievous
male characters

Skateboards
are modern
day items

Skateboards
allow male
bravado to be
seen

O ArtsPool [UK] Ltd 2018
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A LINHA CURVA

Aural Setting berimbau

1. Fast percussion using samba rhythms opening phrase until slow girls'septet

Close or distant relationship with movement? Close

Explain why speed follo\/ed as well as lively, punchy dynamic, beat is followed, samba style used

2. Slow and atmospheric berimbau slow girls' septeuadage

Close or distant relationship with movement? close.

Explain why dancers follow slow, atmospheric dynamic, lazy feel to music and movement.

3. Vocal chant showing off section

Close or distant relationship with movement? close

Explain why men follow rhythm. On 'he he he' there is a jump in canon. Follow masculine dynamic of male
vocal chant with athletic and muscular movement.

4. Body Percussion battle

Close or distant relationship with movement? distant

Explain why lhe movement is fluid and doesn't follow the fast staccato rhythms in the body percussion.

How does the aural setting in A Linha Curva communicate:

Stimulus - Brazilian Culture: use of samba, use of berimbau

Choreographic lntent - Having Fun: lively, party-like, carnival dynamic, whislles, samba style, vocal
chant is playful

Choreographic lntent - Men shoring off b the women: male vocal chant in showing off section is mas-
culine, almost tnbal.

What different moods does the aural setting create? Write as many different mood words as you can think
of.

Fun, lively, exciting, ebullient, joyful lsamba/percussion], eerie, mysterious, calm, reflective, pensive,
meditative [slow section], playful, humorous, flirtatious [vocal chant]

Does the aural setting support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Samba = carnival Vocal chant is
male, for male
showing off
section

Lively > slow
> lively

Lively music, Lively music, Playful vocal
vibrant lighting, vibrant colours. chant suggests
both drop in Samba music, playful men
intensity in slow echoes of samba
section costume

O ArtsPool [UK] Ltd 2018
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unison

contact

formation

counterpoint

accumulation

A LINHA CURVA

Movement

Describe movement examples from A Linha Curva that use: [it's a good idea to find ones that supports
stimulus or theme.l

Opening phrase - shoulder roll, clap. Hip swings, heel of hand to chin gesture. llots of
other examples in unisonl

Men's showing off - they jump on each other's backs and are lifted off.

[Lots of examples possible from any point in the dance.]

Samba section - Robson [arms swinging over heads] upstage, Adage [slow lunging
phrasel downstage. [There are plenty of other examples.l

Samba section - Robson moves forwards and Adage accumulates in. [See above]

O ArtsPool [UK] Ltd 201 8
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ARTIFICIAL THINGS

Lucy Bennett

The 3 starting points are lstimulil

1 an isolated figure on a collapsed wheelchair, in a snow covered landscape, viewed from afar as if through

a snowglobe

2 the paintings of Goran Djurovic

3 the dancers personal experiences

The 9@ICq13p!!g_|E@!!q is[what it's about]

1 life's limitations and resolution

2 constrained within a snowglobe

2 ways the choreographer created the work are lchoreoqraphic approachl

1 task setting

2 Laura creates the movement and David and Amy adapt to their own bodies

Select the correct genre and movement styles below

ballet locking hip hop

breaking

@ArtsPool [UK] Ltd 2018
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ARTIFICIAL THINGS

Lightirtg

There are 3 types of lighting in Artificial Things. Colour in the designs accurately and fill in the gaps.

'1. Two pools of white Iight. These are positioned centre stage and downstage right

When do we see this? Dave and Laura's dueUat the beginning

2.A blue wash.

When do we see fhis? The trio for David, Amy & Laura.

3. An amber sidelight upstage left

When do we see this? Various points: when they re-assemble the
wheelchair, Dave's solo, David and Amy's duet

Dave's solo has a slightly different lighting design - what is it?

Wash is a darker blue. Central pool of white light.

How does the lighting in Artificial Things communicate:

Stimulus - an isolated figure in a snow covered landscape viewed from afar as if through a snow-
globe: White pools of light suggest snowsnowglobe. Darkness at start suggests isolation.

Stimulus - dancers' personal experiences: Dark blue wash and central spot for Dave's solo looks
like a cabaret setting - reminiscent of his father as a club singer.

Choreographic lntent - life's limitations and resolution: cold white and darkness at the start, warmer
blue and amber by the end.

Choreographic lntent - constrained within a snowglobe: At the start, Dave and Laura are each seen
within a round white pool of light.

What different moods does the lighting create? Write as many different mood words as you can think of.

Bleak, cold, eerie, melancholy ldesign 1]; cold, icy ldesign 2]; warm, supportive, hopeful [design 3]

Does the lighting support any of these things too? Tick the ones that apply. There is a space at the bot-
tom for you to explain why.

location stru cture

EI

White pools
suggest snow
outdoors or in-
side a snow-
globe

Different light-
ing design for
each section

White pools sup-
port wind sounds
at start - both
suggesting wintry
scene

White pools Spotlight for
and blue wash Dave restricts
suggest his space
snowice and
therefore winter

@ArtsPool [UK] Ltd 2018
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ARTIFICIAL THINGS

C*stume

There are 4 dancers in Artificial Things all with different costumes. Colour them in accurately.

r_rl\ 7\
Amy Laura

At the end, Dave also wears a brown suit jacket.

Dave

How do the costumes in Artificial Things communicate:

Stimulus - the work of Goran Djurovic: they are painted with streaks of paint, similar to the streaks
of paint on the backround in some of Djurovic's paintings.

Stimulus - dancers' personal experiences: the old fashioned brown suit jacket Dave wears could
represent what his father wore when he was a club singer. [interpretation]

What different moods does the costume create? Write as many different mood words as you can think of.

Cold, dreary, simple, subdued. Nostalgic, sentimental [Dave's jacket]

How do the costumes support the movement for all or any of the dancers?

Amy's dress is short and has side vents/splits to allow for leg work. Laura's sleeveless top allows her arms
to move freely, given that this is her main area of movement. Men's trousers and shirts are loose fitting.

Do the costumes support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

A mix of eras:
modern for the
men, Laura's
trousers more
40s, Amy's
dress more 60s

Gender specific Dave wears a
jacket at the
end

David

set genre character era gender structure

Streaks of paint
also feature on
the backcloth

Everyday cloth-
ing and bare
feet lypicalof
contemporary
dance

OArtsPool [UK] Ltd 2018
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ART!FICIAL THINGS

Staging/Set

The set design for Artificial Things includes a variety of different items.

How does the staging/set in Artificial Things communicate:

Stimulus - an isolated figure on a collapsed wheelchair in a snow covered landscape viewed
from afar as if through a snowglobe: there is snow on the floor and inside the vitrine.

Stimulus - the work of Goran Djurovic: the backdrop has washed out streaks of colour, similar to
the backgrounds in Dlurovic's paintings. The border looks like a picture frame. The headless manne-
quin and vitrine also feature in a Djurovic painting.

Choreographic lntent - constrained within a snowglobe: the border constrains the dancers.

What different moods does the staging/set create? Write as many different mood words as you can think
of.

Confused, chaotic, troubled, surreal, bleak, cold.

Does the stagingiset support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

chara cter

ry

Snow in the set Snow in the set
marries with marries with
white pools of wind sounds and
light to create crunching
wintry scene. sounds to create

wintry scene.

Striped skeaks
on backcloth
can also be
found on the
costumes

I season 
i

Snow in the set
creates winlry
scene.

structure

OArtsPool [UK] Ltd 2018
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ARTIFIClAL THINGS

Aural Setting

1. A wintry soundscape at the beginning, Dave & Laura's Duet

Close or distant relationship with movement? close

Exptain why slow and gentle movement matches the calm, mysterious soundscape. Both have tension.

2. Piano notes throughout. One example: falling piano notes in the trio for Amy, David and Laura.

Close or distant relationship with movement? close

Explain why the notes fall and climb back up only to fall again - creales ebb and flow. Movement also has
ebb and flow, moving forwards and back. Glides across the stage.

3. lnside of the piano lstrings] Trio for David, Amy and Laura.

Close or distant relationship with movement? close

Explain why as in [2] as they work together. Strings are strummed from top to bottom in glissando.

4. The Sunshine of Your Smile Dave's Solo

Close or distant relationship with movement? both

Explain why close: Dave lip syncs the words, works to the phrasing of the music. distant: he doesn't follow
the powerful dynamic of the music - keeps it gentle

How does the aural setting in Artificial Things communicate:

Stimulus - an isolated figure on a collapsed wheelchair in a snow covered landscape viewed
from afar as if through a snowglobe: wind sounds at start creates vast empty space in the mind -
suggests isolation.

Stimulus - dancers'personal experiences The Sunshine of Your Smile was e song that Dave's fa-
ther used to sing.

Choreographic lntent - life's limitations and resolution: There are piano chords which chime in
Family Portraits - suggests time is passing as the dancers move forward to resolving their limitations.

What different moods does the aural setting create? Write as many different mood words as you can think
of.

Cold, bleak, eerie, mysterious, serene, calm [start], icy, playful, magical [middle], reflective, pensive, calm

IFamily Portraits], nostalgic, sentimental [Dave's Solo]

Does the aural setting support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Wind and
crunching
sounds suggest
outdoors land-
scape

Wind and
crunching
sounds plus
falling piano
notes suggest

Music changes
for each section

Wind and
crunching
sounds sup-
port white pools
of light to
suggest snow

Wind and
crunching sounds
support snow in
the set to suggest
winter

winter @ ArtsPool [UK] Ltd 2018
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ARTIFICIAL THINGS

Movement

Describe movement examples from Artificial Things that use: [it's a good idea to find ones that supports
stimulus or theme.]

motif
development

unison

contact

contrasting
dynamics

levels

Trio for David. Amy & Laura. Look for Laura's movement and how David and Amy
develop it.

Faster trio for David, Amy and Laura. David and Amy work in unison using whirling
travelling turns and spins.

David and Amy's duet, Dave and Laura's duet, quartet. Any ofthese would be useful.

Contrast two or three different sections. Eg: Dave & Laura's Duet ltender, gentle]
with the faster trio for David, Amy and Laura lfast, smooth, sustained, whooshing],
with Family Portraits lproud, formal, rigid]

Low level movement at start moving to higher level when Laura is in her chair. Con-
trasting levels for the trio sections. Higher levels for Family Portraits. Give examples
from a selection.

OArtsPool [UK] Ltd 2018
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Kenrick H2O Sandy

The 2 starting points are lstimulil

7 Til Enda [music].

2 Freedom of expression

The 2 choreoqraphic intentions are [what it's about]

1 Order and chaos

2 An emotional journey

3 ways the choreographer created the work are lchoreooraohic approachl

7 Exploring hip hop movement in a contemporary way

2 Musicality

3 Signature moves

Select the correct genre and movement styles below

The four section titles are linked to the choreographic intent of an emotional journey.

List them here:

1. Genesis

2. Growth and Struggle

3. FIow and Connection between People

4. Empowerment

Select the correct structure for Emancipation of Expressionism below

EMANCIPATION OF EXPRESSIONISM

OArtsPool [UK] Ltd 2018
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EMANCIPATION OF EXPRESSIONISM

Lighting

Which of these colours are used in the Emancipation of Expressionism lighting?

sidelight cyc flood spotlight floodlight

When do we see this? Flow and Connection, Empowerment

When do we see this? Growth and Struggle

lMen do we see this? Empowerment - the cyclorama is lit

When do we see this? Genes/s - blue circles of light on the floor

Genesis - pale blue Both are blue Genesis - pale blue
for pulsating drum- for squirming ges-
beat and laser tures, brighter blue
sounds, brighter for powerful Ninja
blue for aggressive Walk
rhythms

O ArtsPool [UK] Ltd 2018

Which of these types of lighting are used?

wash

Type of light: wash

Type of light: sidelight

Type of light:cyc flood

Type of light: spotlight

How does the lighting in Emancipation of Expressionism communicate:

Stimulus - Til Enda: the music is powerful and we have an electric blue wash. Til Enda is also the
climax and there is a lit white cyc to change the mood.

Stimulus - freedom of expression: Genesis - blue pools on floor each house a dancer doing different
things.

Choreographic lntent - an emotionaljourney: watery blue at the start to symbolise birth building to
more powerful blues as the dance progresses to symbolise build of energy. White sidelight in Growth
and Struggle sets a myslerious mood suitable for struggle.

Choreographic lntent - order and chaos: Genesis - at times spotlights are In strict ordered forma-
tions.

What different moods does the lighting create? Write as many different mood words as you can think of.

Eerie, mysterious [start and Growth & Struggle]; powerful, electric, energetic, exciting lbright blues];

Calm, peaceful lmid intensity blues at the start of Flow & Connection]; intense, dark, warm, low level
sidelighting for freestyle sectionl

Does the lighting support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

Genesis - blue Lighting changes
spotlights high- for each section
light a dancer

16
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EMANCIPATION OF EXPRESSIONISM

Costume

There is only one costume for all of the dancers in Emancipation of Ex-
pressionism. Colour it in accurately.

Some dancers also wear their own personal items of jewellery

How does the costume in Emancipation of Expressionism communicate:

Stimulus - freedom of expression: dancers wear their own jewellery

Choreographic lntent - order and chaos: dancers all wear the same lorder]

What mood does the costume create? Write as many different mood words as you can think of. That's
quite tricky for this work - think about colour, the lack of gender, a lot of dancers together in the same
costume.

Blue could suggest both calm and electric/powerful.

Unified Iack of gender],harmonious, supportive

Powerful, [all dancers together in the same costume]

How do the costumes support lhe movement for the dancers?

Fitted, easy to move in. Short sleeved T shirt allows arm movements to be clear. Trainers support the
shock in breakdance style.

Do the costumes support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

r- -1

Casual cloth-
ing of modern
eta

Not gender
specific

lightirrg genre character era gender structure

Blue mstumes Typical street
match blue dance clothing
lighting

OArtsPool [UK] Ltd 2018
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EMANC!PATION OF EXPRESSIONISM

Staging/Set

The set design for Emancipation of Expressionism is very simple.

It is an empty black box

At the end of section 3, the black. backdrop lifts to reveal a white cyclorama

- Note: the AQA factfile states there is no sef. However on watching the work on the AQA resource, you
can clearly see a change upstage at the end of Section 3.

How does the staging/set in Emancipation of Expressionism communicate:

Stimulus - Til Enda: Til Enda is the climax. The black backcloth lifts to reveal a white cyclorama. The
only set change in the whole piece. The mood lifts straightaway.

Choreographic lntent- an emotionaljourney: the black box set is barren, enclosed and claustropho-
bic, suitable for the beginning of life. lt is also suitable for the idea of struggle. When the black backdrop
lifts and the mood changes for the final section, the lighter mood is suitable for Empowerment.

What different moods does the staging/set create? Write as many different mood words as you can think
of. The area to focus on is the change at the end of Section 3 - how does it change the mood?

Dark, intense, mysterious, [Genesis]; celebratory, powerful, energetic IEmpowerment]

The advantages of an empty stage for this work: enables large groups of dancers: formations; travelling
section [Chariots of Fire], allows lighting to stand out, lighting shapes on the floor.

Does the staging/set support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Black backdrop Black backdrop
lifts for final lifts for final
section support- section support-
ing climax ing structure

trigliT] [-"*"-r*'*g] [-"n"*"*l [-;."il-l L|i,"""] tjIIT_]
Empty black
box allows
lighting designs
to stand out

O ArtsPool [UK] Ltd 2018
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EMANCIPATION OF EXPRESSIONISM

Aural Setting

1. Urban electronic sounds Genesis - drum beat, swirling laser type sounds. Call & response.

Close or distant relationship with movement?close

Explain why cenlral dancer points on accenls in music, dancers respond to laser swirls.

2. Hip Hop drum rhythms Ninja Walk, Genesis

Close or distant relationship with movement? close

Explain why dancers on beat, aggressive rhythm followed in powerful and sharp movement dynamic

3. Classical violin: 'November' Flow & Connection

Close or distant relationship with movement? close

Explain why rippling violin melody followed with waving technique, rippling through the body

4. Violin/urban fusion: 'Til Enda' Empowerment, final section

Close or distant relationship with movement?close

Explain why sharp elbow jabs hit accents in the music, smoother leans and arm reaches follow a more fluid
violin countermelody

How does the aural setting in Emancipation of Expressionism communicate:

Stimulus - freedom of expression: Growth & Struggle - lyric 'l feel you're the one' - suggests individuality

Choreographic lntent - order and chaos: Genesis: laser sounds at start seem random and suggest
chaos, but solid repetitive drum rhythms used for Ninja Walk are more regimented and ordered.

Choreographic lntent - an emotionaljourney: Genesis, pulsating drum sounds like a heartbeat suitable
for the beginning of life, music becomes more energetic and powerful. Rippling violins in Flow & Connec-
tion suggest electricity and energy [interpretation]

Choreographic Approach- abstracting hip hop movement in a contemporary way:

The piece starts in a very urban way musically, but then moves into more classical accompaniment. The
final section fuses the two.

What different moods do the different aural settings create? Write as many different mood words as you
can thank of.

Qsrlg eerie, mysterious, other-worldly, then powerful, aggressave, forceful . Q1gy4fu!fuggle: calm,
peaceful, warm. ELqW-g-Q9!!C!!9.O. charged, electric, tense. Emoowerment: energised, aggressive,
powerful

Does the aural setting support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Groups follow dif-
ferent melodies in
Empowerment

OArtsPool [UK] Ltd 2018
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Different music
for each section

Genesis: eerie music
for mysterious light-
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EMANCIPATION OF EXPRESSIONISM

Movement

Describe movement examples from Emancipation of Expressionism that use: [it's a good idea to find ones
that support stimulus or theme.l

contrast

counterpoint

formation

unison

action reaction

Ninja Walk: dancers run on the spot and swing their arms alternately foMard and back.
Could also use the extended popping/animation section at the end of Flow & Connection.

Genesis: contrast between squirming dancers on floor and central standing dancer.

Flow & Connection: conlrast between downstage freestyle group and upstage unison
group.

Use the same example given for contrast. Or, the breakout dancer from the Ninja Walk
cube.

Ninja Walk. Popping/animation section at the end of Flow & Connection. Rugby scrum
at end of Growth & Struggle. There are others.

Genesis: central dancer points, main group respond with a reach, contraction etc.

Flow & Connection duet: one dancer ripples through the body and arms then throws
towards the second, who responds with another similar ripple. The 'energy'throws be-
tween the two alternately.

O ArtsPool [UK] Ltd 2018
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INFRA

Wayne McGregor

The 4 starting points are [stimulil

, lnfra means below in Latin

2 Life beneath the surface of a city

3 The Waste Land : T S Eliot

4. The London Bombings [referred to in the interview]

The 2 choreoqraphic intentions are what it's aboutl

7 Seeing below the surface of things

2 Human relationships

3 ways the choreographer created the work are [choreoqraphic aooroachl

1 Show a phrase :dancers copy or adapt

2 Make a phrase ; McGregor works wrth selected dancers, remainder copy or adapt

3 Task setting

Select the correct genre and movement styles below
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Which of these

Ltg

INFRA

htinr

ng?

Which of these types of lighting are used?

wash sidelight cyc flood spotlight floodlight

Type of light: wash When do we see this? throughout using different colours. Eg green wash for duet

Type of light: sidelight When do we see fhis? collapse in the crowd. Trio for 2 women and 1 male solo

Type of light: spotlight When do we see this? finat section.

The lighting throws shapes onto the floor and they are often downstage. Upstage is often in darkness

ln the middle of the dance, 6 duets are restricted
within the light. Draw the lighting design below.

Apart from the lighting design above, the edges of all lighting designs in lnfra are . . .. . ... ..
[select the appropriate words]

sharp blurred thick rigid

[t'.,sntiottl G*."n,';l ffir*tingl f "ea""--l [*""* r fI dancers I I -'-J I -- I I -----" I L
Eg follow spot Different light. Intensity and colour Rectangles reslrict
in final section ing for each often matches aural dancers'space

colours

o
used in the lnfra lighti

o

soft

How does the lighting in lnfra communicate:

Stimulus - belodbelow the surface of a city: lighting shapes on the floor - as if they have been thrown
from above

Stimulus - the London Bombings: various interpretations - orange could suggest fire for example

Stimulus - The Waste Land: blurred edges suggest fog, especially ln the opening

Choreographic lntent - different human relationships/below the surface of things: colours infer
different relationships - eg green for.jealousy, argument, toxic for example. Other colours might infer raw
emotion below the surface - eg low intensity blue for grief.

What different moods does the staging/set create? Write as many different mood words as you can think
of. Colour will dictate mood:

Eg: bleak [opening], intense [green duet], warm [amber] sad, sombre [blue]

Does the lighting support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

section setting - eg low
intensity blue and
soft piano

@ ArtsPool [UK] Ltd 2018

22

era

ffi_I-flt



23

INFRA

Costurne

There are 12 dancers in lnfra, all with a different costume. The ma.,ority are based on the same design
but one woman and one man stand out as different. The dancers below are those based on the same
design. Colour them in accurately.

.!.
.,
vl
Ll
I

ih ,ll

What do the two 'different' dancers wear?

Woman black mini skirt, white crop top

Man long black trousers, bare chest
Women

How does the costume in lnfra communicate:

Stimulus - below the surface of a city: black and grey suggest darkness of underground / diru smoke/
industrial

Stimulus - The Waste Land: colours are oppressive and gloomy like the poem.

Choreographic lntent - different human relationships/below the surface of things: each dancer
wears an individual design showing difference in people. Costumes are stripped down to 'personal' wear
rather than outdoor wear - shows inner personal life of people.

What mood does the costume create? Write as many different mood words as you can think of.

Sombre, gloomy, industrial, urban, depressing [colour] private, intimate [design]

How do the costumes support the movement for the dancers?

Easy to move in, tight fitting so shows body line, pointe shoes lengthen leg lines

Do the costumes support any of these things too? Tick the ones that apply. There is a space at the bottom
for you to explain why.

Monochrome
colours of
costume match
monochrome
set

Ballet shoes
support
contemporary
ballet genre.

Tight, clean
cut, revealing
costumes point
to modern day

Shoes and two
different
costumes are
gender specific
- the rest more
gender neutral
perhaps

OArtsPool [UK] Ltd 2018
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Using the timeline below, roughly mark how many figures

Use 0 / 14 / 5+ / 10 + You don't need to be exact!

1-4 1-4 1-4 1-4 5+

can be seen on the LED screen.

10+ 5+ 5+

INFRA

qinul

The set design for lnfra is very simple.

It is an empty black box. Upstage there is an LED screen suspended high above the stage.

On the screen we see the outline of people walking.

Draw the set below:

Staft Duet 1 Green duet Rectangles duets Male solo Ensemble Blue trio Collapse/crowd End

How does the staging/set in lnfra communicate:

Stimulus - belodbelow the surface of a city: blackness suggests underground, dancers are physically
below LED figures, LED figures could be people walking in the street above.

Stimulus -the London Bombings: the underground location could be the London Underground.

Stimulus - The Waste Land: empty & LED figures could be lhe crowd walking over London Bridge.

Choreographic lntent - different human relationships/below the surface ofthings: the LED flgures
are clearly individuals, showing difference. They show no emotion, contrasted with the dancers. Dancers
therefore show real feelings underneath the facade of city life.

What different moods does the steging/set create? Write as many different mood words as you can think
of. Consider the number of LED figures as well as colour and design.
Sombre, dark, gloomy, oppressive, tense, intense, mysterious, busy, isolated

The advantages of an empty stage for this work: lighting shapes can be see on the floor, full company on
stage, enables travelling, enables formation, effective use of space to show closeness as well as isolation

Does the staging/set support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

Number of LED Use of
figuresbuilds technology
and then falls suggests 21.1

century era

Number of LED
figures builds
to a climax and
then falls away
again

Empty black
box enables
lighting shapes
to be seen
clearly on the
floor

24
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INFRA

Aural Setting
The aural setting in lnfra uses:

1. Found sound: what are the sounds? Morse code, train whistle, radio static, muffled speech,
rumbling

2. Violin and strings

3. Soft piano

1. Found sound opening section - snippets return throughout . Rumbling in male solo.

Close or distant relationship with movement? distant

Explain why movement works in parallel to soundcape

2. Violin and strings throughout, any example suitable. Eg duets section in rectangles.

Close or distant relationship with movement? close [using example above]

Explain why music is continuous as is the movement, sense of agitated dynamic in both

3. Sofi piano kio : duet for 2 women in counterpoint to male gestural solo lblue light]

Close or distant relationship with movement? close

Explain why male solo slow and gentle as is the music, he moves on the notes and holds stillness on the
pauses.

How does the aural setting in lnfra communicate:

Stimulus - below the surface of a city: muffled speech possibly coming from above or could be 'white
noise'of a busy city linterpretation], radio static suggesls signal has been lost underground

Stimulus - the London Bombings: train whistles, muffled speech could be busy platform, radio static as
above, soft piano perhaps suggesting grief after the tragedy, morse code perhaps a distress signal

Ghoreographic lntent - different human relationships/below the surface of things: music mirrors
emotional inferences within the relationships, eg anxious for green duet, soft piano suggests raw emotion
of grief

What different moods does the different aural setting create? Write as many different mood words as you
can think of.

Eerie, mysterious, isolated, anxious, tense, melancholy, grief-stricken, hopeful

Does the aural setting support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Muffled speech
potentially
coming from
the people
above on the
screen

Close relation-
ship - eg, soft
piano with low
intensity blue
for trio

Different music
for each sec-
tion

lMale solo uses
masculine
powerful rum-
bling, mechani
cal sounds

location set lighting structure gender narrative

Soundscape
suggests under-
ground location
at start

OArtsPool [UK] Ltd 2018
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SHADOWS

Christopher Bruce

The 2 starting points are lstimulil

7 The music: Fratres by Arvo Part

2 the relationships between family members as they deal with an unseen outside force

The choreoqraphic intention is [what it's about!

I a family facing poverty and the fear of what lies outside their home

3 ways the choreographer crealed the work are [gh9l99glphi93pp@!!9I]

7 furnrture being part of the choreography

2 the music structure informed each family members' section

3 ideas grew from sitting around a family table

sep\correajg!93n,{yovemelJjiqles..below 
_

a9 (Y9 Q9 (9
@@@@

krumping

capoeira

Select the correct structure for lnfra below.
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What colour is the lighting in Shadows? white

SHADOWS

LiEllrtincl

Which of these types of lighting are used? Tick all that apply but underline the main type of lighting.

square wash sidelioht cyc flood shaft of light floodlight

Type of light: square wash When do we see this? on the table at the sl€rt

Type of light: sidelight When do we see this? throughout

Type of light: shaft of light When do we see this? Son's So/o

A diagonal shaft of light appears in Son's Solo.
Draw it accurately on the plan below.

lntensity is important for the lighting in Shadows - how bright or dim it is. Find an example of both.

An example of high intensity lighting : diagonal shaft of light

When does it happen? Son's Solo.

What does it look like? Give stage directions. Beam of light on floor from downstage right to upstage left

An example of low intensity lighting : low intensity sidelighting

When does it happen? when the family put on coats

What does it look like? Give stage directions. Very low level from stage right and stage left reducing
further towards the end so that the family end in shadowsilhouette

How does lhe lighting in Shadows communicate:

Stimulus - the music 'Fratres': white sidelighting sets intense mood to match the anxious music. High-
er intensity beam for Son matched by shrill, piercing angry violin.

Stimulus - the unseen outside force: Son's Solo, white shaft of light suggests a door has opened, the
door is the focus of their fear. They don't want it to open in case they are taken away.

Choreographic lntent - the small family, possibly Eastern European facing poverty and the terror
of the outside world: whrte low intensity lighting is bland and simple, supports poverty, possibly sug-
gesting they cannot afford more. Could be interpreted as candle lighVgas lighting as it only gives a glow.
Perhaps they have kept it low as they are in hiding [all rnterpretations].

What different moods does the lighting create? Write as many different mood words as you cen think of. ln-
tensity will be important here.

Sombre, oppressive, tense, gloomy, cold, bleak, stark, frightening [son], sad, deathly, haunting [end]

Does the lighting support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

Son's Solo - shaft
of light provides
pathway

Square light on Lack of colour in Basic set, basic
family at start lighting supports lighting

faded colours of
costumes

OArtsPool [UK] Ltd 2018
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SHADOWS

Coslurne

. Colour them in accurately.

Mother Daughter Father

What fabrics would you say they are made from? cotton

How would you describe the colours? [don't say 'dull'!] muted, faded, washed out

Which types of clothing are put on at
the end? Tick the ones that apply.
[Note that none of this images are the
exact items from Shadows - just the
tvpel

What is unusual about the clothing the chil-
dren wear at the end? lt is too big for them.

How do the costumes in Shadows communicate or support:

Stimulus - the family dynamic and relationships: the costumes show the characters of each family
member

Stimulus - the unseen outside force: wearing the coats and shoes at the end signifies that they must
now leave and face the fear outside.

Choreographic lntent - the small family, possibly Eastern European facing poverty and the terror
ofthe outside world: washed out faded colours, lack of decoration and cotton fabric suggests poverty -
coats at end are too big for the children suggesting hand me downs

What mood do the costumes create? Write as many different mood words as you can think of.

Tired, dignified, weary, homely, shabby

How do the costumes support the movement for the dancers? Female dress and skirt add flow to the
movement, easy to move in. Mother's fitted waist allows upper body line to be seen clearly. Son's shirt is
baggy, allowing freedom of movement.

Do the costumes support any of these things too? Tick the ones that apply. There is a space at the boftom
for you to explain why.

Costume shows
family, as does the
set - both basic
designs

Waistcoat, round
neck, loose trou-
sers, colours &
fabric all suggest
Eastern Europe

Each costume Mother's dress a Traditional gender Coatsatendtells
shows a differ- 1940s design - pat- roles us they are leaving
ent character tern, fitted waist,

length

OArtsPool [UK] Ltd 2018
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SHADOWS

gll PI Pr

The set design for Shadows is very simple.

It is a black box with several items of furniture

Here are the items of furniture. Draw them in the correct places on the plan below, for the beginning of
the dance.

L
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Now draw the items again on the plan, for
where they are placed in Son's Solo.

How do the staging/set and props in Shadows communicale or support:

Stimulus - the music 'Fratres': Son's use of furniture shows the panic and fear present in the music:
barrlcade and using stools as weapons.

Stimulus - the family dynamic and relationships: table shows them all seated around as a family.
Daughter sits on Father's lap on stool when Son is performing.

Stimulus - the unseen outside force: table as a barricade towards downstage right suggests the door
to the house.

Choreographic lntent - the small family, possibly Eastern European facing poverty and the terror
of the outside world: minimal furniture and possessions suggest poverty.Su itcases are old and ba!
tered.

Choreographic Approach - the furniture being part of the choreography - HOW is it used? Daugh-ter
slams hands on table and lies down on her side on the table, all sit on the stools, Mother lies on table on
her back, Son drags table to downstage right, Son uses stools as weapons.

What different moods does the staging/set and props create? Write as many different mood words as you
can think of. Consider the change in mood when it is moved and don't forget the props!

Forlorn, sorrow,ful, homely, cheerless, frightened, angry, defensive.

Does the staging/set and/or the props support any of these things too? Tick the ones that apply. There
is a space at the bottom for you to explain why.

Characters use it
in different ways:
Daughter curls up
on the table like a
child, Mother lies
on it as if giving
birth

Coat stand and
suitcases sug-
gest a bygone
era - in the past

;l [I'"r"",,h,;l f;r'"'*t"'l ,-;4 t"r*;l f';t","t;-l
A family home -
costume also
suggests family

Table and stools
are used defen-
sively when the
music becomes
high pitched and
angry: Son O ArtsPool [UK] Ltd 201 8



SHADOWS

'1. A fast, harsh, panicked dynamic is hard in Daughter's Solo

Close or distant relationship with movement? close

Explain why erratic melody line matches constant changes of direction, speed and dynamic matched

2. A calm, slow, smooth dynamic is heard in Mother & Father's Duet , Mother's Solo, End

Close or distant relationship with movement? [Motheri Father]: close

Explain why lender continuous contact work f lows, matches long fluid musical phrases

3. An angry, aggressive, piercing dynamic is heard in Son's Solo

Close or distant relationship with movement? close

Explain why large size of movement and confident actions match forceful dynamic, he pauses on the paus-
es in the music

How does the aural setting in Shadows communicate:

Stimulus - the family dynamic and relationships: music dictates characters: eg panicky and frigh!
ened for Daughter, supportive and tender for Mother/Father.

Stimulus - the unseen outside force: agitation and anxiety of the fear of the outside heard in the
music: rapid running violin phrases and high pitched shrill violin notes.

Ghoreographic lntent - the small family, possibly Eastern European facing poverty and the terror
of the outside world: music is Eastern European in flavour [composer is Estonian], minor key and use
of violin suggests sorrow.

What different moods does the aural setting create? Write as many different mood words as you can think
of.

Terrified, frightened, anxious, loving, tender, nostalgic, angry, resigned, compliant, dignified, solemn

Does the aural setting support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Each section
has a different
variation on the
musical theme

Eastern Anxious, Shrill, angry
European frightened start music for Son
composition and quiet, solemn matches higher
suggests this end gives a intensity lighting
area of the world narrative.

Frightened:
Oaughter

Controlled:
parents

Angry: Son

oArtsPoolluKlLtd 2018
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SHADOWS

Movement

Describe movement examples from Shadows that use: [it's a good idea to find ones that supports stimulus
or theme.l

contact

fp".'*tl

f-"-;ir-l
I 
aevetopmenl

r-di'""i";t

level

Various: Daughter climbs on Father's back, Daughter sits on Father's lap,
Mother/Father close tender contact in their duet, Son lifts Daughter towards end.

Both Daughter and Son use diagonal linear pathway from upstage left to downstage
right.

Quartet at the end: previous motifs return. Mother/Father duet is an easy one to spot.

Daughter's Solo uses constant shifts in direction. She also directs much of her move-
ment towards downstage right. Son also does similar.

Daughter uses a lot of low level movement such as crouch, sit, lie, lunge. Son uses
higher level movement apart from when he hides behind the table. Parents work on
higher levels.

@ ArtsPool [UK] Ltd 2018
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Within Her Eyes

James Cousins

The starting point is lstimulil

, A Love Story with a Twist - they can never be together.

The stimulus can be broken down into these ideas:

Love and Loss Dependency and Loyalty

Longing and Memory

The choreoqraphic intention is [what it's aboutl

7 an outdoors film of an abstract tragic love story

3 ways the choreographer created the work are [choreoqraohic approachl

7 collaboration wrth the dancers

2 keeping the girl off the floor

3 improvisation was frlmed, watched back and then developed

Select the conect genre and movement styles below

OArtsPool [UK] Ltd 2018
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WITHIN HER EYES

Liglttittg

The lighting for Within Her Eyes is natural lighting

It charts the course of a day and forms a timeline. The weather also has a part to play in the lighting.
Using the timeline below, draw the lighting using the code. Beware! Some of these may not apply!

oo G&@o o
duskearlvntghrume *orrirg

daytime& daYtime& daytime& dusk
overcast misty windy

Prologue The Beginning Moving Closer Flow One Kneeling Flow Two

nighttime

Floor

Sky Streeu
graveyard

Field/cliff Field/hill Forest Field Quarry/field/ Field
cliff

How does the lighting in Within Her Eyes communicate:

Stimulus - A Love Story with a Twist: not sunny as you might expect for a new relalionship: overcast,
windy - has sense of foreboding. Timeline could chart the length of the relationship

Choreographic lntent -an abstract tragic love story: as above

What different moods does the lighting create? Write as many different mood words as you can think of.
lntensity will be important here.

Bleak, forlorn, dreary, lonely, cheerless, unhappy, intimate [Floor]

Does the lighting support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

Outdoors
environment and so
light and setting
complement each
other. However
parched field and
green forest
suggest spring
/summer which is
not obvious due to
lhe weather.

Light moves from
night to day to
night and so sets a
structure for lhe
work - shows a
timeline.

Light moves from
night to day to
night and so sets a
struclure for the
work - shows a
timeline or perhaps
charts the course
of the relationship
from start to end.

OArtsPool [UK] Ltd 2018

Overcast weather
and mid intensity
of the light works
with the bland and
neutral colours of
the coslume
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WITHIN HER EYES

Costunre

There are 2 dancers in Within Her Eyes. Each has a different costume. Colour them in accurately.

What fabrics would you say they are made from?

Girl's blouse a delicate fabric, sheer like chiffon. Man more solid fabrics.

How would you describe the colours? Girl: cream; Man: earthy, dark khaki

How do the costumes in Within Her Eyes communicate:

Stimulus - A Love Story with a Twist: colours are opposites - cream connects girl with the sky and per-
haps more distracted and less grounded. Man's colours strong, supportive, reliable, grounded with earth.
Shows the differences in where they are each starting the relationship from. Blouse fabric suggests fragility,
buttons done up to the neck suggests closed, reserved character. Buttons undo slightly in Flow Two per-
haps suggesting she is relaxing a little.

Choreographic lntent €n abstract tragic love story: as above

What mood do the costumes create? Write as many different mood words as you can think of.

Formal, bland, cautious, haunting, delicate, relaxed [buttons undone], supportive

How do the costumes support the movement for the dancers?

Girl: skirt is short with lycra undershorts - freedom of leg movement. Skirt also has a pleat in the centre to
allow for leg extensions.

Man: wears shoes to support weight in difiicult terrain. Clothing is fitted.

Do the costumes support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

Formal design with Modern day Gender specific
buttons done up to style of clothing
neck suggest
closed character
[gifl], colours sug-
gest supportlman]
and fragility lgirl]

Buttons undone
suggests girl is
relaxing a little

Neutral colours of
costumes blend in
with natural
landscape

OArtsPool [UK] Ltd 2018
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WITHIN HER EYES

inglSet

The setting for Within Her Eyes is site sensitive.

This means that it does not use a theatre or traditional performance space.

Draw a selection of different spaces from Within Her Eyes in the boxes below.

rn,
t

How do the difference spaces used in Within Her Eyes communicate or support:

Stimulus - A Love Story with a Twist: Prologue spaces set the back story for the girl before she
meets the man. Spaces chart different emolions and moods as the relationship progresses.

Choreographic lntent €n abstract tragic love story: as above

Find 2 mood words for each space used in Wilhin Her Eyes !

I Sta

Deserted Street

Graveyard

Field

ctiff
Forest

Quarry

Mood 1 lonely Mood 2 sad

Mood 1 grief-stricken Mood 2 troubled

Mood 1 isolated Mood 2 vulnerable

Mood 1 risky Mood 2 dangerous

Mood 1 intimate Mood 2 secretive

Mood 1 strenuous Mood 2 safe

these are merely
suggestions - there are
other possibilities

Does the staging/set support any of these things too? Tick the ones that apply. There is a space at the
bottom for you to explain why.

Change of space
for most sections

f;*;;-l f,,'"r*,'i,;l f"r'";"t"'l f- s"-"1 f"ri,il f;t'**;-l
Neutral colours of
costumes blend in
with natural
landscape

Wind sounds
match environ-
ment, soft piano
and use of pause
& silence match
isolated spaces

Different spaces
could represent
different inner
feelings of the girl.

OArtsPool [UK] Ltd 2018
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wlTHIN HER EYES

Aural Setting

1 . Wind sounds The Beginning - in the field

Close or distant relationship with movement? distant

Explain why lhe sounds are background sounds, the movemenl runs in parallel to it.

2. Electronic sounds Prologue: street & graveyard

Close or distant relationship with movement? close

Explain why reverberating low long drawn out sound suits slow walk and moments of stillness

3. Soft piano The Beginning - in the field. Also in FIow One lForest]

Close or distant relationship with movement? close

Explain why slow, gentle prano suits the slow unfolding of the girl's leg, held lifts, pauses and stillness

4. Trembling, shaking strings Flow Two [Quarry]

Close or distant relationship with movement? Close

Explain why slrings have an urgency to them driving the action forward - matched in faster paced lifts, more
of a throwing dynamic and whirling spins.

How does the aural setting in Within Her Eyes communicate:

Stimulus - A Love Story with a Twist: soft piano, pauses and stillness show tenderness of new rela-
tionship whereas trembling strings show anxiety and inner turmoil for the girl in leaving her past behind.
ominous electronic note at the start gives a sense of foreboding that all will not end well.

Choreographic lntent €n abstract tragic love story: as above

What different moods does the aural setting create? Write as many different mood words as you can think
of. Think about volume, dynamics, how 'busy' the melodies are, pitch, use of silence and wind.

Ominous, sinister, rsolated, lonely, free, tender, gentle, anxious, agitated, tense

Does the aural setting support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Strings marry with
fast film edit in
Flow Two lQuarry]
to create a build
up of tension

Low note at start
suggests some-
thing bad has
happened, tender
piano tells of the
love, strings tell of
the turmoil

f;;,i",'l f- "-,";l f-'ishGl l"t",a;l |"r."ill @"ti-l
Wind sounds
support outdoors
location

O ArtsPool [UK] Ltd 2018
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WITHIN HER EYES

lse r

Here are a range of camera shots. Tick the ones that are used in Within Her Eyes:

close up long shot pan mid shot low angle shot

extreme close up bird's eye view/top shot

Here are a range of camera angles. Tick the ones that are used in Within Her Eyes:

,1ry

from behind weaving through the trees

from the side from the front

circling the dancers

hand held

Here are the spaces used in Within Her Eyes. Watch the sections and identify the way the camera is used
in each.

tcyti,

Camera shot
Mid shot.

Camera angle
From behind.

Camera shot
Long/Low angle

Camera angle
From front

Camera shot
lVid shot.

Camera angle
From behind.

Camera shot
Close up/Long

Camera angle
Weaves through
trees

Camera shot
Long shot. Pan

Camera angle
From front

Camera shot
id shoULong.

angle
h eld

edit
Quick cuts
between shots

How does the use of camera in Within Her Eyes communicate:

Stimulus - A Love Story with a Twist: Following from behind creates mystery and
uncertainty at the start. Close ups put focus on the girl. Low angle on cliff increases sense of
risk in the lifts/relationship, long shot highlights vulnerability, quick film edit increases tension and the
sense of confusion. Weaving through trees suggests the couple want to remain hidden.

Choreographic lntent -an abstract tragic love story: as above

What different moods does the use of camera create? Write as many different mood words as you can
think of.

Lonely, isolated, mysterious, uncertain, sad, vulnerable, risky, secretive, tense

Does the use of camera support any of these things too? Tick the ones that apply. There is a space at
the bottom for you to explain why.

Quick edit at the
end supports the
tension building in
the strings

Camera shots and an-
gles suggest uncertainty
at the start, getting
closer and more
intimate, and ending in
tension

O ArtsPool [UK] Ltd 2018
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WITHIN HER EYES

Movement

Describe movement examples from Within Her Eyes that use: [it's a good idea to find ones that support
stimulus or theme.l

f-d;;-l

["--r*"*--l

contact

level

Throughout: different forms: lift, counterbalance, manipulation, pull, fall, catch, support .

Examples can be found through the whole piece.

Flow Two [Ouarry]. Movement becomes faster paced, lifts become more risky as a re-
sult, lifts incorporated into tums and for the first time, travel.

Flow One [Forest] for eg. Contrast between continuous phrases and stillness. More
forceful leg kicks and tender lowering ofthe head. Contrast between sections could also
be discussed.

Use of level is used thoroughly all the way through. Eg The Beginning [Field]: mid level
tuck lift leads into lower level horizontal reach forwards and then a slow high lift rolling
over the man's shoulder with extended legs.

OArtsPool [UK] Ltd 2018
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MOCK PAPER 2

STUDENT NAME

Answer the questions os fully os you con.

Section A - Knowledge and understanding of choreographic processes and
performing skills

37.5% (30 marks) - you should spend about 30 minutes on this section

You are choreographing a group dance forfour dancers using the text below as stimulus

And they fell into the night, wrapped in the darkness as if a heavy woollen
blanket had enveloped the universe. Comforting, keeping them safe from what
they had left behind. And there was silence.

Maggie-Ann Ward.

1. Outline a choreographic intent that you could consider from this stimulus. [1 mark]

2. ldentify a relationship from the list below [1 mark]

Canon Contact Binary Lead and follow

3. Describe how you might use the dance relationship selected in Q2 to communicate
your choreographic intent. [1 mark]

4. Describe a motif you could choreograph for this dance. Your answer should refer to
actions, space and dynamics. [3 marks]

artspool e-learning. Mock Paper 2 v2. 20L8
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5. Give three ways you could develop the motif you have described. [3 marks]

Way 1 .............

Way 2

Way 3

6. Describe the climax of your dance. Your answer should refer to action, space and
dynamics. [3 marks]

7. Give one way in which this climax communicates your choreographic intent. [1 mark]

8. ldentify a performance environment that would be appropriate for your dance [1

markl

artspool e-learning. Mock Paper 2 v2. 2018



9. Give one way in which your chosen performance environment wourd support your
choreographic intent.[1 mark]

1 0. Describe the ending you would choreograph for your dance [2 marks]

1 1 . Describe one way in which your choice of ending supports your chosen choreographic
intent. [2 marks]

The following questions refer to students' knowledge and understanding of
performing skills..

l2.ldentify the technical skill from the list below [1 mark]

Projection Elevation Flexibility

artspool e-learning. Mock Paper 2 v2. 2018



l3.DescribeaShortmovementphrasethatShowsthistechnicalskillinaction.You
should refer to action, space and dynamics in your answer' [3 marks]

l4.ldentify the mental skill from the list below [1 mark]

Movement Memory Spatial Awareness Stamina

1 5. What advice would you give to a dancer who wishes to improve this skill? [1 mark]

the correct definition for the term control below, by stating A,B C or D [1

Correct placement of body parts in relation to each other.

Movements or shapes that have nothing in common.

The ability to start and stop movement, change direction and hold a shape
efficiently.

The action of "going up" without support, such as in a jump.

'16. ldentify
markl

E
E
E
E
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17. Describe one exercise that a dancer could do to improve their control. [2 marks]

18. Describe three ways that a dancer could use musicality to enhance their
performance. [3 marks]

Way 1

Way 2

Way 3

artspool e-learning. Mock Paper 2 v2. 2018



Section B - Critical appreciation of own work

22.5% (18 marks) - you should spend about 25 minutes on this section

With reference to your own GCSE Dance Component 1i Choreography:.

19. Explain how your use of levels supported your choreographic intent. [6 marks]

anspool e-learning. Mock P apet 2 \2. 2018



20. Explain how your use of choreographic devices contributed to the overall
effectiveness of your choreography. [6 marks].

. anspool e'learning. Mock Paper 2 v2. 2018



with reference to your own GCSE Dance Component 1: DueuTrio Performance.

21 . Explain how your use of mental skills contributed to the overall effectiveness of your

duet/trio performance. [6 marks]

artspool e-learning. Mock Paper 2 v2. 2018



Section C - Critical appreciation of professional works

40% (32 marks) - you should spend about 35 minutes on this section

ln this section, all questions refer to the professional dance works in the GCSE Dance
anthology..

22. Describe the blend of dance styles used in A Linha Curva [1 mark].

23. Explain how the fusion of dance styles named in question 22 helps the audience's
understanding of the stimulus of Brazilian Culture. [6 marks]

artspool e-learning. Mock Paper 2 v2. 2018



24. Name the choreographic intention lor Shadows. [1 mark]

25. Discuss how the costume and lighting in Shadows contributes to our understanding
of the choreoqraphic intention you named in Q24. [12 marks]

artspool e-learning. Mock Paper 2 v2. 2018
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26. Using your knowledge of the similarities and differences in the set design used in

Artificial Things and lnfra, discuss how set design is used to enhance our

appreciation ofthese two works. ['12 marks]

artspool e-learning. Mock Paper 2 v2. 2018
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MOCK PAPER 3

STUDENT NAME

Answer the questions os fully os you con.

Section A - Knowledge and understanding of choreographic processes and
performing skills

37.5% (30 marks) - you should spend about 30 minutes on this section

You are choreographing a group dance for five dancers using the image below as
stimulus

1 . Outline a dance idea or theme that you could consider from this stimulus. [1 mark]

2. Describe how you might use manipulation of number in this dance. [2 marks]

artspool e-learning. Mock Paper 3 v.2. 2018
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3. Describe how this use of manipulation of number supports your dance

idea. [1 mark]

4. Describe a motif you could choreograph for this dance. Your answer should refer to

actions, space and dynamics. [3 marks]

5. Give tour ways you could develop the motit you have described. [4 marks]

Way1.............

6. ldentify the type of structure that could be appropriate for your dance. ['1 mark]

7. Give two ways in which this structure links to your chosen dance idea. [2 marks]

Way 1 ... ... ... . . ... ..

8. Outline a mood that might be appropriate for your dance.ll markl

artspool e-learning. Mock Paper 3. v.2. 2018



L Describe the aural setting you would choose to support the mood identified in Q8 [2
marksl

'10. Give two ways you could use relationships to communicate your dance idea. [2
marksl

Way 2

The following questions refer to students' knowledge and understanding ol
performing skills..

'l 1 .Which of the words below is a physical skill? [1 mark]

Alignment Turn Musicality

12. Define the physical skill you identified in Q11 [1 mark]

13 Describe a shori movement phrase that includes the physical skill identified in Q1 1. Your
answer should refer to actions, space and dynamics. [3 marks]

artspoole learning. [,4ock Paper3. v.2.2018



14 Which of the following would help to keep a dancer safe in rehearsal? Answer with A, B

C or D ['l mark]

Drinking high energy drinks during rehearsal.

Eating a healthy meal just before rehearsal.

E
E
E
E

Completing a gentle warm up

15 Describe an

Stretching at the start of rehearsal.

example to support the answer you selected in Q14. [2 marks]

16 ldentiry one of the options shown in Q14 that you think would not be safe for
rehearsal safety. [1 mark]

'17 Outline why you think the option you selected in Q16 would be unsafe for a dancer in

rehearsal. [1 mark]

.18 A dancer is performing a series of jumps. what advice would you give to ensure they

perform safely?[1 mark]

artspool e-learning. Mock Paper 3. v.2.2018
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Section B - Critical appteciation of own work

22,5% (18 marks) - you should spend about 25 minutes on this section

With reference to your own GCSE Dance Component 'l: Choreography:.

'19 Explain how your use of actions supported your choreographic intent. [6 marks]

anspool e-learninB. Mock Paper 3. v.2. 2018



20 Explain how your use of auaal setting contributed to the overall effectiveness of your
choreography. [6 marks].

With reference to your own GCSE Dance Component 1i DueuTrio Performance.

21 Explain how your use of expressive skills contributed to the overall effectiveness of
your duet/trio performance. [6 marks]

artspool e-learning. Mock Paper 3. v.2. 2018
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Section C - Critical appreciation of professional works

40% (32 ma,ks) - you should spend about 35 minutes on this section

ln this section, all questions refer to the professional dance works in the GCSE Dance
anthology..

22 Name a relationship used in lnfra that helps to communicate the stimulus of lhe
t4lasfe Land by T S Eliot [1 mark].

23 Explain how the relationship you have named in question 22, helps the audience's
understanding of the stimulus of Ihe tyaste Lard by T S Eliot, in lnfra [6marks].

arttpool e'learning. Mock Paper 3. v.2. 2018



24 Name a stimulus for Artificial Things. ['1 mark]

25 Discuss how the lighting and aural setting in Artificial Things contributes to our
understanding of the stimulus you named in Q24. [12 marks]

artspool e-learning. N4o€k Paper 3. v.2. 2018
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26 Using your knowledge of the similarities and differences in the costume Llsed in

Emancipation of Expressionism and A Linha Curva, discuss how the costume is

used to enhance our appreciation of these two works. ['12 marks]

artspool e learning. Mock Paper 3. v 2.2018
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MOCK PAPER 4

STUDENT NAME

Answerthe questions os lully os you con.

Section A - Knowledge and understanding of choreographic processes and
performing skills

37.5% (30 marks) - you should spend about 30 minutes on this section

You are choreographing a group dance for three dancers using the object below as
stimulus

A razor blade

1 . Outline a dance idea or theme that you could consider from this stimulus. [1 mark]

2 Describe a motif you could choreograph for this dance. Your answer should refer to
actions, space and dynamics. [3 marks]

3Give two ways that you could develop the motif that you have described. [2 marks]

4cive three choreographic devices that you could use for your dance. [3 marks]

artspool e-learning. Mock Paper 4.v.2 2018
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5 Describe how you would use two ofthe choreographic devices you identified in Q4' in

your dance. [2 marks]

6 State how both ofthe choreographic devices described in Q5 support your chosen

dance idea. [2 marks]

TDescribe the beginning of your dance [2 marks]

8 State how the beginning of your dance supports your chosen dance idea.['1 mark]

9 Describe the ending for your dance. [2 marks]

artspool e-learning. Mock Paper4. v.2 2018



10 State how the ending of your dance supports your chosen dance idea. [1 mark]

The following questions refer to students' knowledge and understanding of
performing skills..

'llWhich of the words below is a mental skill? [1 mark]

Movement Memory Elevation Focus

12cive two ways that you could improve the mental skill you selected in Q1 1. [2 marks]

'13 What advice would you give to a dancer that needs to improve theh flexibility? I.l markl

anspoole learning. Mock Paper4. v.2 2018



14 Describe a short movement phrase that includes flexibility. Your answer should refer to
actions, space and dynamics. [3 marks]

lnspiration for an idea or movement.

sPlace an X in the box next to the conect definition of stamina. [1 mark]

I I I lnsoiration for an idea or movement.

I I I Jooqinq

rc, ,yas ,- ,aa""t a"",y

Ability to maintain physical and mental energy over periods of time.

Jogging

Carrying out actions safely..

l6Describe one exercise a dancer could do to improve their stamina. [2 marks]

artspool e-learning. Mock Paper 4. v.2 2018



lTusing the exercise that you described in Q16, give one way that you might cool down
from this activity ['l mark]

a rtspool .e-lea rn ing. Mock Paper 4. v.2 2018



Section B - Critical appreciation of own work

22.5o/o (18 marks) - you should spend about 25 minutes on this section

With reference to your own GCSE Dance Component 'l : Choreography:.

lSExplain how your use of space supported your choreographic intent. [6 marks]

artspool e-learning. Mock Paper 4. v.2 2018



lgExplain how your use of choreographic devices contributed to the overall
effectiveness of your choreography. [6 marks].

With reference to your own GCSE Dance Component 1: DueuTrio Performance.

20Explain how your use of physical skills contributed to the overall effectiveness of
your duet/trio performance. [6 marks]

artspool e'learning. [Iock Paper 4. v.2 2018
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Section C - Critical appreciation of p.ofessional works

40% (32 marks) - you should spend about 35 minutes on this section

ln this section, all questions refer to the p.ofessional dance works in the GCSE Dance

anthology..

21Name a relationship used in Within Her Eyes that helps to communicate the stimulus
of A Love Story with a Twist. [1 mark].

22Explain how the relationship you have named in question 21, helps the audience's
understanding ofthe stimulus of A Love Story with a Twist, in Within Her Eyes.

[6marks],

artspool e-learning. Mock Paper 4. v.2 2018



23 Name a choreographic intention for A Linha Curva. ['l mark]

24 Discuss how the number and gender of dancers and costume in A Linha Curva
contributes to our understanding ofthe choreographic intention you named in Q23. [12
marksl

artspool e-learning. Mock Paper 4. v.2 2018
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25using your knowledge of the similarities and differences in the aural setting used in

Shadows and Artificial Things, discuss how the aural setting is used to enhance our
appreciation oI these two works. [12 marks]

artspoole-learning. Mock Paper4. v.2 2018
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MOCK PAPER 2

Section A - Knowledge and understanding of choreographic processes and
performing skills

37.5% l3O marks) - you should spend about 30 minutes on this section

you are choreographing a group dance for four dancers using the text below as stimulus

And they felt into the night, wrapped in the da*n*s as if a heavy woollen
blanket had enveloped the universe. Comfoding, keeping them safe from what
they had left behind. And there was silence.

Maggie-Ann Ward.

1. Outline a dance idea or theme that you could consider from this stimulus [1 mark]

One mark for appropriate response to a theme or idea that is linked to the starting
point eg My dance would be about refugees escaping a war zone to a country of
safety.

2. ldentify a relationship from the list below [1 mark]

Canon Contact Binary Lead and follow

Either contact or lead and follow are appropriate. * Canon is now in choreographic
devices

3. Describe how you might use the dance relationship selected in Q2 to communicate
your dance idea or theme. [1 mark]

One mark for an appropriate use of the relationship chosen in Q2.

. eg contact: The idea of falling is mentioned in the stimulus and so my refugees would
start the dance using contact to lift, throw and fall as they try to escape'

4. Describe a motif you could choreograph for this dance. Your answer should refer to

actions, space and dynamics. [3 marks]

The response must be a doable motif described from start to finish. once established,

one maik each awarded for accurate description of actions, space and dynamics.

artspool e-learning. Mock Paper 2 v2. 2017
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Eg: Four dance6 start upstage left, 2 in front of the other 2. The 1"t two dancers
run for 4 fast runs towards centre stage looking back over their shoulder. They
stop suddenly, turn 90 degrees to face the other dancers and perform a

'beckonning' gesture with the right arm.

5. Give three ways you could develop the motif you have described. [3 marks]

One mark for each appropriate motif development and can include developments of
actions/space/dynamics/relationships. Responses must show a compaiison with the
original motif.

Eg. I would use addition - before the 90 deg,ee turn, I would add in a sharp
contraction,

Eg. I would change the dynamics - instead of running quickly, I would run in slow
motion

Eg. I would use canon, so that all 4 dancers performed the phrase one after the other.

6. Describe the climax of your dance. Your answer should refer to action, space and
dynamics. [3 marks]

The response must show a build of intensity before the climax, which could be in
dynamic, number of dancers, use of space, size ot action, use of contact etc. Once
this has been established, 't mark each for action, space and dynamics.

Eg. The dancers begin the middle section slowly. They then build in speed and travel
forwards ending in an explosive leap towards the audience.

7. Give one way in which this climax communicates your dance idea [1 mark]

The response must link the description given ln QG to the chosen dance idea.

Eg. The section begins slowly as the refugees are trying to quietly pass the armed
guards. When they feel they are past them, they build in speed and the leap
symbolises their lreedom.

8. ldentify a performance environment that would be appropriate for your dance [1

markl

Any appropriate performance environment from proscenium arch; end stage; site-
sensitive, in-the-round.

9. Give one way in which your chosen performan@ environment would support your dance idea ['1

markl
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The response must link the chosen performance environment to the chosen dance
idea.

Eg: ln the round because I want to show that war is suraounding the refugees and
there is nowhere to hide.

10. Describe the ending you would choreograph for your dance [2 marks]

One mark for each appropriate action, space, dynamic, relationship reference to the ending of
the dance - up to two marks.

One mark, for a simple response:

e.g. Three dancers kneel , 'l dancer lies. lactionl

O, two marks for a more detailed answer:

e.g. Three dancers kneel stage right, looking towards one dancer lying on their side centre
stage. laction, spacel

1'1. Describe one way in which your choice of ending supports your chosen dance
idea [2 marks]

One mark for each approp,iate response that links the ending to the idea given in
question 1.

One mark for a simple response

Eg. This shows that one dancer has died [11

Or two marks for a more detailed answer

Eg. This shows that one dancer has died but that the other three made it to safeiy.
The space between them shows that the group are over the border, whereas the
'dead'dancer is still in the war zone, [21

The following questions refer to students' knowledge and understanding of
performing skills..

12. ldentry the technical skill from the list below [1 mark]

Projection Elevation Flexlbllity

Elevation
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13. Describe a short movement phrase that shows this technical skill in action. You

should refer to action, space and dynamics in your answer. [3 marks]

The response must show the dancer lifting off the floor in some way. Once this is
established, one mark each for action, space and dynamics'

Eg. Step with the right foot towards stage right and hop lightly, arms high.

l4.ldentify the mental skill from the list below [1 mark]

Movement Memory Spatial Awareness Stamina

Movement Memory

15.What advice would you give to a dancer who wishes to improve this skill? [1 mark]

An appropriate response would include systematic repetition of exercises or
movement phrases in class or rehearsal.

16. ldentify the correct definition for the term control below, by stating A,B C or D ['l
markl

Correct placement of body parts in relation to each other.

Movements or shapes that have nothing in common.

The ability to start and stop movement, change direction and hold a shape

efficiently.

The action of "going up" without support, such as in a jump.

c

17. Describe one exercise that a dancer could do to improve their control. [2 marks]

Responses should centre around core stability. Appropriate exercises may - .

include sit ups, plank, Russian twists, Graham contraction exercises, or anything

else that would work the core.

1 mark for an appropriate exercise, an extra mark for adding extra challenge'

artspool e-learning. Mock Paper 2 v2. 2017
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18. Describe three ways that a dancer could use musicality to enhance their
performance. [3 marks]

1 mark for each appropriate way described. Responses can include hitting accents
in the music, drawing out the phrasing, following dynamic, using musical
structure and climax, using pitch for high and low level movements, layering of
rhythms/counterpoint, following canon etc

Eg: A dancer could use musicality by hitting the accents in the music. For
example a sharp elbow jab on a high pitched stab on the violin.

Section B - Critical appreciation of own work

22.50/" 118 marks) - you should spend about 25 minutes on this section Wth

reference to your own GCSE Dance Component 1 : Choreography:.

'19. Explain how your use of levels supported your choreographic intent. [6 marks]

* note that a degree of evaluation is required for marks 4-6

6 Excellent knowledge and understanding of how the use of levels support the
choreographic intent with excellent explanation of effectiveness of choice.
Well-selected examples illustrate this.

5 Highly developed knowledge and understanding of how the use of levels
support the choreographic intent with very good explanation of effectiveness of
choice. Good examples illustrate this.

4 Sound knowledge and understanding of how the use of levels support the
choreographic intent with sound explanation of effectiveness of choice.
Examples are provided.

3 Limited explanation of how the use of levels support the choreographic
intention.

2 Description of at least 2 aspects of the use of levels to support the
choreoqraohic intention.

1 Description of one aspect of the use of levels to support the choreographic
intention

0 No evidence or nothing worthy of credit.

artspool e-learning. Mock Paper 2 v2. 2017



o

-Excellent 

knowledge and understanding of choreographic devices with

excellent explanation of effectiveness of choice. Well-selected examples

illustrate this.

5 H'ghly developed knowledge and understanding of choreographic devices with
very good explanation of effectiveness of choice Good examples illustrate

this.

4 Sound kno\/edge and understanding of choreographic devices with sound

explanation of effectiveness of choice. Examples are provided.

Limited explanation of choreographic devices and the choices made.

2 Oescrrption of at least 2 choreographic devices and why they were used

1 Description of one choreographic devices and why it was chosen.

0 No evidence or nothing worthy of credit.

20. Explain how your use of choreographic devices contributed to the overall

effectiveness of your choreography. [6 marks].

Choreographic devices may include motif and development, repetition, contrast,
highlights, climax, manipulation of number, unison and canon.

With reference to your own GCSE Dance Component 1: DuevTrio Performance'

21 . Explain how your use of mental skills contributed to the overall effectiveness of your

dueutrio performance. [6 marks]

Mental skills may include movement memory' commitment, concentration,
confidence, sysiematic repetition, mental rehearsal, rehearsal discipline, planning of
rehearsal, response to feedback, capacity to improve.

6 fxcettent t<nowtedge and understanding of how mental skills contribute to the

effectiveness of the dueutrio performance. Well-selected examples illustrate

this.

Highly developed knowledge and understanding of how mental skills
contribute to the overall effectiveness of the performance. Good examples
illustrate this.

4 Sound knowledge and understanding of how mental skills contribute to the
effectiveness of the performance. Examples are provided.

3 Limited explanation of how mental skills conhibute to the performance.

2 Description of at least two mental skills and their contribution to performance.

1 of one mental skill and its contribution to
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0 No evidence or nothing worthy of credit.

Section C - Critical appreciation of professional works

40% (32 marks) - you should spend about 35 minutes on this section

ln this section, all questions refer to the professional dance works in the GCSE Dance
anthology..

22. Describe the blend of dance styles used in A Linha Curva ['l mark].

Samba [hip movements, grounded, rhythmic, sensual], capoeira lkick, dodge,
non contact duet, circular pathwaysl, contemporary dance [use of parallel,
twist, arch, curve, floonrork, contraction, gesture].

23. Explain how the fusion of dance styles named in question 22 helps the audience's
understanding of the stimulus of a Celebration of Brazilian Culture. [6 marks]

An exemplar answer for this question follows.

b Excellent knowledge and understanding of how the fusion of dance styles help
the audience's understanding of the stimulus of A Celebration of Brazilian
Culture. Well-selected examples illustrate this.

Highly developed knowledge and understanding of how the fusion of dance
styles help the audience's understanding of the stimulus of A Celebration of
Brazilian Culture. Good examples illuskate this.

4 Sound knowledge and understanding of how the fusion of dance styles help
the audience's understanding of the stimulus of A Celebration of Brazilian
Culture. Examples are provided.

3 Limited explanation of how the fusion of dance styles help the audience's
understanding of the stimulus of A Celebralion of Brazilian Culture.

2 Description of how the fusion of dance styles help the audience's
understanding of the stimulus of A Celebration of Brazilian Culture.

1 Limited description of how the fusion of dance styles help the audience's
understanding of the stimulus of A Celebration of Brazilian Culture.

0 No evidence or nothing worthy of credit.
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Explain how the fusion of dance styles named in question 22 helps the audience's

understanding of the stimulus of a Celebration of Brazilian Culture. [6 marks]

The opening motif in A Linha Curva is called Liris.

Another Brazilian style used is the non contact martial art form

Contemporary dance is woven into the dance throughout, but perhaps the most

contemporary of all sections is the
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24. Name the choreographic intention for Shadows. [1 mark]

A small family, possibly Eastern European facing deprivation and poverty. There is a
fear of what lies outside the front door. Bruce suggests this could a Jewish family
during the Holocaust, or a family struggling for freedom within an alternative political
regime.

25. Discuss how the costume and lighting in Shadows contributes to our understanding
ofthe choreographic intention you named in Q24. [12 marks]

10-12

Level 4

At the top ofthe level, a student's response is likely to be well structured and
will include convincing analytical, interpretative and evaluative commentary
that references both production features. Subject terminology is used
throughout with accuracy and effect.

At the bottom of the level, a student's response will include level 3 and is
developing into a structured piece of writing. The response will include
analytical, interpretative and evaluative commentary that references
production features in some detail or details one ofthe production features in
more detail than the other. Subject terminology is used throughout with
accuracy.

7-O

Level 3

At the top of the level, a student's response will include coherent analytical,
interpretative and evaluative responses specific to both production features.
There will be specific references to particular aspects of both production
features. Subject terminology is used well and is almost always accurate.

At the bottom ofthe level, a student's response will include level 2 and
include some detailed analytical, interpretative and evaluative responses
specific to both production features. There may be some specific references to
particular aspects of one production feature more than the other. Subject
terminology is used well but is not always accurate.

4-6

Level 2

At the top of the level, a student's response
will include more analytical, interpretative and detail of both production
features. Responses are supported by some evaluative explanation but may
be very general. Subject terminology is used with some accuracy.

At the bottom of the level, a student's response will include level 1 and have
some analytical/ and interpretative and evaluative responses to the work. One
production feature may have more analyticaliinterpretative and evaluative
detail than the other or both production features may have limited
analytical/interpretative and evaluative detail. There may be limited use of
subject terminology or it may be inaccurate.

1-3

Level 1

At the top of the level, a student's response is likely to be descriptive in its
approach. There may be no use of subject terminology.

At the bottom of the level, a student's response will be a simple description
of one production feature with some detail.

0 No evidence or nothing worthy of credit.
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Discuss how the costume and lighting in Shadows contributes to our understanding of the

choreographic intention you named in Q24. [12 marks]

*this exemplar relates to the chorographic intention of an Eastem European family
facing poverty and the fear of what is outside their front door

The costumes in Shadows consist of gender specific clothing: a dress for Mother, skirt and

blouse for Daughter, shirt and trousers for Father and Son l n addition, the designs suggest

both maturity and youth - Mother's dress is a mature floral fabric whilst Daughter is in a

pastel blouse wearing her hair in a ponytail. The men's costumes also show this youth and

maturity - Father wearing his shirt neatly tucked in whilst Son wears it messily untucked.

These two points are important because together they tell us that this is a family, as

suggested by the choreographic intention.

The fabrics of the costumes are simple cottons in washed out colours, suggesting a lack of wealth.

This fits well with the stark white sidelighting used throughout the piece, which sugSests a lack of

happiness and warmth due to the lack of colour and sets a mood of tension due to the shadows the

sidelighting creates. Both of these features support the choreographic intention further because

Bruce wanted his audience to understand this family is facing poverty and deprivation. We can also

see this at the very end of the dance when Mother dresses her children in oversized ill- fitting

overcoats. Thls could suggest malnutrition perhaps, or maybe hand me downs and this is very

important for the audience connecting and sympathising with the plight of the characters on stage.

It is also extremely important for understanding the narrative of the dance - the family are ready to

leave their home. The lighting at this point drops in intensity so that the family appear as silhouenes

in the gloom by the end. This marks the family's final moments together as they walk forward to face

their fear.

The lighting supports the set design because it implies there is a door downstage right. This is shown

at the beginning by a low intensity white offstage light at low level, which symbolises light from

outside, bleeding underneath the door. The low intensity of the light could suggest the door is closed

and the family are safe for now. Later on, at the beginning of the Son's solo, this light is brighter,

symbolising the door may have been opened and this is the cue for the Son to turn and barricade

htmselfinbehindthetable. Thislinkstothechoreographicintentbecauseitsymbolisesthe

unknown entity that lies outside the door. This lighting change creates impact for the audience,

showing a shift from the softer memories duet performed by Mother and Father, to the terrlfying

reality of the present.

The feel ofShadows is distinctly 1930s/40s Eastern European, also stated in the choreographic

intention and the costumes play a major part in our understanding this. The womens' costumes echo

designs from this era, Mother with the sunray pleats at the back of the dress, the pleats in

Daughter's blouse, the length of the skirts. However the mens' collarless shirts with a faint stripe,

Father with his brown waistcoat and the simple grey trousers all work together to suggest country

folk from this region. The rolled up sleeves could also suSSest hard work, manual labour, perhaps

poor farmers.

The simplicity of the costumes and lighting work together to create impact becouse they are simple.

These worn out everyday clothes from a bygone era and the stark white sidelights bring a sorrowful

realism to the work and remind us that the family are indeed facing a real fear, lurking outside their

front door.
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26. Using your knowledge of the similarities and differences in the set design used in

Artificial Things and lnfra, discuss how set design is used to enhance our

appreciation of these two works [12 marks]

10-12

Level 4

@onse is likelyto bewe structured and

will includ'e convincing analytical, interpretative and evaluative commentary

that references both works. Subject terminology is used throughout with

accuracy and effect.

At the bottom of the level, a student's response will include level 3 and is

developing into a structured piece of writing. The response will include

analytical,-interpretative and evaluative commentary that references in some

detail tne choreographic intent of one work in more detail than the other or

both works in some detail. Subiect terminology is used throughout with

accuracy.

'7 _O

Level 3

include coherent analytical'

interpretaiive and evaluative responses specific to both *orks There will be

specific references to particular aspects of both works Subject terminology is

used well and is almost always accurate.

At the bottom of the level, a student's response will include level 2 and

include some detailed analytical, interpretative and evaluative responses

specific to both works. Theie may be some specific references to particular

aspects of one work more than the other. Subject terminology is used well but

is not always accurate.

4-6

Level 2

il include more analytical,

interpretaiive and evaluative detail of both works. Responses are supported by

some explanation but may be very general. Subject terminology is used with

some accuracy.

At the boftom of the level, a student's response will include level 1 and have

some analytical/ interpretative responses to the works One work may have

more analytical, interpretative and evaluative detail than the other or both

works may have a limited analytical, interpretative and evaluative detail'

There may be limited use of subject terminology or it may be inaccurate'

1-3

Level 1

@is likelyto bedescriPtive in its

approach. There may be no use of subject terminology'

At the bottom of the level, a student's response will be a simple description

of one set design with some detail.

0
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Using your knowledge of the similarities and differences in the set design used in Artificial
Things and lnfra, discuss how set design is used to enhance our appreciation of these two
works. [12 marks]

brown. This has been inspired by one of
The

Bennett, the dancers. the set design for lnfra also

supports the stimulus of 'Below' as a wide black screen hangs high upstage, with the dancers below

The set design for Artificial Things features a beige backdrop with faints streaks of blue, green and

the LED figures walking across the stage.

The set design for Artificial Things

contrast the dancers in lnfra do not integrate with the set, instead working in an empty black box.

The set for Artificial Things is full of snow -

@ ArtsPool [UKl Ltd 2017. Mock Paper 02 v2 Guidance.
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MOCK PAPER 3
INIPORTANT: This mark scheme has been written using the exemplar material provided by AQA.
However it should be treated as a guide only until the 1st cohort have gone through in 2018.

Section A- Knowledge and understanding of choreographic processes and
pe.forming skills

37.5% (30 marks) - you should spend about 30 minutes on this section

You are choreographing a group dance for five dancers using the image below as
stimulus

1 . Outline a dance idea or theme that you could consider from this stimulus. [1 mark]

One ma,k for appropriate response to a theme or idea that is linked to the starting
point eg My dance would be about the impaci of social media on society.

2. Describe how you might use manipulation of number in this dance. [2 marks]

The response should refer to how the group might be divided throughout the
dance. 1 mark fol a basic answer, an extra mark for more detail.

Eg I would start with all 5 grouped together, then move into a quaftet and solo,
then trio and duet, then quartet and solo using a different combination of
dance6. [2 marks]

anspool e-learning. Mock Paper 3. v.2. 2018
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3. Describe how the use of manipulation of number described in Q2 supports your dance
idea. [1 mark]

The response must describe how the choices described in Q2 support the dance
idea. Eg: The group of 5 would symbolise all of society using social media, the
solo would represent a person who feels isolated and not good enough as a result
of using social media, the trio and duet shows more people moving away from it
as does the quartet at the end.

4. Describe a motif you could choreograph for this dance. Your answer should refer to

actions, space and dynamics. [3 marks]

The response must be a doable motif described from start to finish. Once established,
one mark each awarded for accurate description of actions, space and dynamics. The
group must be acknowledged in some way as the question refers to group.

Eg All 5 dancers perform in unison. They stand facing the front, in a line upstage and
bring the palm of the right hand in front of the face sharply. They push the hand
forwards and lunge forwards before raising the left leg swiftly to the side and tilting to
the right.

5. Give four ways you could develop the motif you have described. [4 marks]

The response must give four different ways and not 4 examples of the same way.
The response should show the developed version in comparison to the original
version.
Eg:

1 . I would change the dynamics. lnstead of lifting the hand sharply, they
would lift it smoothly.

2. I would change the direction. lnstead of the dancers all facing the front,
each would face a different direction.

3. I would change the size of the opening gesture. lnstead of the palm lifting in
front of the face I would extend into a large arm curve forwards.

4. I would change the level. lnstead of standing and tilting, I would drop to the
floor with a transition and perform the leg raise whilst kneeling on the right
leg and placing my right hand on the floor.

6. ldentify the type of structure that could be appropriate for your dance. [1 mark]

One mark for appropriate structure,

Eg: binary, ternary, episodic, narrative, rondo, or for using letter form AB/ABA
etc

7. Give two ways in which this structure links to your chosen dance idea. [2 marks]

One mark each for explaining how the chosen structure supports the dance idea.

Eg:
1. For ternary, the middle section would represent the isolation and low self

esteem created by social media
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2. Section A would represent how people copy each other and how gossip on
social media spreads. lt returns at the end in developed form to show that this
time more people have woken up to the dangers of using it too much, and this
time the move away is spreading instead of the gossip.

8. Outline a mood that might be appropriate for your dance.[1 mark]

Any appropriate mood is accepted as long as it is supported with a reason. Eg 'A
busy, bustling mood because it reflecb today's society and the amount of internet
traffic going back and forth'

9. Describe the aural setting you would choose to support the mood identified in Q8 [2
marksl

One mark foa each appropriate feature of accompaniment described. The aural
setting must be appropriate io the mood identified in Q8.

Accepted features might include, instruments, rhythm, found and natural sounds,
dynamic, melody/pitch, style/genre

10.Give two ways you could use relationships to communicate your dance idea. [2
marksl

The response should give two different relationships and explain how they
support the dance idea.

Eg:

l. I would use counterpoint when the solo breaks away from the group.
This shows that one dancer is showing their inner feelings whilst the
others are oblivious and continue io spread gossip.

2. I would use mirroring in the duet to show that there are now two
dancers that share similar emotions.

The followjng questions refer to students' knowledge and understanding of
performing skills..

1 'l . Which of the words below is a physical skill? [1 ma*l

Alignment Turn Musicality

Alignment

l2.Definethe physical skill you identified in Q11 [1 mark]

AQA definition:

Conecl placement ol body pads in rclation to each other
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The response does not need to use the exact wording as long as the meaning is
the same.

13 Describe a short movement phrase that includes the physical skill identified in Q11. Your
answer should refer to actions, space and dynamics. [3 marks]

As with a motif, the response should describe a doable phrase from start to finish, but
it must also show alignment in action. The example below shows the moment of
alignment in red.

Eg: Start upstage centre and walk foruvards slowly starting with the right leg.
Smoothly raise the left leg in front in parallel with a bent knee and hold for 2 counts,
Fall forwards into a sudden lunge,

l4Which of the following would help to keep a dancer safe in rehearsal? Answer with A,

B C or D [1 mark]

Drinking high energy drinks during rehearsal.

Eating a healthy meal just before rehearsal.

E
E
E
E

Completing a gentle warm up

Stretching at the start of rehearsal.

c

15. Describe an example to support the answer you selected in Q14. [2 marks]

The response should describe a gentle warm up. 'l mark for a basic answer, an
extra mark for more detail.

Eg:

. Plies in parallel. [basic answer, 1 mark]

. Stand in parallel and perform 4 demi plies slowly. Then plie to the ground
and return to standing. Repeat. ffull answer, 2 marksl
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'16 ldenti{y one of the options shown in Q14 that you think would not be safe for
rehearsal safety. [1 mark]

Either A, B or D

17 Outline why you think the option you selected in Q16 would be unsafe for a dancer in
rehearsal. [1 mark]

The response must explain a reason why the choice made in Q16 is unwise.

Eg:
. High energy drinks lead to a crash in energy when the sugar has been

used. This could lead to unsafe execution of movement.
. Eating just before rehearsal puts stress on the body as it is trying to both

digest and use muscular power.
o Stretching before the muscles are warm could lead to a pulled or torn

muscle.

18.A dancer is performing a series of jumps. What advice would you give to ensure they
perform safely?[1 mark]

The response could discuss alignment in both take off and landing, strength, use
of the core, stamina etc,
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Section B - Critical appreciation of own work

22.5o/o (18 marks) - you should spend about 25 minutes on this section

With reference to your own GCSE Dance Component 'l : Choreography:.

'19. Explain how your use of actions supported your choreographic intent. [6 marks]

* note that a degree of evaluation is required for marks 4'6

20. Explain how your use of aural sefting contributed to the overall effectiveness of your

choreography. [6 marks].

The response should discuss a variety of elements used from the aural setting,
for example speed/tempo, rhythm, accents, phrasing, structure, climax, canon,
pitch, dynamic and how these were reflected in the choreography in terms of close
or distant relationships.

t) Excellent knowledge and underslanding of how the use of actions support the
choreographic intent with excellent explanation of effectiveness of choice.
Well-selected examples illustrate this.

5 Highly developed knowledge and understanding of how the use of actions
support the choreographic intent with very good explanation of effectiveness of
choice. Good examples illustrate this.

4 Sound knowledge and understanding of how the use of actions support the
choreographic intent with sound explanation of effectiveness of choice.
Examples are provided.

3 Limited explanation of how the use of actions support the choreographic
intention.

2 Description of at least 2 aspects of the use of actions to support the
choreooraDhic intention.

1 Description of one aspect of the use of actions to support the choreographic
intention

0 No evidence or nothing worthy of credit.

6 Excellent knowledge and understanding of the use of aural setting with
excellent explanation of effectiveness of choice. Well-selected examples
illustrate this.

Highly developed knowledge and understanding of the use of aural setting with
very good explanation of effectiveness of choice. Good examples illustrate
this.

4 Sound knowledge and understanding ofthe use of aural setting with sound
exDlanation of effectiveness of choice. Examples are provided.
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3 Limited explanation of the use of aural setting and the choices made.

2 Description of at least 2 ways aural setting was used and why this was
effective.

1 Description of one way aural setting was used and why it was effective.

0 No evidence or nothing worthy of credit.

With reference to your own GCSE Dance Componenl 1: DueUTrio Performance.

21 . Explain how your use of expressive skills contributed to the overall effectiveness of
your duet/trio performance. [6 marks]

Expressive skills include: projection, focus, spatial awareness, facial expression,
phrasing, musicality, sensitivity to other dancers - communication of choreographic
intent, including mood(s), meaning(s), idea(s), theme(s) and/or style/style fusion(s).

6 Excellent knowledge and understanding of how expressive skills contribute
to the effectiveness of the duevtrio performance. Well-selected examples
illustrate this.

Highly developed knowledge and understanding of how expressive skills
contribute to the overall effectiveness of the performance. Good examples
illustrate this.

4 Sound knowledge and understanding of how expressive skills conhibute
to the effectiveness of the performance. Examples are provided.

J Limited explanation of how expressive skills contribute to the performance.

2 Description of at least two expressive skills and their contribution to performanct

1 Description of one expressive skill and its conkibution to performance.

0 No evidence or nothing worthy of credit.
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Section C - Critical appreciation of professional works

4[o/o (32 marks) - you should spend about 35 minutes on this section

ln this section, all questions refer to the professional dance works in the GCSE Dance

anthology..

22. Name a relationship used in lnfra that helps to communicate the stimulus of lhe
Waste Land by F S Eliot [1 mark].

Appropriate relationships could be counterpoint' action reaction, contact,
mirroring.

23 Explain how the relationship you have named in question 22' helps the audience's
understanding of the stimulus ol The Waste Land by T S Eliot ,in lnfra [6marks].

An exemplar follows

6 Excellent knowledge and understanding of how the relationship helps the

audience's understanding of the stimulus of The Waste Land. Well-selected
examples illustrate this.

5 Hghly developed knowledge and understanding of how the relationship helps

the audience's understanding of the stimulus of The Waste Land. Good
examples illustrate this.

4 Sound knowledge and understanding of how the relationship helps the
audience's understanding of the stimulus of The Waste Land. Examples are
provided.

Limited explanation of how the relationship helps the audience's
understanding of the stimulus of The Waste Land.

2 Oescription ot now the relationship helps the audience's understanding of the

stimulus of The Waste Land.

1 Limited description of how the relationship helps the audience's understanding

of the stimulus of The Waste Land.

0 No evidence or nothing worthy of credit.
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o23

Explain how the relationship you have named in question 22, helps the audience's

understanding of stimulus ot The Waste Land by T S Eliot, in lnfra [6marks].

The relationship stated in Q22 was counterpoint.

The Waste Land by TS Eliot talks of a crowd of people walking over London Bridge looking

at their feet in a dense fog. The mood is unhappy and it reflects a city trying to cope with the

aftermath of war. We see this in lnfra when counlerpoint is used.

A good example is the trio in Section 1. The three men perform solos in counterpoint to each

other. Their movements are rapid, twisting, awkward with leg extensions and curved spines.
The use of counterpoint suggests they are strangers with no relationship between them,
much as the crowd in The Waste Land might have been. lt also suggests a lack of emotion
or empathy between people which reflects the destroyed and depressed mood of the poem.

Another example is in Section 7 when a man performs a painfully slow gestural solo stage

left in counterpoint to a more supportive female duet upstage right. The counterpoint
highlights a huge contrast between the dancers and places a focus on the solo as grief
stricken and alone whilst the two women remain close. This supports The Waste Land

because the poem has a depressed mood where the people were struggling to cope. The

counterpoint in this section emphasising one man's struggle.

Later on in Section 7, counterpoint is used to show The Waste Land in a very literal way. A

crowd of people walk across the stage from stage right to stage lefl, expressionless. ln the

middle, one female dancer faces the front and silently screams as she collapses to the floor.
The counterpoint highlights her as lhe only person to be different amongst ihe crowd, or
perhaps the only person to be showing their true feelings. This supports The Waste Land

because the crowd represents the crowd in the poem, walking in a single direction over

London Bridge, the lack of expression mirrors the sombre mood of the poem, and the solo
girl symbolises the desperation ihat the city was experiencing.
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24. Name a stimulus for Artificial Things. [1 mark]

There are a variety of stimuli that can be stated, however it is wise for students to
read ahead to the next question in order to select the most appropriate one for a

12 mark question.

l. A snow covered urban landscape with an isolated figure perched on a collapsed wheelchair.
This figure is observed from afar as if through a snow globe.

2. The paintings of Serbian artist Goran Djurovic
3. The dancers' personal experiences

The best fit stimulus to use here would be 1

25 Discuss how the lighting and aural setting in Artificial Things contributes to our understanding of
the stimulus you named in Q24. [12 marks]

Both production features must be referenced equally. Responses should describe, explain,
interpret and evaluate and link to the stimulus stated in Q24 throughout.

10 -12

Level 4

At the top of the level, a student's response is likely to be well structured and

will include convincing analytical, interpretative and evaluative commentary
that references both production features. Subject terminology is used
throughout with accuracy and effect.

At the bottom of the level, a student's response will include level 3 and is
developing into a structured piece of writing. The response will include
analytical, interpretative and evaluative commentary that references
production features in some detail or details one ofthe production features in
more detail than the other. Subject terminology is used throughout with
accuracy.

7-9

Level 3

At the top of the level, a student's response will include coherent analytical'
interpretative and evaluative responses specific to both production features.
There will be specific references to particular aspects of both production

features. Subject terminology is used well and is almost always accurate

At the bottom of the level, a student's response will include level 2 and

include some detailed analytical, interpretative and evaluative responses
specific to both production features. There may be some specific references to

artspool e-learning. Mock Paper 3. v.2. 2018



particular aspects of one production feature more than the other. Subject
terminology is used well but is not always accurate.

4-6

Level 2

At the top of the level, a student's response
will include more analytical, interpretative and detail of both production
features. Responses are supported by some evaluative explanation but may
be very general. Subject terminology is used with some accuracy.

At the bottom of the level, a student's response will include level 1 and have
some analytical/ and interpretative and evaluative responses to the work. One
production feature may have more analytical/interpretative and evaluative
detail than the other or both production features may have limited
analytical/interpretative and evaluative detail. There may be limited use of
subject terminology or it may be inaccurate.

1-3

Level 1

At the top of the level, a student's response is likely to be descriptive in its
approach. There may be no use of subject terminology.

At the bottom of the level, a student's response will be a simple description
of one production feature with some detail.

0 No evidence or nothing worthy of credit.

An exemplar follows
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Q25

Discuss how the lighting and aural setting in Artificial Things contributes to our

understanding of the stimulus you named in Q24. [12 marks]

The stimulus used in Q24 is a snow covered urban landscape with an isolated figure
perched on a collapsed wheelchair. This figure is observed from afar as if through a

snow globe.

The lighting and aural setting used within Arlificial Things help to support lhe ideas of a

snowy landscape, observing from afar and the snowglobe from the stimulus. This is clear

from the very beginning of the dance. The accompaniment is a Soundscape of swirling wind

which echoes into the distance. This suggests a cold environment. There are also muffled

crunching noises which could represent footsteps in the snow. This soundscape is important

because it sets the scene for the audience and throws us into the snowy landscape

suggested by the stimulus.

The lighting at this point supports the stimulus further. A cold white spotlight shines from

overhead downstage right, creating a circular pool on the floor, the rest ofthe stage in

darkness. This creates a bleak mood for the dance but also suggests the round snowglobe

mentioned in the stimulus. This is especially so as Laura is encased within it, next to a

collapsed wheelchair.

Later on in the dance, in the Gliding section, David, Laura and Amy perform a trio where

David and Amy move the wheels of Laura's wheelchair to glide her across the space. The

lighting now consists of a cold blue wash with two white overhead spotlights creating pools

downstage right and centre slage. The combination of blue and white continues the wintry

theme but the fact that the whole stage is now opened up to this cold blue, could suggest an

ice rink, supporting the idea of snow and winter further. This is mirrored in the gliding, ebb

and flow nature of the movement. Whilst this trio is being performed, Dave is sitting on the

vitrine upstage left, lit by a warm amber sidelight. The fact that he is highlighted in this way

supports the idea of watching from afar in the stimulus, the amber possibly reflecting warmth

outside of the snowglobe. This creates impact because it singles him out as being outside of

the action.

The accompaniment in this section fealures the piano. The keys are played by swiping the

hand up and down the keyboard to create a 'glissando' or gliding effect. The strings inside

the piano are also slrummed this way, breating a metallic whoosh up and down. This gliding

effect supports the idea of snow and ice in the stimulus as it creates a sliding, slippery

atmosphere which moves to and fro.lt could also suggest snow flurries falling. This creates

impact for the audience because it works so well with the lighting - the accompaniment

creating a silvery, glassy layer to add to the cold blue and white.

As the section continues, the piano moves into a delicate tinkling melody. lt is a soft, light

tune which could suggest feathery or powdery snow. Later there are several counterpoinl

melodies working together which sound like a musical box. This creates a magical feel,
perhaps suggesting echoes of Christmas. ln this way the use of piano, the melody and the

dynamics have worked together to support the wintry nature of the stimulus further.

At the very end, Dave performs a solo in a deep blue spotlight centre stage. He is restricled

within this spotlight like being encased in the snowglobe as mentioned in the stimulus. The

other dancers watch from afar from upstage left, lit by a warm amber, again perhaps outside

of the coldness of the snowglobe. Dave joins them for the final image, all of them warm

together.
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26. Using your knowledge of the similarities and differences in the costume used in
Emancipation of Expressionism and A Linha Curva, discuss how the costume is
used to enhance our appreciation of these two works. r 2 marksl

The response must compare and contrast the two works throughout and not just draw out features
of the works. A failure to compare & contrast could reduce the marks available to 0.

10-12

Level 4

At the top of the level, a student's response is likely to be well structured and
will include convincing analytical, interpretative and evaluative commentary
that references both works. Subject terminology is used throughout with
accuracy and effect.

At the bottom of the level, a student's response will include level 3 and is
developing into a structured piece of writing. The response will include
analytical, interpretative and evaluative commentary that references in some
detail the choreographic intent of one work in more detail than the other or
both works in some detail. Subject terminology is used throughout with
accuracy.

7-9

Level 3

At the top of the level, a student's response will include coherent analytical,
interpretative and evaluative responses specific to both works. There will be
specific references to particular aspects of both works. Subject terminology is
used well and is almost always accurate.

At the bottom of the level, a student's response will include level 2 and
include some detailed analytical, interpretative and evaluative responses
specific to both works. There may be some specific references to particular
aspects of one work more than the other. Subject terminology is used well but
is not always accurate.

4-6

Level 2

At the top of the level, a student's response will include more analytical,
interpretative and evaluative detail of both works. Responses are supported by
some explanation but may be very general. Subject terminology is used with
some accuracy.

At the boftom of the level, a student's response will include level 1 and have
some analytical/ interpretative responses to the works, One work may have
more analytical, interpretative and evaluative detail than the other or both
works may have a limited analytical, interpretative and evaluative detail.
There may be limited use of subject terminology or it may be inaccurate.

1-3

Level 1

At the top of the level, a student's response is likely to be descriptive in its
approach. There may be no use of subject terminology.

At the bottom of the level, a student's response will be a simple description
of one costume with some detail.

0 No evidence or nothing worthy of credit.

An exemplar follows
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Q26

Using your knowledge of the similarities and differences in the costume used in

Emancipation of Expressionism and A Linha Curva, discuss how the costume is used to

enhance our appreciation of these two works. [12 marks]

The costumes in A Linha Curva are brightly coloured lycra shorts with a black mesh top. The

vibrant colours of the shorts create a happy, party-like mood. ln contrast the costumes for

EofE are pale blue T shirts with stonewashed denim jeans which do not support the mood at

all. However the blue colour does support the lighting which is also blue in the majority of the

dance. By working together, the costume and lighting creates impact, the amount of blue

creating power and the colour standing out against the blackness of the set.

The black mesh tops in A Linha curva are open at one side and whilst the design of the

costumes is the same for both men and women, the men wear the top with the opening at

the front and lhe women with the opening at the back, making them gender specific. The

bare chested men also link with the theme of men showing off to the women as they show

off their muscles. ln contrast, the costumes for EofE are not gender specific, however they

do have some individuality as some of the dancers wear their own jewellery. This small

feature could Suggest that the dancers are Showing their own freedom of expression by

bringing a personal item into the performance.

The design of lhe costumes in EofE supports the hip hop genre of the dance well. The hi top

lrainers, T shirt and jeans are street wear and typical of the clothing worn for street dance

and breakdance. Similarly the tiny shorts worn in A Linha Curva support the samba dance

style as the hip movements can be seen clearly. The tight fil of the shorts allows for ease of

movement which is important for both the complex leg work and the high speed travel

sections.

The stimulus for A Linha Curva is a celebration of Brazilian culture and the costumes support

this well. The party-like colours of the shorts and the scant nature of the costumes remind us

of a samba costume, the multicoloured striped zips perhaps resembling the streamers

thrown at a carnival. The uniformity of the costumes in EotE contrasts the stimulus of

freedom of expression, although as stated earlier, the jewellery injects a small element of

this. However this uniformity is important as it helps to create ensemble, the idea of a group

of dancers working closely together, particularly effective in the unison sections.
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MOCK PAPER 4

Section A - Knowledge and understanding of cho,eographic processes and
performing skills

37,5% (30 marks)- you should spend about 30 minutes on this section

You are choreographing a group dance for th.ee dancers using the object below as

stimulus

A razor blade

'1 . Outline a dance idea or theme that you could consider from this stimulus. [1 mark]

One mark for appropriate response to a theme or idea that is linked to the starting point eg
society's expectation that women are hairless/ the quest for beauty.

2 Describe a motif you could choreograph for this dance. Your answer should refer to
actions, space and dynamics. [3 marks]

One mark each awarded for accurate description of actions, space and dynamics
within a sequential motif. The description must be a doable sequential motif
described step by step for any marks to be awarded.

Eg: Stand centre stage, circle the right hand around the face slowly, then drop it
forcefully to the side. Tilt the body sharply towards stage right and drop to kneeling.

3cive two ways that you could develop the motif that you have described. 12 marksl

one mark for each appropriate motif development and can include developments of
actions/space/dynamics/relationships. Responses must show a comparison with the
original motif.

eg
l. I would changethe dynamics. lnstead of tilting sharply, lwould tilt softly.
2. I would change the space. lnstead of dropping to kneeling at the end, I would

perfom a tuckiump in the ait.

4Give three choreographic devices that you could use for your dance. [3 marks]

artspool e learning. Mock Paper 4. v.2 2018
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I mark awarded for each device stated. lt is a good idea for students to read ahead

here as links to dance idea will be needed later on'

Appropriate choreographic devices are motif and development; repetition;
contrast; highlights; climax; manipulation of number; unison and canon'

5 Describe how you would use two of the choreographic devices you identified in Q4, in

your dance. [2 marks]

The response must use two of the devices stated in Q4 and then describe the
movement that would be used for each.

Eg:

1. Repetition: lwould repeat my motif in exactly the same format'
2. Unison: lwould have a section where all the dancers pose in four

model positions at the same time.

6 State how both of the choreographic devices described in Q5 support your chosen

dance idea. [2 marks]

one mark for each appropriate explanation linking each of the two devices stated
in Q5 to the chosen dance idea.

Eg:

1. I would use repetition to show that women have to go through a beauty regime
gJg@J to be 'acceptable'.

Z. iT-outa use unison to show that 3ll@n are going through the same beauty
routines every day.

TDescribe the beginning of your dance [2 marks]

One mark for each appropriate action, space, dynamic, relationship reference to the
beginning of the dance - up to two marks. 1 mark for a basic response, 2 for more
detail.

Eg:

o I would start the dance with all dancers centre stage.[basic: 1 mark]
. I would start the dance with all dancers centre stage performing a jerky phrase.

[more detail: 2 marks]

8 State how the beginning described in Q7 supports your chosen dance idea.[1 mark]

The response must link the beginning of the dance to the chosen dance idea.

Eg: The jerky phrase would symbolise robots, the idea that all of the women are
undergoing the same beauty routine with little individuality.

I Describe the ending for your dance. [2 marks]
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One mark for each appropriate action, space, dynamic, relationship reference to the
ending of the dance - up to two marks. 'l mark for a basic response, 2 for more detail.

Eg:
. I would end the dance with the three dancers in counterpoint. [basic: 1 mark]
. lwould end the dance with the three dancers in counterpoint performing 3 fluid

phrases. [more detail: 2 marksl

10 State how the ending described in Q9 supports your chosen dance idea [1 mark]

The response must link the ending of the dance to the chosen dance idea'

Eg: Counterpoint is important to show that the women have moved away from
society's expectations and are now their own person. Fluidity is important to show
that the robotic 'same ness' has gone.

The following questions refer to students' knowledge and understanding of
performing skills..

'l lWhich of the words below is a mental skill? [1 mark]

Movement Memory Elevation Focus

Movement Memory

1 2 Give two ways that you could improve the mental skill you selected in Q 1 1 . [2 marks]

1 mark for each different way given. Appropriate ways might be systematic
repetition, writing the dance down, videoing sections of the dance, mental
rehearsal.

13 What advice would you give to a dancer that needs to improve their flexibility? [1 mark]

1 mark awarded for an appropriate response and can include, stretching slowly
and gently and then increasing the stretch over time, focus on one body part to
stretch, perform isometric stretches with a partner, develop a specific exercise for
stretching a particular body part.

14 Describe a short movement phrase that includes flexibility. Your answer should refer to
actions, space and dynamics. [3 marks]

One mark each for description of action, space and dynamic of a sequential motif that
demonstrates flexibility in action.

Eg: Stand centre stage, step to the side on the right leg in a deep plie. Transfer the
weight to the right leg and lift the left leg to the side smoothly, tilting to the right with
arms high. fflexibility required in hip joint and hamstringsl'
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lnspiration for an idea or movement.

15 Place an X in the box next to the correct definition of stamina. [1 mark]

I I I lnsoiration for an idea or movement.

I I I Jogsing

rc"^^,S -r r"."a .r"'Y

Ability to maintain physical and mental energy over periods of time.

Jogging

Carrying out actions safely.

'16 Describe one exercise a dancer could do to improve their stamina. [2 marks]

one mark for appropriate exercise linked to stamina and could be related to walking,
jogging, running or performing a phrase of movement on a continuous loop etc' The

iei-onO mart< must make reference to improvement so must suggest either increasing
the number of repetitions, increasing the time spent active, increasing the distance
walked/jogged/run etc.

Eg: I would walk half a mile, then increase to a jog for another half mile and do this
ev1ry day. After a week lwould increase the distance to 1 mile plus I mile'

17 Using the exercise that you described in Q16, give one way that you might cool down

from this activity [1 mark]

The response must show a gradual decrease in activity to slow the heart rate.

Eg: Towards the end of the jog I would start to slow down to a walk and then walk
for 5 minutes at a normal walking pace before coming to a stop.
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Section B - Critical appreciation of own work

22.5o/o (18 marks) - you should spend about 25 minutes on this section

Wth reference to your own GCSE Dance Component 1: Choreography:

18 Explain how your use of space supported your choreographic intent. [6 marks]

Appropriate aspects of space are pathways, levels, directions, size of
movement, patterns, spatial design . Note that evaluation is required for marks

An exemplar follows

6 Excellent knowledge and understanding of how the use of space supports

the choreographic intent with excellent explanation of effectiveness of choice.
Well-selected examples illustrate this.

Highly developed knowledge and understanding of how the use of space
supports the choreographic intent with very good explanation of effectiveness
of choice. Good examples illustrate this.

4 Sound knowledge and understanding of how the use of space supports
the choreographic intent with sound explanation of effectiveness of choice.
Examples are provided.

Limited explanation of how the use of space supports the choreographic
intention.

2 Description of at least 2 aspects of space to support the choreographic
intention.

1 Description of one aspect of space to support the choreographic intention

0 No evidence or nothing worthy of credit.
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19 Explain how your use of choreographic devices contributed to the overall

effectiveness of your choreography. [6 marks]

Appropriate choreographic devices are motif and development; repetition;
contrast; highlights; climax; manipulation of number; unison and canon.

t) Excettent knowledge and understanding of choreographic devices with

excellent explanation of effectiveness of choice. Well-selected
examples illustrate this.

ftighly developed knowledge and understanding of choreographic devices

with very good explanation of effectiveness of choice Good examples
illustrate this.

4 Sound knowledge and understanding of choreographic devices with
sound explanation of effectiveness of choice. Examples are provided.

J Limited explanation of choreographic devices and the choices made.

2 Description of at least 2 aspects of choreographic devices and why they were

used.

1 Description of one aspect of choreographic devices and why it was chosen.

0 No evidence or nothing worthy of credit.

With reference to your own GCSE Dance Component 1: DueUTrio Performance

20 Explain how your use of physical skills contributed to the overall effectiveness of

your dueutrio performance. [6 marks]

Physical skills include: posture, alignment, balance, coordination, control' flexibility,
mobility, strength, stamina, extension, isolation.

6 Excellent knowledge and understanding of how physical skills contribute to the
effectiveness of the dueVtrio performance. Well-selected examples illustrate
this.

5 Highly developed knowledge and understanding of how physical skills
contribute to lhe overall effectiveness of the performance. Good examples
illustrate this.

4 Sound knowledge and understanding of how physical skills contribute to the
effectiveness of the performance. Examples are provided.

3 Limited explanation of how physical skills contribute to the performance.

2 Description of at least two physical skills and their contribution to performance.
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1 Description of one physical skill and its contribution to performance.

0 No evidence or nothing worthy of credit.
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Section C - Critical appreciation of professional works

40% (32 marks) - you should spend about 35 minutes on this section

ln this section, all questions refer to the professional dance works in the GCSE Dance

anthology..

21 Name a relationship used in Within Her Eyes that helps to communicate the

stimulus of A Love Story with a Twist. [1 mark].

Appropriate relationships would be contact, counterpoint, complement and
contrast, mirroring.

22 Explain how the relationship you have named in question 21 , helps the audience's

understanding of the stimulus of A Love Story with a Twist, in Within Her Eyes.

[6marks].

An exemplar follows.

6 Excellent knowledge and understanding of how the relationship helps the
audience's understanding of the stimulus of A Love Story with a Twist Well-
selected examples illustrate this.

Highly developed knowledge and understanding of how the relationship helps
the audience's understanding of the stimulus of A Love Story with a Twist.
Good examples illustrate this.

4 Sound knowledge and understanding of how the relationship helps the
audience's understanding of the stimulus of A Love Story with a Twist.
Examples are provided.

3 Limited explanation of how the relationship helps the audience's
understanding of the stimulus of A Love Story with a Twist.

2 Description of how the relationship helps the audience's understanding of the
stimulus of A Love Story with a Twist.

1 Limited description of how the relationship helps the audience's understanding
of the stimulus of A Love Story with a Twist.

0 No evidence or nothing worthy of credit.
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Exemplar Q22

Explain how the relationship you have named in question 20, helps the audience's

understanding of the stimulus of A Love Story with a Twist, in Within Her Eyes. [6marks]

The relationship selected is contact.

Contact is used throughout Within Her Eyes to show A Love with a Twist. ln The

ln Flow One, in the forest, the contact starts to

At the end of this section

ArtsPool [uKl Ltd. Mock Paper 04. v.22Ol8

to the man a little more. For example, she kneels thigh, her body wrapped

and perhaps she is trusling him more. ,

rtionship is starting to become a little clos,

moment. both dancers arch their backs
waist with her head low. This shows that the relationship is starting to become a little closer

and oerhaps she is trusling him more. After this moment. both dancers arch their backs

away from each other, the girl still balanced on the man's knee This is a more equal sharing

of weight, again supporting the idea that the love story is getting closer

fthis shows an

moving deeper
intimacy that we have not seen before and shows that the relationship is
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23 Name a choreographic intention for A Linha Curva [1 mark]

Appropriate answers might be having fun, men communicating with women, the
contradiction between lines and curves. lt is strongly advised that students read
ahead to the next question before making their choice.

The best fit here would be men communicating with women.

24 Discuss how the number and gender of dancers and costume in A Linha Curva
contributes to our understanding of the choreographic intention you named in

Q23. [12 marks]

10-12

Level 4

At ttre top of the level, a student's response is likely to be well structured and
will include convincing analytical, interpretative and evaluative commentary
that references both production features. Sub.iect terminology is used
throughout with accuracy and effect.

At the bottom of the level, a student's response will include level 3 and is
developing into a structured piece of writing. The response will include
analytical, interpretative and evaluative commentary that references
production features in some detail or details one ofthe production features in
more detail than the other. Subject terminology is used throughout with
accuracy.

7-9

Level 3

At the top of the level, a student's response will include coherent analytical,
interpretative and evaluative responses specific to both production features.
There will be specific references to particular aspects of both production

features. Subject terminology is used well and is almost always accurate.

At the bottom of the level, a student's response will include level 2 and
include some detailed analytical, interpretative and evaluative responses
specific to both production features. There may be some specific references to
particular aspects of one production feature more than the other. Subject
terminology is used well but is not always accurate.

4-6

Level 2

At the top of the level, a student's response
will include more analytical, interpretative and detail of both production
features. Responses are supported by some evaluative explanation but may
be very general. Subject terminology is used with some accuracy.

At the bottom of the level, a student's response will include level 1 and have
some analytical/ and interpretative and evaluative responses to the work. One
production feature may have more analytical/interpretative and evaluative
detail than the other or both production features may have limited
analytical/interpretative and evaluative detail. There may be limited use of
subject terminology or it may be inaccurate.

1-3

Level 1

At the top of the level, a student's response is likely to be descriptive in its
approach. There may be no use of subject terminology.
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At the bottom of the level, a student's response will be a simple description
of one production feature with some detail.

0 No evidence or nothing worthy of credit.

An exemplar follows
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Exemplar Q24

Discuss how the number and gender of dancers and costume in A Linha Curva contributes

to our understanding of the choreographic intention you named in Q23. [12 marks]

The choreographic intention selected is men communicating with women.

The theme of the men communicating and showing off to the women can be seen

throughout A Linha Curva. lt is a large cast with equal number of men and women, however

there are sections where the men dominate. For example, towards the middle there is a

section where a group of five men perform an athletic, masculine phrase full of bravado, for

a lone female.,5qgge!!i!g_!hey are!ryUglo 4!qS!tteljltentig4 q4glfiirtwith her. This

creates impact as it adds humour and introduces a semi narrative, whereas up until now it

has been pure dance. The woman is outnumbered which shifts the power to the men and

this ratio is important for understanding the gender interaction at this point.

However, the woman seems unimpressed and just watches the boys clowning around with

their high jumps and calling gestures - suggestive of catcalls and wolf whistles towards her

After a while, she breaks into a strong solo using kicks, leaps and turns trying to'outdo'the
men. The men group together as a gang making fun of her movements - safety in numbers.
ilhis interaction between the genders is important because it is portraying a show of strength

between them - and the girl comes out the more capable!

The costume shows a difference between the men and women. All dancers wear the same

costume: vibrant coloured lycra shorts with a black mesh top. One side of the top is open:

the girls wearing the opening at the back and the men wearing the opening at the front This

is important because the audience can see the men's abdominal muscles clearly.This open

front suggests masculinity and a show of strength. ln this way the costume has a part to play

in the way the men strut and show off to the women.

lronically, when the 'showing off section happens as described above, the men turn their

tops round to match the women. This could suggest that the men are trying to dress

conservatively for the lone female, or perhaps that they are trying to portray some sort of

equality by dressing the same. By the time the men start their own, all male dance battle,

they have lurned the tops round the right way again. Perhqps noultherq ls nolqmqle

around, they don't need to pretend.

ln the slow girls' adage septet, the mood drops to a calm atmosphere, allowing the seven

girls to take their time as they lunge, contract, rise and pivot This could symbolise a calm

female 'zone' without the anlics of the boys. However, as the seclion progresses, a group of
men whizz past the girls, lying on skateboards and waving their arms in the air. This is
important because it maintains the idea of the boys trying to catch the attention of the

women in comical ways, and again injects humour into the dance. The men are again trying

to interact with the women through boyish pranks and having fun.
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25 Using your knowledge of the similarities and differences in the aural setting used in

Shadows and Artificial Things, discuss how the aural setting is used to enhance
our appreciation of these two works. ['12 marks]

10-12

Level 4

It the top of the level, a student's response is likely to be well structured and
will include convincing analytical, interpretative and evaluative commentary
that references both works. Subject terminology is used throughout with
accuracy and effect.

At the bottom of the level, a student's response will include level 3 and is
developing into a structured piece of writing. The response will include
analytical, interpretative and evaluative commentary that references in some
detail the choreographic intent of one work in more detail than the other or
both works in some detail. Subject terminology is used throughout with
accuracy.

7-9

Level 3

l.t ttre top of the level, a student's response will include coherent analytical,
interpretative and evaluative responses specific to both works. There will be
specific references to particular aspects of both works. Subject terminology is
used well and is almost always accurate.

At the bottom of the level, a student's response will include level 2 and
include some detailed analytical, interpretative and evaluative responses
specific to both works. There may be some specific references to particular

aspects of one work more than the other. Subject terminology is used well but
is not always accurate.

4-6

Level 2

xltre top of the level, a student's response will include more analytical,
interpretative and evaluative detail of both works. Responses are supported by

some explanation but may be very general. Subiect terminology is used with
some accuracy.

At the bottom of the level, a student's response will include level 1 and have
some analytical/ interpretative responses to the works. One work may have
more analytical, interpretative and evaluative detail than the other or both
works may have a limited analytical, interpretative and evaluative detail.
There may be limited use of subject terminology or it may be inaccurate.

1-3

Level 1

At the top of the level, a student's response is likely to be descriptive in its
approach. There may be no use of subject terminology.

At the bottom of the level, a student's response will be a simple description
of one aural setting with some detail.

0 No evidence or nothing worthy of credit.
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Exemplar Q25

Using your knowledge of the similarities and differences in the aural setting used in

shadows and Artificial Things, discuss how the aural setting is used to enhance our

appreciation of these two works [12 marks]

At the beginning of Artificial Things, Scene 3, we hear a swirling wind and crunching sounds

which suggest footsteps in the snow.This helps to set the dance outdoors at this point The

music for the trio for David, Amy and Laura also does this because the piano notes fall and

rise. The inside of the piano is also strummed in a whooshing glissando. The effect suggests

slipping, sliding and gliding - perhaps on an ice rink. ln contrast the mqsic in Shadows does

not suggest any type of location, however it is excellent at creating mood. Daughter's solo

has a fast, harsh violin solo playing rapid running notes which sets an anxious and fearful

mood from lhe start. This supports the stjmulus of the dance, whereby the family are facing

the terror of what lies outside their front door. This is important as the audience understand

from the very beginning that this is not a happy danc,e and something ominous is unravelling.

The snowy soundscape in Artificial Things also supports the stimulus which mentions both a

snowglobe and a snowy covered landscape, suggesting winter. l! also works well with the

lighting at the very start where Dave and Laura move within a cold white spotlight downstage

right. The aural setting in Shadows also complements the lighting which is also cold and

white but in addition it has a close relationship with the movement at times A good example

of this is in Son's Solo. There is a pattem of high shrill violin notes followed by a pause and

the dancer matches this by performing powerful aclions on the notes and freezing still on the

pauses. lt could be suggested that he is listening intently for the footsleps at the door during

these silences.

Both children in Shadows have high, shrill, desperate and frantic music whereas the music

for Mother and Father's duet is much calmer and more fluid. This supports the age of the

characters the dancers are portraying - the frightened children and the more mature adults

trying to keep calm. This is important because the audience can then understand that this is

a family and it helps them to empathize wilh their feelings Similarly, the music for Dave's

Solo in Artificial Things helps him portray a character The music is The Sunshine of your

Smile, an old popular song that his father used to sing, and by using it for his solo, Dave

becomes his father for a short while, singing in the clubs. This pq'rrert4 !e4qr solo 1s r!,ea!

contrast to all of the music we have heard before and helps to form the climax of ihe dance

at the very end, by building in pitch to a high note.

The music for Artificial Things supports the episodic structure of the dance because each

section has a different piece of music, however thqre is a ticking clock and chiming type of

sound running through, heard at the beginning and in the family portraits section. This

supports lhe choreographic intention of life's limilations and resolve by referencing the

passing of time. ln contrast, the musical structure for Shadows is theme and variation but

there are also chiming sounds on the piano running through it which perhaps might

represent that time is running out for the family Tle lfuqe-tlgLlotes at the very tl1qlqlllq
dance symbolising that the family are resigned lo their fate. Thlg SICaleg? hlSe lmp,?!t fSI

the audience as suddenly we all understand the fear they have been facing is death.

". This exemplar is a little long, but we wanted to give you as many points as possible to

discuss with your students**
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